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Red Letter 


ARE 


Jack Manning 
TAP COURSE DAYS 


m™ Don't fail to mark them 
your calendar NOW! 


Once each year, at the very heignt of the season, Jack Manning goes on tour, bringing you 
Broadway's latest dance trends. Smart new dances, novelty numbers and tricky steps that still . 
have New York a-gasp with their breath-taking originality are embodied in the new routines* 
which Jack Manning brings almost to your very door. 


This is the time to set aside the day when Jack Manning will be in your vicinity. Don't let 
anything interfere with your plan to attend his course and get the newest 1938 tap material. 
Every routine* is new—every step original—not even a phrase is repeated from previous tours. 
Be the first in your community to present Jack Manning s 


SHOW STOPPING NOVELTIES 


Here are the cities... enroll now! 


Nov. 7 BOSTON, MASS. Dec. 5 CINCINNATI, O. | 
| Hotel Bradford Hotel Gibson 

Nov.14 NEW YORK, N. Y. Dec. 12 CHICAGO, ILL. 

| Park Central Hotel : oe Hotel Congress 
Nov. 21 CLEVELAND, O. Dec. 19 INDIANAPOLIS, IND. 
Hotel Hollenden Hotel Antlers 
Nov. 28 BUFFALO, N. Y. Dec. 29 DALLAS, TEXAS 

nes Hotel Buffalo Hotel Baker 

The following cities are scheduled to be on the list—watch for dates: 
Philadel phia, Pa. St. Louis, Mo. Nashville, Tenn. El Paso, Tex. 
Washington, D. C. Atlanta, Ga. New Orleans, La. San Diego, Calif. 
Kansas City, Mo. - Miami, Fla. Beaumont, Tex. Los Angeles, —- 
Detroit, Mich. Pittsburgh, Pa. Oklahoma City, Okla. San Francisco, Calif. 
saab Minn. Montgomery, Ala. _ Denver, Colo. Seattle, Wash. 


Portland, Ore. 
For further details write: 


JACK MANNING 


Box 10, THE AMERICAN DANCER 250 West 57th Street, New York City 


*"Routines by Jack Manning’ means to tap dancing what "Sterling" means to silver! 
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FREE 


The finest sample book you 
ever saw --- really a shopping- 
guide — unbeatable for COLOR 

- VARIETY — QUALITY — 
PRICE. 


DAZIAN’S 4 STAR 
SAMPLE BOOK 
for 1938 


To Dancing Schools only—if they reaister (on 
the coupon below) the sensational service that 


won such spontaneous approval at all the 
1937 Conventions-— 


DAZIAN’S COSTUME 
DESIGN SERVICE 


Not just an “assortment” of sketches, but any 
theme or type of costume you want--individu- 
ally yours—since no other school will 
get duplicates of these special, colored 
described designs. Write for 
whatever you want! 


SEND 
TAIS 
COUPON 
REGISTRY COUPON 1938 
DAZIAN’S, Inc. 
142 W. 44th St., New York, N. Y. 
Please file my REGISTRATION, entitling me to free; 
COSTUME DESIGN SERVICE and 1938 Fabric Sample Assort- 
: | ment, It is understood I may send for them at any later time. 
SAVE MONEY — USE BASIC PATTERNS: , ry 
need Leotard — 2. Trunks and Brassiere — 
3. Short Circular Skirt — 4. Mess jacket and trou- 
sers—and Long Circular Skirt—in sizes 4 tof Stele 
16 only 25¢ each. 
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“ my absence necessitated missing the D. M. of 


bs SCHOOL OF DANCE 


i CHESTER Complete Training in: 


DANCE 


* Viewpoints Gleaned from DONALD SAWYER 


* the Editor's Mail 
Dear Miss Howard: 


BALLROOM TAP 
First, let me extend to you my greetings 
and tell you how much I am enjoying read- 
ing all the back issues of THe AMERICAN MODERN SHAG 
DON BEGENAU BILL MEEKER 


DANCER which my return from a 
five-months’ trip to Europe. It certainly was 


a treat, and the only thing I regret is that BALLROOM INSTRUCTION BY MAIL—Sample Chart FREE 


A. Convention and Catherine Littlefield. Latest Release—A DELIGHTFUL VIENNESE WALTZ—$2.00 


One bright day I shall go to Philadelphia 
and, if she will see me, I shall be delighted to 
meet her. From years back I have pictures 
of her. I never knew Miss Littlefield, but 
even when I was a student the lines of her 
figure captivated me and I saved the pictures 
to study. I knew then that we would never GUEST TEACHER—Cleveland, Ohio; Hartford, Conn. 
be able to keep that young lady in the back- . 1937 — 1938 ee 
ground.» I am almost as thrilled with her 
success as I would be if I myself had some- 
thing to do with it. I really have, though, 


for IL wished and wished for it. th d - 
for T wished and wished for it. Thave wed | 1] Qi gare Lea Stuart | 


FACULTY MEMBER 1937 


July 
D. T. B. A. — D. M. of A. 


D. T. C. of Boston, Conn and Detroit 


The ata written by Leonard Ware are Director of 
gems. More! | 
Another matter I just wish to touch on is, DANCE and PHYSICAL RE-EDUCATION 
in the August issue the editor of Code of Classic Ballet A New Approach to the 
Terpsichore pleased me so much by differing Toe Study of YOU: 
{ Character Your Health 
Body Plastique | Beauty 


Ballroom Talents 


‘Special Coaching in Creative Dance Forms for Professionals 
Children’s Material for Teachers 
You are cordially invited to visit our modern studios where, the first week in each 


7 
hanya holm studio 
month, demonstrations of “physical re-education” will be given daily at five in 


— of dancing the afternoon. Please phone or write the day you plan attending. 
for professionals, teachers, laymen and children HAVE YOU BALANCED YOUR BODY BUDGET FOR THE NEW YEAR? 


intensive courses—Christmas course starts Dec. 20. 


° LIVING ARTS CENTER 


| 140 West 57th St. CI 7-3051 New York, N. Y. 
hanya holm group | | 


concerts—demonstrations 
dates still available on 1937-1938 tour 


215 west 11 street new york wa 9-6530 


ANDERSON-IVANTZOVA 


BALLET — TOE — CHARACTER — ADAGIO 


H A L E | Children, Beginners, Advanced and Professional Classes 
oe | Units and Ballet Productions arranged and staged for 
Toe Ballet Tap Professional Performance 2 
Special Courses in Plastique for Stage and Society 
os Stage Coaching for Singers and Actors 


Inquire for Brochure A 


Ve / H b be / 139 West 56th Street, New York, N. Y. | COlumbus 5-2520 


Just returned from 
LONDON and PARIS + 
_Now teaching all the different move- 


113 West 57th St., C. Circle 7-6437-8 


Vol. XI, No. 2 THE AMERICAN DANCER DECEMBER, 1937 
PUBLISHED MONTHLY BY THE AMERICAN DANCER MAGAZINE PUBLISHING CO., LTD., 250 West 57th Street, New York, N. Y. Entered 
as Second Class Matter May Sth, 1933, at the Post Office at New York, N. Y., under the act of March 3, 1879. Trade mark registered. Copyright 1937, by 
The American Dancer ‘Magazine Publishing Co., Ltd. Ruth Eleanor Howard, President. All rights reserved. Trade mark registered. Contents of this maga- 
zine og: Sagan be reproduced in whole or part without permission. Unsolicited manuscripts, drawings or photographs are sent at the author’s risk. Photographs 
cannot returned. Price: 25 cents per copy; subscription price, $2.50 a year, $4.00 for two years, in the United States and possessions; Cuba, Mexico, 


. Panama and Canada, $3.00 a year. Other countries, $3.50 a year. 
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PROMINENT DANCE STUDIOS 


e PRO and CON ... 


from the author in the matter of correcting 
bow-legs, etc. Recently you published an 
article by me on the subject, and I know that 
bow-legs and knock-knees can be corrected, 
because I have done it myself—not with 
surgery, but good old ballet and corrective 
exercises. Thanks for the support. 

Sincerely and gratefuily, 

Nan Heinrich, Rochester, N. Y. | 


Dear Miss Howard: : 

I enclose check for $5.00 for two one-year 
subscriptions to your magazine to be mailed 
to Jeanette Kelley and Patricia Ann Long. 
These subscriptions were given as prizes for 
selling the most tickets for my dance recital. 
.. . I hope your wonderful magazine will 
educate them further in their dancing and 
help them as much as it has helped me. I 
have been a reader of this magazine since 
1927 (I still have every copy) and I think 
every dancer should be familiar with this 
book and the wonderful articles printed 
therein. 

I was very much interested in Albertina 
-Vitak’s article Dancing for the Blind in the 
August issue and I would like to say a few 
words in regard to this. I have had a blind 
girl fourteen years of age in my school for 
the past year and it is really remarkable what 
they can do under careful supervision. My 
assistant has taken this girl in class and pri- 


THE SCHOOL OF 
AMERICAN BALLET 


MPLETE COURSE IN 
CLASSICAL BALLET DANCING 
Beginners, Intermediate, Advanced and Perfec- 
tion Classes. Special Classes in Toe, Ada io, 
Variations, Character, Plastique, Style Correction, 
Elements of Dance ern tage Practice. 


ruct 
GEORGE BALANCHINE 


MURI 
ANATOLE VILZAK LUD ILA’ SHOLL 


UDMILA SHOLLAR 


A — just been 
sent upon reques 


637 iach Avenue New York City 


NEW YORK 


NEW YORK 


Director of the School: VLADIMIR DIMITRIEW [ 


Wickersham 2- 7667 


113 West 57th Street, New Yori 


Tap Novelties 


AYTON 


113 W. 57th St., N. Y. 


OUR THIRD ANNUAL > 


Tuesday «Wednesday 
DECEMBER 28-29 
[ instructions 
FLORENTINE BALLROOM 


HOTEL PARK CENTRAL 7, 
NEW YORK CITY | 


ETHEL MOUNT MOZAR 


BROADWAY'S 


LATEST 
DANCES 


Tap, Ballroom and 

| Novelties 

Shag Tap—Rumba Tap 
BIG APPLE 


Collegiate Shag—tLindy 


BERNIE SAGER 


1697 Broadway, N. Y. C. 


oom 
Teachers Classes on Sunday 
| by Appointment 


LA SEVILLA 


Spanish Dancing Studio 
CLASSIC GYPSY 
Flamenco, Castanets and Heel Work 


Specializing in Professional Routines 
for Teachers and Professionals 


Albertieri Studio 
A. Albertieri, Manager 
PRESENTS 


Salvatore 


Classical Ballet 


Lola Bravo 


Spanish Dancing 
Fall classes now forming for teachers 
and students. Special childrens’ classes. 
Write for details 
9 East 59th St. EL. 5-9850 


N. Y. C. 


(60 West 56th St., N. Y. C. Circle 6-2859 


FAC 
MADAME SONIA SEROVA 
BABY DANCES 


LEON FOKINE — BALLET 
JOHNNY PLAZA — ACROBATIC 


— MUSICAL COMEDY 
DONALD SAWYER — BALLROOM 


AKOVLEFF e 


U 


ANGEL CANSINO — SPANISH 
ERNEST CARLOS — TAP 


BiLL PILLICH 
—TAP & PRECISION 


WALTON BIGGERSTAFF 
— MODERN 


JACK CASEY — BALLROOM 


Studios 


Under the Direction of 


MME. MARIA YAKOVLEFF 
Assisted by LEON FOKINE 


DAILY CLASSES IN BALLET — TOE 
CHARACTER 


Fencing Classical and ae 
by COL. G. CHERN 


Send for Rates and Descriptive Circular 


9 East 59th St. ELdorado 5-9012 
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Carlos Studios 


Special Teachers Course 
Chistmas Week 
1697 Broadway New York City 


Wednesday Teachers Classes 
Routines and Style Analysis 


Rumba and Tango 12 to 1 P. M. 


Prospectus sent on request 


ALBERT BUTLER 


66 East 56th St., N. Y. C. Plaza 3-7240 


JECEMBER, 1937 
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DANCE STUDIOS 


NEW YORK 


Paul Mathis 


Studio of the Dance 
Florence C Powers 


MODERN BALLET 
MR. MATHIS 


14 years with Ruth St. Denis aa Ted Shawn 
1937 Faculty Member: D. M.A. - N.Y. S. T. D. 
D. T. B. A.- D. T. of Md., Va. and W., D.C. 


RECITAL MATERIAL 
MRS. POWERS 


Mime, Ballroom, Dramatics 
Dance Poems, complete with notes and music 
_Costume Designs by Dazians 


TAP 
GEORGE GORST 


HOLIDAY COURSE 
FOR TEACHERS AND STUDENTS 
Write for Particulars 


PAUL MATHIS STUDIOS 


39 W. 67th St. Tel. SU 7-201 1 New York, N. Y. 


Theatre 


(43rd year) Courses in Acting. Teaching, Directing, 
Personal ‘and Culture. 
DRAMA, SPEECH, COMEDY DANCE, MUSICAL 


Graduates: Fred Astaire, John Bryan, Una Merkel, 
Lee Tracy, Louise Latimer, etc. 

Dramatic Stock 3-in-| Course—Stage, Screen, Radio. 
A technical foundation gow profess onal stock theatre 
training. 

Students appear {while learning) in full length 

We ys, a week in eac 
Musical Stock 3-in-! Course—Dancing, Vocal, Musical 
acelty of} etc. 
ulty of fo nstructors. 
Dana, 66 W. 85 St., N. Y. C. 
elephone Usquehanna 7-3166 


WRITE TO 


ROSETTA O'NEILL 


24 E. 67th St. New York City 


NEW YORK’S SMART CIRCLE 
SPECIALIST IN CHILDREN’S 
DANCING 
When in need of 
individual information in dance problems 
both in social and educational field. 
Practical to all wishing to be up-to-date 


in current trends of present-day dancing. 


—JOHNNY 
MATTISON 


TEACHERS’ MATERIAL 
ALL YEAR ROUND 
Teacher of the Greatest Dancers 
in Show Business 


HOTEL PLYMOUTH > 143 W. 49th Street 
Phone Circle 7-8100 New York City | 


PRO and CON... 


vate lessons during this time and with the 
assistance of the girl’s aunt, who takes lessons 
with her, she has accomplished wonders. 

At first it was necessary for someone to 
stand on each side of her so she could keep 
her balance. After a few months she needed 
only. one girl to assist her and now she can 
go through entire routines by herself. She is 
now able to do a waltz clog routine, a soft 
shoe dance and a triple tap dance. This girl 


_has become so interested in dancing that she 


has started in the ballet class and is doing 
remarkably well at it. A visitor to the class- 
room is unable to tell which student is the 
blind girl. 

I hope her experience will be the means of 
encouraging other blind people to study danc- 
ing and enjoy themselves the way this girl has. 

Sincerely, 


Sophia D. Gee: ‘Cleveland, Ohio 


Dear Friend: 

I have let several months pass by, and at 
the same time let a very good intention slip 
along too. However, I cannot delay any longer 
expressing to you my reaction of the printing 
of the Code of Teripsichore by Carlo Blasis. 


Although I have been fortunate enough to. 


have handled and studied the pages of an 
original copy, still I am at a loss to express 
the pleasure I have derived from reading 


"MACK 


CHRISTMAS 
COURSE 
for 


TEACHERS 
Dec. 27-28-29-30 
TAP and MUSICAL 
COMEDY 


Private and Class 
Instruction 
For Information write to 
EDDIE MAC K 
c/o The American Dancer 
250 W. 57th St., N. Y. C. 


NEW YORK 


BECOME A 
NATIONALLY 
RECOGNIZED 
DANCE STUDIO 


BY MAIL 
FAMOUS SPANISH DANCES 


ANGEL CANSINO 


66 Fifth Avenue Tel. AL 4-0661 
Or THE AMERICAN DANCER 


MIKHAIL 


MORDKIN 


STUDIO OF THE DANCE and MIMO DRAMA 


Studio 819 CO 5-6625 
Carnegie Hall New York City 


JACK STONE 
Tap Dancing Specialist 
HOURS 
> slo 
1698 BROADWAY, N. Y. 


(Cor. 53rd Street) Circle 7-7569 


This distinctive service enables 
you to affiliate with other lead- 
ing dance studios from coast to 
coast. It assures you of more 
enrollments and increased profits. 


Mr. Lang and his associates will 


enroll new pupils for you, in- 


stall a modern office system, 
train a competent business man- 
ager and train a teacher for 
your studio. 


The A. Lang System will posi- 
tively earn its own way. 


Exceptional opportunity for ter- 
ritorial managers. 


Mr. Lang is now on a personal 
tour visiting leading dance 
studios. He will be delighted to 
call at your studio and tell you 
more about the benefits of the 
A. Lang System. 


For further information write 
ALBERT LANG, Executive 
Headquarters, c/o Annette Van 
Dyke School, 140 West 57th 
Street, New York City, N. Y. 


Coast to Coast 


THE AMERICAN DANCER 
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PROMINENT DANCE 


STUDIOS 


NEW YORK 


DE REVUELTA 


Spanish American Dancing School 


Beginners TEACHES 
Classes 
Wed., Thur. TANGO 
and Sat. WALTZ 
FOXTROT 
TAP 
Teachers BOLERO 
Traini POLKA 
SPANISH 
CASTANETS 
Exhibition EXHIBITION 
Classes BALLET 
Daily JIU JITSU 


ivate Lessons Daily 11 to I! 
133-135 East ‘61st Street (between Park-Lexington) 


Ballroom and Studios rented for entertainments 


THE IN TAP 


SINCLAIR 


STYLE* 


Ballet Arm Movements 


TECHNIQUE* 


Position of Feet 


GRACE* 
of Premier Danseur_.or. | with 
the perfect coordination of the syn- 
copated Rhythm of Tap Dancing. 


Special Teachers’ Christmas Course 
‘113 West 57th St. Circle 7-8232 Suite 722 


Wally Jackson 


Where Successful Dancing is Taught 


Professional groups now formin 
First presentation at Austin Theatr ov. 20th 


TAP BALLET ACROBATIC 


Teachers courses all year round 


LANNI RUSSELL: Creator of exhibition routines 

and exotic dances produced for individual per- 

-sonalities. 

Special Christmas rates now — Notes included 
Write for booklet 

145 West 45th St. BR. 9-1630 New York City 


Albertina Rasch 


Dancers Developed for Professional 
Careers 

ALL PHASES OF THE DANCE | 
Rasch trained dancers command pref-} 
erence for concerts, musical comedy, 
|iand film engagements. Opportunity for 
placements in New York and Holly- 
wood. Special Christmas course for 
teachers. Write for Details 


113 WEST 57th ST. NEW YORK 


e PRO and CON 


and re-reading these articles in the issues of 
your magazine. I do hope that every young 
dance student will avail himself of the rare 
privilege you and your publication are mak- 
ing possible for them in attaining and acquir- 
ing a knowledge of the treasured conceptions 
of classic dance technique in its beginning and 
the ideals expressed and practiced by these 
older masters of the dance. 

Realizing this value and the need to cor- 
rectly guide the young dancer, I could not 
refrain from expressing my sentiments and 
in closing, I extend my gratitude for your 
forethought and interest in the dance student 
and my heartiest congratulations to you and 
those of your staff who are responsible for this 
fine work, as I remain, 

Most sincerely, | 


Cornelia Niles, Los Angeles, Calif. 


Dear Miss Howard: i 

Having just finished the September issue 
of THe AMERICAN DANCER, I am prompted to 
write and say, books like that are an in- 
spiration to the dancer and teacher. Leonard 
Ware's letter was most inspiring. 

Having taught at the Imperial Society. in 
nineteen thirty-five, I can appreciate how the 
society must have felt about the Littlefield 
Ballet. They are very fond of Americans, 
as a little English girl explained to me, they 


‘think we have a certain “Zipp.” We possess 


the fire and strength besides a rare clean-cut 

emotion for our dancing and it is very ad- 

mirable. They see it in us and can’t quite 


DORIS e CHARLES 
HUMPHREY WEIDMAN 


CHRISTMAS COURSE 


December 20 to January Ist 
Three hours daily class work in technique and com- 
position, 10.00 a.m. to 1.00 p.m. with Miss Humphrey 
and Mr. Weidman. 

Practice class daily, 2 to 3 p 
Dance accompaniment class, & 3 to 4 p.m. 


ACADEMY OF ALLIED ARTS 
349 West 86th St. SC 4-1216 N.Y. C. 


ASYA THALIA 


KAZ ZANOU 


SPANISH DANCES 
and TECHNIQUE 


Special Xmas Course for Teachers and 
Professionals 
154 W. 56th St. N. Y. C. 


“SWING IT” 


New ballroom simple and usable 


Tap and Novelty Routines 


$1.00 each or 6 for $5.00 


FRANCES COLE 


1697 Broadway, c/o Carlos Studios - N. Y. C. 


Teachers’ Courses by Appointment 


TAP - BALLROOM - ACROBATIC 
JULES STONE 


OSCAR DURYEA STUDIOS 
200 W. 57th Street, N. Y. 
Write for Mail Order Tap Novelties 


HUAPALA 


Drum Gourd Bamboo 


HULAS from HAWAII 


Sticks Castan 
Professionals, “Children 


39 West 67th St., N. Y. C. SU 7-2011 


6 TAP ROUTINES $5 


All Types of Tap Danciag 
Clear Accurate Descriptions 
Home Study Tap Course 


BILLY NEWSOME 


ANNOUNCES NEW ADDRESS 
CHALIF SCHOOL 630 Fifth Ave., N. Y. C. 


\ECEMBER, 1937 


NEW YORK 


Fred Le Quornes 
; STUDIOS, Inc. 


1658 Broadway New York 


Phone COlumbus 5-3685 


ANNUAL TEACHER'S XMAS 
COURSE 
4 Days—Dec. 27, 28, 29, 30 


Classes in 
Ballet 
Commercial Modern 
Ballroom 

Exhibition 

Tap 


ENTIRE COURSE—4 DAYS—$25 
NEW MATERIAL —NEW IDEAS 


Any 
Subject 
4 days 
$6.00 


Dance demonstration 
evening of Dec. 27th 


Private Lessons by Appointment 


ANNETTE VAN DYKE 
Teachers Material in 
Special Holiday Classes 
Announcing the Affiliation of 
MRS. IVAN TARASOFF 
140 West 57th St., N. Y. C. Cl 6-3387 


& 


DON Le BLANC 


SOCIAL and EXHIBITION BALLROOM 


PROFESSIONAL ROUTINES BY MAIL 
De SYLVA DANCE STUDIOS 


1697 Broadway, Suite 205 CO 5-9062 


ADOLPH 


School 
Special Teachers Classes Sunday 
Ballet — Character 
Routines by Mail—Write for Information 
Faculty Member: 
Louisiana Ass'n Xmas Convention 
1697 — N.Y.C., Room 606 CO 5-9686 


BORIS 


NOVIKOFF 


RUSSIAN-AMERICAN BALLET SCHOOL 
Toe, Interpretive, Character, Adagio, Plastic 
New York: 1425 B'way, Met. Opera House PE 6-2634 


Boston, Mass. Newark, N. J. 
12 Huntington Ave. 121 Clinton Ave. 


When Replying to Advertisers 
Please Mention 
THE AMERICAN DANCER 
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— 
| 
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DANCE STUDIOS 


CHICAGO 


Gladys Hight 


PERMANENT TEACHERS 
TRAINING SCHOOL 


Offers 
1938 European Dance Tour 
No. | Tour, London, Paris, 4 weeks, $395.00. 
No. 2 Berlin added—No. 3, Prague—Buda- 
pest, Vienna, Rome, Venice, Switzerland— 
All expenses included. Teachers Course—Also 


Hight Teachers Course in 


London 
Program includes visits to famous schools. 
Sail May 27th, M. S. Lafayette—French Line. 
Write at once for full information. 


Teachers Christmas Congress 
Held Chicago, Dec. 27th-Jan. Ist. WEEKS 
MATERIAL ‘COURSE — CERTIFICATES 
GIVEN—Holiday Festivities such as Dinner- 


those holding our Certificates, only $35.00. 


Winter Dance Cruise 
Leaves Feb. |8th—Includes WEST INDIES, 
PANAMA, SOUTH AMERICA — Teachers 
Course on board big French Liner—only 
$265.00. 
Reservation very limited—Write at once for 
information. 


159 N. Michigan Ave. Chicago, Ill. 


Dance, Ballet Russe—Price $50.00. To all 


Billie’s Dancing 
School 


individual Dances Our Specialty 
Routines personally by Billie & Earl 
Usable Routines by Mail 
502 Jackson Bivd. Oak Park, Hil. 


Berenice Holmes 
ARTIST TEACHER OF BALLET 


Complete Training in Classical Ballet 
Perfection Classes for Professionals 


59 East Adams Street ‘Chicago, Ill. 


| 
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put it into words. I can assure you America 


| has the talent and soul for the tvpe of work 


_ Littlefield and Balanchine are doing. I only 


hope it is my good fortune to some day be 
a great choreographer. 

I am studying at the American Ballet 
School and feel that the association with these 
great people is a gift not bestowed upon 
everyone. 

In closing may I add my sincere wishes 
for the continued success of THE AMERICAN 
DANCER. 

Dorothy E. Kaiser, Glendale, L. I. 


Dear Sir: 

We conduct a new dancing school in this 
small town with good success considering size 
of town and that all of the people are of 
moderate means. 

We thought that by getting a franchise 
from the National Talent Pictures Corpora- 
tion of Hollywood which guarantees one (or 
more) pupils will get a real contract to ap- 


CHICAGO 


EDNA McRAE 


$chool of the Dance 
Ballet — Character — Tap 
Day and Evening 


e 500-C, Fine Arts Building 
410 S. Michigan Ave. Phone Webster 3772 


MIRA SORIANO 


SPANISH DANCE ROUTINES 
~CASTANETS AND TECHNIQUE 


Beginners — Professionals 


421 S. Wabash Ave. Webster 3634 
3rd floor — Chicago, Ill. 


FRAN SCANLAN 


“The Tap Dance Stylist" 


Teachers - Professionals 
Beginners 


908 Lyon & Healy Bidg., Chicago, Ill. 
ROUTINES BY MAIL 


**Chicago’s University of the Dance” 


BRUCE R. BRUCE 


Announces 


THE BRUCE SCHOOL of 
ACROBATIC DANCING 


Henceforth shall be known as 
Bruce School of Dancing 


and Sensational Acrobatics 
Specializing in 
TEACHERS’ MATERIAL for 


All Departments of the Dance—Professional 
Routines—Class and Private Instruction 
TAP 
BALLET 
MODERN 
BALLROOM 
CHARACTER 
DRAMATIC ART 
MUSICAL COMEDY 


TEACHERS ATTENTION 
TAP, BALLET, ACROBATIC 
By Appointment Each Morning and Evening 


CHRISTMAS GIFT SUGGESTION 
“ACROBATIC DANCING 
| AND TUMBLING” 


By BRUCE R. BRUCE 
The most modern and up-to-date hestheek 
ever published. Clearly e orty $2.25. 175 perfect 
illustrations.—O 
BRUCE SCHOOL OF DANCING 
AND SENSATIONAL ACROBATICS 
159 N. State Street Chicago, Ill. 


HOLIDAY GREETINGS 


Send for price list of dance routines. 
7905 Cottage Grove Ave. Chicago, Ill. 


Edna Lucile Baum 
Ballet Fundamentals 


Classic and Character 


Special Classes for Teachers 
Write for Catalog of Dances 
421 S. Wabash Ave. 


Chicago 


For Further Information 


Grace Bowman Jenkins 


Second Annual Acrobatic and Adagio Tour, 1937-38 


SPEND ONE SUNDAY getting UP-TO-DATE STOP THE SHOW ACROBATICS 
AND BREATH TAKING ADAGIO ROUTINES. Be first in your locality to present 
Adagio numbers in your show. Decide now! Sunday Course with complete notes 
and two pupils to take work on floor included in the fee. 


SEE YOUR FAVORITE TRICK IN ACROBATICS AND ADAGIO IN SLOW MOTION MOVIES - 


Sunday, November 2! Pittsburgh 
Sunday, November 28 Cleveland _. 
Sunday, December 5 St. Louis. . 
Sunday, December 12 Indianapolis 
Sunday, December 26... Washington 
Thursday, December 30 
Sunday, January York 


Grace Bowman Jenkins 


Hotel Ft. Pitt 
Hotel Statler 
Hotel Statler 
Hotel Antlers 
Hotel Mayflower 
Hotel Bradford 
Hotel Park Central 
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DANCE 


STUDIOS 


oear in one of their Juvenile Pictures, we 
would create a big interest in dancing and a 
ruture for our pupils, etc. However, the idea 
does not go over here, no one is even inter- 
ested in the thought that her child might go 
to Hollywood. 

Instead, evervone is skeptical and inclined 
to ridicule it, with the help (on ridicule) of 
another small dancing school in nearby com- 
munity and those in adjacent city. 

Our franchise is costing us $100.00 and no 
added membership in school to warrant it. 
However, we have not been able (from Hol- 
lvwood) to get particulars just how and by 
whom selection will be made or ‘if pupil is 
taken west at expense of picture company, 
etc.—questions asked by my patrons. 

Now, can you give us any assurance the 
picture corporation has taken any _ pupils 
from Eastern schools out to Hollywood and 
had them really appear in a picture? And 
is any future assured the pupil after he gets 
there ? 

We are very interested in some pupil of 


ours getting a real contract with expenses out: 


and back (if necessary). Can you give us 
any enlightenment on the questions as soon 
as possible. 
 Praly, 
(Name withheld at request of subscriber. ) 
Eprror’s Note: This is but one of many 
such inquiries, and THe AMERICAN DANCER 
regrets that it has not been able to obtain any 
information that would enable it to reassure 
these readers. The following letter is the re- 
ply to inquiry made to the Dancing Teachers 
Business Association of New York: 
Dancing Teachers Business Association, 
Office of the Executive Secretary 
New York, N. Y., Nov. 3, 1937. 


Inc. 


Dear Miss Howard: 

Replying to your letter received this morn- 
ing in regard to the National Talent Pictures 
Corporation: 


We have recently received a report from | 
the Better Business Bureau of Los Angeles, | 


Ltd., dated September 20, 1937. 


The con- | 


tents of this report are to be considered con- | 


fidential; however, this Association considers 
the tenure of the report to be of such import 


that it is supplying a mimeographed copy to | 


its members. They, in turn, are being asked 


to analvze the report and be guided by it) 
when\contemplating the purchase of the fran- | 


chise 
Corpor 
Some 
bers was called to one of the questions and 
answers contained in the advertising litera- 
ture sent out by the National Talent Pictures 
Corporation. This question “What is the Mo- 
tion Picture Franchise Plan?” is answered as 
follows: “A license agreement issued by the 


ered by the National Talent Pictures | 


ime ago the attention of our mem- | 


National Talent Pictures Corporation of Hol- | 


lywood, California, to schools approved and 


: accepted by the picture company, designating 


them as the foremost talent training institu- 
tion in the particular locality in which the 
school is located.”’ | 

Now, this question might be raised: “By 
what or whose authority, or by what stand- 


ards of qualification, other than the ability to 


pav the stipulated franchise fee, shall the Na- 
tional Talent Pictures Corporation designate 
a school as ‘the foremost talent training in- 
stitution ?’” As for the guarantee that one 
or more pupils of each franchise holder will 
be used in a motion picture production each 
vear, I am wondering whether satisfactory 
distribution could be obtained for a motion 


CHICAGO 


Mary Vandas 


SCHOOL OF DANCING 
Fine Arts Bidg. 
Ballet — Tap — Musical Comedy 
Routines for Professionals 


410 S. Michigan Ave. Webster 349! 
Chicago, Ill. 

Muriel Kretlow | 
DANCERS 


Appearing in Leading Hotels and Night Clubs. 
Dancers wanted for Professional Work. 
159 N, State Street Chicago 


ILLINOIS 


**Dances That Charm’ 


Brilliant Productions — Musical 
Ballet — Wee Folk Novelties — Recitatives 
Complete Teaching Courses—All Illustrated 


Catalog for Postage 


Normal Course for Young and 
Beginning Teachers 


N 
E 
JANET STUDIO Springfield, 


SENSATIONAL ROUTINES 


By Mail 
March of Rhyther—Openiag 
Taps 


Send for complete list 


GRACE BOWMAN JENKINS 


Box 168 Decatur, Ill. 


WISCONSIN. 


WISCONSIN 


WISCONSIN 


Mr. Wright 
2. ELEANOR POWELL ROUTINE... 
Broadway Melody of 1938. 
3. DANCE OF THE SALTSHAKERS ... 


for solo or group. 


“FORE 

7. DANCE OF THE TEA CUPS... 
costume used. 

8. RUSSIAN TAP DANCE... 

9. EXHIBITION WALTZ . Boy and Girl. 


this new routine.) 
DAZIAN'S, 


FOR INFORMATION WRITE 


your star pupil. 
. Advanced Heel and Toe. From 


Intermediate. A-real novelty 


Intermediate Novelty Golf Dance. 
Beginners’ 


Not hard but very flashy and fast. 

(The Exhibition number 
taught at our summer Normal School was so well received and so 
many requests were made for a similar number we have included 


Novelty. Unusual 


INC., OF NEW YORK HAVE DESIGNED THE COSTUME 
SKETCHES ESPECIALLY FOR THE ROUTINES TO BE TAUGHT AND 


WILL BE GIVEN FREE TO TEACHERS TAKING COURSE. 
ASK ANYONE: Yes, just ask any teacher who has taken a Del-Wright course ine discovered how worth- 


while it is. Take advantage of this tour for this new material is just what you need for your next recital. 


11:00 to 


THE DEL-WRIGHTS 


1:00 — 


The DEL-WRIGHTS 
: 2nd Annual Teaching Tour 


BRINGING TEACHERS 9 NEW SHOW- i 
STOPPING ROUTINES — 8 Tap Routines | ™ 
and An Exhibition Waltz Will Be Taught | 


1. DANCE OF THE HOURS. : Amen Classical Tap. This number 


is equal to three ordinary tap routines in length. Just the number for 
(A 75¢ copy of the music all marked included.) 


HERE ARE THE DATES - ENROLL NOW! 


INDIANAPOLIS, IND. HOTEL ANTLERS 
KANSAS CITY, MO. HOTEL KANSAS CITIAN DEC. 5 


4. LONG AS YOU GOT HEALTH ... Intermediate. Boy and Girl 
Song and Dance. : OMAHA, NEBR. HOTEL HILL DEC. 12 
5. TULIP TIME . . . Intermediate Line Routine. Very effective novelty BUFFALO, N. Y. ~ HOTEL TOURAINE DEC. 19 
PITTSBURGH, PA. HOTEL FORT PITT JAN. 9 


BOSTON, NEW YORK, PHILADELPHIA, WASHINGTON, 
D: ATLANTA, GA., DALLAS, TEXAS, to be announced. 


- Teachers Enrollment Fee: $10.00 — Including Notes 
—5 Hours Work—Costume Sketches—7Zie C 
“Dance of the Hours.” 


TIME OF COURSE: 


SEND FOR CATALOGUE OF DANCES NOW AVAILABLE BY MAIL. 


Mr. Delano 


NOV. 28 


1:00 to 2:00 Lunch — 2:00 to 5:00. 


OSHKOSH, WIS. 
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PROand CON... 


picture in which so great a number of in- 
experienced children were used. I am also 
wondering if, in the event several hundred 
studios sent students to appear in a picture, 
just how many of: these students could be 
used in roles of sufficient prominence to make 
it worth while. 

The report referred to above will most 
likely be discussed at the next meeting of the 
B.A: 

With kindest regards, I am 

Cordially 
Thomas E. Parson, 
Exec. Sec’y, D T B A, Inc. 
Dear Miss Howard: 

I want to tell you how wonderful your 
magazine really is. It is helpful to every 
teacher and lover of dancing. I am sure it 
meets with the approval and need of every 
one interested in the dancing profession. Keep 
up the good work. From one of the many ad- 
mirers of THE AMERICAN DANCER. 

Very truly yours, 
Jules Stone, New. York, N. Y. 


Dear Miss Howa rd: 


Your magazine; is invaluable to my students | 


and myself and I am so grateful there is 
such a splendid publication as THe AMERICAN 
DANCER. 
Yours sincerely, 
_ Marcella Rey, Santa Monica, Calif. 


CALIFORNIA 


TOMAROFF 


School of the Dance 
BALLET - CHARACTER - STYLIZED TAP 
Weekend Teachers’ Courses 
. 420 Sutter St., San Francisco, Calif. 


| 


For :Books see American Dancer Institute Page. 


SOUTH CAROLINA 


“BIG APPLE" 


Learn the Latest Dance Craze 
As Done in its Home Town 
TAP VERSION—$1.50 
BALL ROOM VERSION—S$1.00 
THE FOSTER SCHOOL OF DANCE 
1717 Devine St. Columbia, S. C. 


PHILADELPHIA 


LITTLEFIELD 


SCHOOL OF BALLET 
Dally Classes in Technique 
Faculty 


CATHERINE LITTLEFIELD 
DOROTHIE LITTLEFIELD 


1815 Ludlow St. Philadelphia, Pa. 


Wm. J. Herrmann 


SCHOOL OF ACROBATICS 
NEW ADDRESS 
16 South Tenth St. Philadelphia, Pa. 


Dear Miss Howard: 

The Dancer’s Diary has proven very inter- 
esting to my younger pupils and I wish to 
thank you for including this feature in your 
magazine. It is written in language they can 
readily understand and expresses the feelings 


Dear Miss Tloward: 

I was very pleased at your setting aside a 
section of the Student and Studio department 
for us Canadians who are interested in danc- 
ing. I think it is splendid for you to offer us 
this opportunity of contributing to your 
magazine and making it all-American, not 


and emotions most young dancers experience 
when they first try their “wings” in public. 

Good luck to you and your valuable maga- 
zine. advantage of it in the future. 


only in name. I shall keep your kind and 
cooperative offer in mind and hope to take 


Sincerely, Yours sincerely, 
Dorothy Newcomb, Fargo, N. D. Louis Colby, Saint John, N. B. 
CALIFORNIA CALIFORNIA 


Inc. 


JERRY MACK, 


INSTITUTE OF DANCE RESEARCH 


Announces 
_ Routine service for dance schools and professionals 
Special training in line and chorus work 


Phone: York 8297 
Beverly Hillis, Calif. 


Fox Wilshire Theatre Building 
202 S. Hamilton Drive 


America's University of the Dance 
Bearing the Shield of Quality 
Ballet — Spanish — Tap — Acrobatics 


ERNEST BELCHER DANCE STUDIOS 
607 So. Western Avenue 
Los Angeles, Calif. 


RUTH ARNOLD 
School of the Dance 
744 El Camino Real, Burlingame 
BALLET — MODERN — SPANISH — 


BALLROOM — TAP 
WILLETTE ALLEN, Associate Teacher 


Phone Burlingame 4046 


WISCONSIN 


Teach Your Own Students 


Your Own Improved Technique — Dances — Routines 
Faster — More Correctly — With Less Effort by Using 


The Shorthand of the Dance”’ 


A Simple and Workable Method of Teaching and Recording Movement 
Send !0c to cover mailing costs of SAMPLE LESSON. 
THIS OFFER“OPEN TO TEACHERS OF DANCING EXCLUSIVELY 
JULIAN FRANCESCO — 259 East Wells — Milwaukee, Wis. 


OKLAHOMA OKLAHOMA 


VERONINE VESTOFF 


Former Associate Anna Pavlova | 


Write for List of New Dances and Text Books 


New Dances — 4 for $3.00 
Other Dances — 4 for $1.00 


Now Guest Teacher 
POTTER THEATRICAL SCHOOL 


15'/4, East 3rd St., Tulsa, Oklahoma 


Eileen Steiner, a Vestoff pupil 
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Dear Miss Howard: 

The Dancing Teacher’s Club of Maryland, 
Virginia and Washington, D. C. wish to ex- 
press our sincere appreciation for the excep- 
tional program you presented at the Conven- 
tion of the Dancing Masters of. America on 
August 4, in Washington, D. C. 

The performance was so entertaining and 
our enjoyment of it so great that we continue 
to talk about it; and the memories of the 
1937 Convention will long linger with us. 

The dance profession is most fortunate in 
having someone like you interested in the 
work, and to put forth such valued efforts as 
you do in THE AMERICAN: DANCER, which 
magazine is considered by us quite an au- 
thority on dancing. 

The members of Club 17 are sincere in their 
appreciation of your assistance in the further- 
ance of the profession. Wishing you every 
success, I am, 

Sincerely yours, 
Ella Banks, Secretary, | Club No. 17. 


Dear Mr. Anderson: 

The October issue of THE AMERICAN 
DANCER is the finest I have ever seen. I feel 
that congratulations are in order for such a 
grand issue. I surely do enjoy my book every 
month and always look forward to the next 
issue. 

| Sincerely, 
Marie C. Frank, Chicago. Ill. 


OHIO 
Serge 


OPELOFF 


Studio of Dance and Mime 
TEACHERS and ADVANCED STUDENTS 


going East or West, will find it profitable 
to visit our Studio. 


Cleveland, Ohio 


801 Carnegie Hall 
OKLAHOMA 


Nationally Recognized 


KATHRYN DUFFY 


DANCE AND STAGE —— _ 
——— PRYUDVCTIONS — 
FOREMOST INSTRUCTION 


© AMERICA'S FINEST DANCE STUDIOS 
OKLAHOMA CITY 
ALABAMA 
DOROTHY CLAIRE COOK 
: Studio of the Dance 
221'/. Dexter Ave., Montgomery, Ala. 
CALIFORNIA 
MADAME CAMILLE BRUGUIERE 
All Types of Juvenile Dancin 
1377 Fulton St. San Francisco i. 8121 


CHARLOTTE GRIGGS DANCE ART STUDIO 
Ballet Spanish Tap Ballroom 
925 Middlefield Road Palo Alto, Calif. 
~ McADAM NORMAL - SOCIAL - PROFESSIONAL 
SCHOOL OF DANCING—Teacher's Norma! 
Training Daily—KIDDIE PRODUCTIONS 
332 South Broadway Los Angeles TUcker 9340 
MARCELLA REY 
Dance and Drama 
___El Pablo Rey Playhouse, Santa Monica, 24276 
TOMAROFF SCHOOL OF THE DANCE 
For Books and Dance Routines 
Send for Free List 
4260 Sutter St., San Francisco 


CONNECTICUT 
MRS. HERBERT LEE SCHOOL OF DANCING 
Social — Ballet — Tap 
21 Compton St., New Haven, Conn. 


FLORIDA 


ae EBSEN SCHOOL OF DANCING 
Ballet Tap Acrobatic Ballroom 
9. 0. Hyer St. Orlando, Florida 
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489 Washington Ave. 


GEORGIA 


LA FONTAINE SCHOOL OF DANCING 
"Noted for Originality" 
1937 Euclid Ave., N. E., Atlanta, Ga. 


ILLINOIS 
GRACE and KURT GRAFF 


MODERN DANCE 


5118 Blackstone Ave. Hyde Park 5714 Chicago 
BERENICE HOLMES 
ARTIST — TEACHER OF BALLET 
59 E. Adams Street Chicago | 
JOHN PETRI 
Ballet — Creative — Character 
3303 Lawrence Avenue Chicago 


ANNE RUDOLPH 


Modern Body — Education and The Dance 
59 E. Adams St. Webster 7370 Chicago 
HAZEL WILDE WILSON 
TAP — TOE — BALLET — ACROBATIC 
3246 Lawrence Ave. Chicago 


A. F. COMIACOFF 


ar OF RUSSIAN BALLET 
218 S. Wabash Ave., Chicago 


INDIANA 
MAXENE MOLLENHOUR SCHOOL OF DANCING 


Ballet — Tap — Acrobatic — Ballroom 
224 J. M. S. Building, South Bend, Indiana 


WASHINGTON, D. C. 
JULIA CUNNINGHAM STUDIO 


ashington, D. C. 


1208—18th St., N.W 
LOUISIANA 


DE VILLRO!I DANCE STUDIOS 
Peter Villere, Director 
New Orleans, Louisiana 


MAINE 


EMERSON-MASON SCHOOL OF THE DANCE 
For Professional Study or Recreation 
73 Oak St., Portland, Maine 


MASSACHUSETTS 


DANCECRAFT STUDIO 
739 Boylston St., Boston 
"Let's Dance,"’ a primer of dance technique 
by Lilla Viles Wyman. Price, $1.50 


MICHIGAN 


DANCING MASTERS OF MICHIGAN 
Florence S. Young, Detroit, Pres.; Gertrude Edwards 
Jory, Royal Oak, Sec'y; Jack Frost, 

THEODORE J. SMITH STUDIOS 
- Theodore J. Smith — Ballet and Spanish 
Jack Frost — Ballet, Character and Tap 
474 W. Warren Ave., Detroit, Michigan 


MISSOURI 
FLAUGH-LEWIS SCHOOL OF DANCING 


Ballet—Tap—Acrobatic—Adagio—Ba!lroom 
4050 Main Street Kansas City, Mo. 


FORTUNATO UNIVERSITY OF DANCING 


Detroit, Treas. 


559 Main St. — Tel. 


THE N. Y. SOCIETY OF TEACHERS OF DANCING 

Meets Second Sunday Sept. to May — 22nd son 

Rod. C. Grant, Pres.; William E. Heck, Sec.-Treas. 
44 Lanark Ave.. Newark, N. J. 


BALDWIN 


DAUER-SHELDON SCHOOL OF DANCE 
All Types of Dancing 


No. | Fox Hurst Rd, Freeport 7059 
FARMINGDALE 
VIRGINIA HOFFMAN STUDIOS OF DANCE 
Intervale Ave., Farmingdale; Deer Park Ave., 
Park: Playhouse Bidg., Hicksville; E. Main St., Babylon 
FLUSHING 


LINDSAY and MASON 
Professional School of Dancing 
Bus Terminal Bidg., Roosevelt Ave., Flushing, ee 8 
FOREST HILLS 


MARY O'MOORE SCHOOL OF THE DANCE 
Jere Delaney, Associate Teacher 
75-22 Austin St., Forest Hills-Kew Gardens. 80 8-3156-W 


GREAT NECK 


BERNIE SAGER STUDIOS OF DANCE ARTS 
All Types of Dancing—N. Y. Teachers, 175-04 Jamaica 
Ave., Pe pa RE 9-4915. 19 Maple Drive, Great Neck 


GN. 
~ JACKSON HEIGHTS 
PARAMOUNT STUDIOS 


Dance and Music 
37-46—82nd St., Jackson Heights HAvemeyer 9-8540 


NEW ROCHELLE 


THE HASKELL DANCE STUDIOS 
ALL TYPES OF DANCING 
N.R. 5229 — New Rochelle, N. Y. 


WOODHAVEN 
BLANCHE L. BLACKWELL DANCE STUDIO 


Odd Fellows Hall, Wall & Main St., Huntington, L. I. 
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WOODSIDE 
- ANN GARRISON STUDIOS 


Ballet Tap Acrobatic Ballroom 
45-58 47th St.. Woodside; 


IRonside 6-8574 
YONKERS 


GEORGE LIBBY DANCE STUDIOS 
All Types — Emmett Firestone (Instructor) 
423 So. Broadway Yonkers 2020 


BAyside 99-6204 


OHIO 
BOTT SCHOOL OF DANCING and BALLROOM 
DEPORTMENT 


Ballet — Tap — Acrobatic 
_Dayton, Ohio 
CLEMENT O. BROWNE 
Smart Ballroom and New Stage Dances 
5 West Buchtel Ave. Akron, Ohio 


OREGON 


BARBARA BARNES 1ES SCHOOL OF PROFESSIONAL 
DANCING — Ballet - Tap - Acrobatic 
155 So. Liberty St., Salem, Oregon 


-BERTELLE McBAIN STUDIO OF THE DANCE 


410 N. 12th St., St. Louis—Open All Year—Ce. 091! Rall 
Classical Ballet, Oriental, Character, Tap, Etc. 2330 N. Oregon 
NEW HAMPSHIRE 
PENNSYLVANIA 
ABBIE TILSLEY SCHOOL OF THE DANCE—Ballet - 
Spanish, Oriental, Tap, Acrobatic and Modern Dance BARTH'S SCHOOL OF DANCING 
Drama — Nashua, Manchester, Concord, N. H. 
NEW JERSEY MIRIAM _KREINSON 
LEONA TURNER SCHOOL OF DANCING Ballet top Character Modern 
“All Types of Dancing Taught"’ : Terminal Bidg., Bradford, Pa. 
1-11 Scotland Road South Orange 2-0083 
GLADY'S KOCHERSPERGER'S SCHOOL OF DANCE a ___ TEXAS 
All Types of Dancing — Including Baliroom FRANCES BURGESS 
Member Dancing Masters of America Ballet — Acrobatic — Tap — Ballroom 
19 W. Park Ave. Phone 767, Merchantville, N. J. 513'/. Main St., Fort Worth, Texas 


BROOKLYN 


WEBER STUDIOS 
All Types of Dancing 


Phone PR 9-6789 
NEW YORK CITY 


AOYAGI 
Oriental, and Character Dances 
Studio 206, 939—8th Avenue COl. 5-1370 
NEW YORK 


NORMA ALLEWELT SCHOOL OF THE DANCE 
AND ITS RELATED ARTS 
445 South Warren St., Syracuse, N. Y. 
BEULAH AMMER Dance 
THE DANCE 
ALL TYPES OF STAGE DANCING TAUGHT 

1739 Boston Road—Dover Theatre Bidg.—Bronx, N. Y. 
HINDU INSTITUTE OF DANCING 
Interpretative 2" Folk Dances of India 
110 East 59th St., C. EL 5 


KARMA DEANE 4E SCHOOL OF DANCING 
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VIRGINIA 
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Ballet, Modern, Tap and Ballroom 
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THE PRESTON SCHOOL OF DANCING 


617 Botetourt Street Norfolk, Va. 
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Ballet — Toe — Acrobatic — Ta 
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GRETCHEN BERNDT SCHMAAL 
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of dancing. From the 

very manners and move- 
ments of the people in their 
homes or on the streets, one 
notices dancing in their style 
of sitting, standing, walking 
or talking. When in India, I 
feel as if I am in the midst of 
a colorful pageantry ever un- 
folding new and newer forms 
of beauty and composition. 
An artist can easily select 
any phase of this life and 
make a dance, even a ballet, 
out of it. | 

No matter which part of 
India one chances to visit, a 
little search will always re- 
veal some kind of dancing 
only to be found in that lo- 
cality, blending in itself all 
the traditions and special 
traits of the surroundings. 
Thus we see that the dances 
of India differ in character 
and form from province to 
province. 

Starting from the North-. 
west Frontier Province with 
its manly and warlike types 
of and skipping, 
and passing east through 
Sindh, the Punjab, Rajpu- 
tana, United Provinces, Be- 
har and Orissa, to Bengal, 
one is bewildered with the iA 
variety of dancing that may 
be seen. In spite of all the 
apparent points of diver- 


[va is certainly a land 


gence, however, I find great unifying factors of similarity in| 


the innate simplicity, the great vivacity of execution, and the 
ease with which the dancers lose themselves in the feeling of 
the dance. 


The theme of the Lathi (staff) dance is present all over | 


India, and its less menacing character in the Lasya type of 
the Garba dance that one sees in Gujerat: One sees it even in 
Madras and Malabar. The Kolari, or stick dance, at a certain 
stage, gets so brisk that it is impossible not to admire the 
quickness and accuracy of the dancers, and the accuracy of 
each step they take. The Kolari reminds one of the Payee, or 
stick dance of Bengal. The sword dance also exists all over 
India, in some form or other; but more permanently in Raj- 
putana, the Punjab. To a lesser degree it survives in the 
United Provinces. Bengal and even in the South where it is 
known as Velleru, or sword play. 

Another popular dance form is the acrobatic dance that 
one comes across in villages, including dancing on the rope, 
jumping with the pole, and performing ground exercises as a 
source of pleasure to villagers who gather around the per- 
formers, attracted by the beating of drums. In Malabar they 
have a similar form called Kampatelkulatam and Gnanumel- 
ke li (string dance). 

Another type of group dancing coming down from the days 
0: Lord Krishna (about 3000 B. C.) when the gopikas (milk- 
maids) danced around him in their rural mirth, can still be 
fond in the Garba dance of Gujerat, the Jhumar dance of 
R.::putana, the Kularnachan in Bengal, the Tiruvathirakali in 
Malabar, ete. In each case, the dancers are exclusively girls. 
There are dances during harvest time as performed by the 
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The Spirit of the 
Dance in India 


by UDAY SHAN-KAR 


Ahirs of the United Prov- 
inces, or during the begin- 
nings of a season like Holi in 
Rajputana, or Kajra in Be- 
nares or Mirzapur. A very 
interesting type is the one 
which represents in humor- 
ous details all that is funny 
and odd. Some of these danc- 
. ers are seen in queer cos- 
4} tumes during the Holi festi- 
val in towns and villages. In 
Malabar, too, a class of 
Brahmins perform the Sas- 
trakali, in which they give, 
with comical details, humor- 
ous contortions of the body 
that never fail to rouse 
mirth and amusement. 
Besides these, one sees the 
aboriginal dances of the 
Bhils, Kols and Santals in 
large groups and with lively 
beatings of drums. Some of 
the fantastic dances are rep- 
resented by Gajjan in Ben- 
gal where the dancers, in- 
spired by their religious zeal. 
even get their skins or 
tongues pierced. A common 
dance in utmost abandon- 
ment is often met with when 
a certain evil spirit is said 
to possess a man or a wo- 
man, who drops exhausted 
from dancing and is subse- 


Central Provinces, there are 
dances by a kind of gypsy 
clan; and in Orissa there are 
lively dances by boys. If. in this popular group, I fail to in- 


clude the Batji (the Nautch) dance, it is because I do not. 


think that it is a dance of India. It comes from Persia and is. 
to a very great extent. responsible for hampering the better 
form of dancing in the north of India. 

India’s classical dance simply does not exist any longer in 
northern India, except in Manipur, Assam. I saw really good 
dancing there. The standard of the Gopika dances in honor 
of Lord Krishna is very high. Besides the lovely costumes 
and the wonderful atmosphere these unsophisticated girls pro- 
duce, one is startled to see the gliding movements that merge 
one into the other with remarkable ease and grace. Then the 
tala (time beat) in which they daneée is very difficult. It is 
of fifteen beats. But I found the inhabitants supremely indif- 
ferent to the art of the dance. There were many cultured 


people of the neighborhood who. for the first time, went to 


see the dances with me. 

Whatever is left of the classical dances of India exists only 
in the regions of Malabar, or, more definitely speaking, in 
Kerala, South India. To begin with, let us take up the Koota 
performance. In reality, it is a form of dance drama consist- 


ing of Chakyarkuta done by men with recitals of the story, | 


using very little abhinaya, gesture or mudras (the symbolic 

formations of the hands and, the fingers); of Namyarkuta 

done by women with painted faces who rarely or never speak ; 

of Kootiatam which combines vakya with mudra and abhinaya. 

This Koota is of the highest technical importance. The other 

delightful dances like the Kathakali, Otam-Tullal, Koti Atam, 
(Continued on page 38) 
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Dancers— 


AIN mastery over your breath- 
-ing, if you would gain mas- 
tery over your body. Whether it 
is a dance routine, er a blow in the solar 
plexis, it’s the breath behind it that 
measures its power,” says Carl Randall, 
dance director for Youre A Sweetheart, 
Alice Faye’s and George Murphy’s new 
picture now in production at Universal 
Pictures. 

“We may not recognize how we react 
to the rhythm in which we are breathing, 
and we may not consciously practice any 
special method, but I do know it’s 
possible to have freedom of mind and 
body without balanced control of the 
reath,” continued Mr. Randall. 
“Notice how you respond instantly to 
rapid breathing—-how the body becomes 
stimulated and animated by increased 
activity. Or, how with a few deep, regu- 
lated breaths, you grow calm and poised. 
Breathing with ‘elevation, a difficult or 
prolonged step appears to be a sustained 
breath. Try making a mental picture of 
several things that you desire, working 
it out as you would a dance sequence, 
and then note the difference 
breathing for each change of picture. 

“IT read somewhere the other day that 
a person. could be identified by his 
breathing—-sort of like finger printing. 
This set me thinking: I don’t know ex- 
-actly what it is, but that ‘thing’ which 
marks the difference between an animat- 
ing personality and a mére mechanical 
dancer, has something to do with the way 
the dancer breathes.” 

Mr. Randall comes from a family of 


re 


Dance rs with KEN MuRRAY 
“You're a Sweetheart 


A! 


You Breathe? 


not 


in your 


ee , and many others. 
in’ Universal's 


by 
ATHOLIE 
BAYES | 


medical men. He would probably have - 


been a surgeon, if it had not been so 
easy for him to dance. 

_ His professional career started at the 
age of fourteen, when during the summer 
he went out over the Keith & Albee cir- 
cuit doing a single. He has had vaude- 
ville, musical comedy and the usual 
theatre experience, but his talent for cre- 
ation and producing new illusions was 
marked from the beginning. Many will 
remember his first professional number 
for Gershwin “I Gotta Be ANE in 
Pardon My English. 

One is first impressed with his great 
simplicity. Meeting him suggests a line 
from Kipling *. . . To walk with kings 
and keep the common touch” .. . for 
Kings and Princes have called him friend. 


It was in 1933 while he was directing 
the Monte Carlo Follies at Monte Carlo 
that he met the exquisite little Stephanie 
Stalle who is now his wife. When I 
asked Mrs. Randall if she also is a 
dancer. she replied with the most fasci- 
nating French accent. “Oh, no. It would 
be great fun, but you see, I am just 
Carls wife. I am also very proud that 
I am said to be the only Mongasque sub- 
ject in America. In Monaco they are so 
fond of my husband that they wish to 
claim him as their subject. Hence Prince 


Monaco will not allow him to play at 


the tables in the Casino.” 


Carl Randall has made many tours of 
the Continent. directing shows in which 
have appeared Buddy and Vilma Ebson, 
Dave and Dorothy Fitzgibbons, Tito 
Carol, Reva Reyes, the Arnaut Brothers 
and as a dancer him- 
self he has appeared before most of the 
erowned heads of Europe. He staged 
Paris Qui Dance for Volterra, in which 
Mistinquette danced at the Casino de 
Paris. as well as Trans-Atlantic in Lon- 
don when Feliz Ferry managed the show. 

Just before he left England last year, 
he directed Gracie Fields in On With 
The Show for Associated Talking Pic- 
tures. 

This -dance director gives all credit 


for his success to the Randall Dancing 


Academy known as The Parsons which 
his mother and father conducted in Col- 
umbus. Ohio. His mother was his first 
teacher. as she was also the teacher of 


Elsie Janis. 


RANDALL recelves a 
birthday cake 


Dance director CARL 


“My mother taught me how to 
breathe.” Carl Randall told me. “Our 
lessons commenced when I was_ two 
years old. They never were lessons to 

me—they were just ceaseless play. She 
believed that there must always be a rea- 
son for a dance other than just keeping 
time with the music. So she would play 
for me—maybe a two-step, and I would 
sing with her ‘One-Two to the right, One- 
Two to the left.’ In this way a sense of 
rhythmic breathing was established with 
the words. Always encouraged to work 
the steps out as I pleased, the words and 
breathing rhythm had to be a part of the 
pattern.” 

“My standards ef beauty are none the 
less because I make technique the more 
important,” he went on. “Because a girl 
does a clever step or has a few profes- 
sional wise cracks and dance tricks does 
not mean that she has technique. It 
takes more than a few weeks in a theatre 
or a pretty face to get anywhere in pic- 
tures. Many a girl with real talent. com- 
ing straight from a dance school ma 
be shy and not so show-wise, but if sh 
has had the kind of training that a good 
dance school gives, the director has 
something to work with. 

“One girl out of every ten in the 
chorus is ‘star material.’ If there is so 
much dance in her soul that she dances 
from the heart. she'll work all the time. 
You ll see her feet moving to the music. | 
She is released. and commences to dance 
as soon as the music starts. Whether it’s 
in the rehearsal hall, or in the final 
takes. she doesn't wait for the shooting 
—~—she just naturally puts everything she 
has into the routine. 


“Give me that spark of something and 
a fine technique—a girl that breathes in 
rhythm with her work and a good dance 
school background, and [Il show you the 
girl that has a real chance in pictures.” 
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After St. Dents? 


A Later Influence on the Modern Dance 


by FREDERIC L. ORME 


And although it may surprise you, isnt it under- 


Mi a GRAHAM and Doris Humphrey. . . . 


standable that in all their association with Denishawn, 
neither of these artists ever appeared in the same group? To 
be sure it is! They were soloists of different types. represen- 
tative of different styles, and it would have been bad show- 
manship to have placed them together. It was only right that 
they should have been kept apart. | 

But, it is odd that Miss Graham and Charles Weidman 
should have danced so often together. almost always in the 
same spotlight. Odd. in that after the eventual break with St. 
Denis. Miss Humphrey and Mr. Weidman were to pull to- 
gether. to form that company of their own. which today, is 
sometimes called the finest and most promising in the field. 

As Martha Graham is perhaps our greatest dancer, Doris 
Humphrey is our major choreographer. : 

As Isadora Duncan found her final conviction, standing 
face-to-face with a mirror. so Doris Humphrey sought to ap- 
praise herself. Each rhythmic movement. as she moved to 
and fro, reflected itself as an anatomical riddle, and slowly 
she began to fathom it. Keenly clear-minded and alive to 
every suggestion. she peered beneath the surface, and discov- 
ered that technique which most aptly fitted her needs. She 
studied it methodically. and found in it her analysis of mo- 
tion; “an are between two deaths.” the death of “negation.” 
meaning immobility, and that of “destruction.” a Joss of 
equilibrium. 

It was all just a “falling and restoration.” a naturally pro- 
gressive process, never apparently inventive. but developed 
in self-protection. And to dance after believing in this ex- 
perimentation. and to prove it. brought a feeling of a life 
normally reactive and substantially dramatic. It couldnt 
help but be right; a genuine part of herself. a premise upon 
which she could build. feeling at ease at last. and sensing a 
more sympathetic future. . . 

We saw her first facing a class of eleven. An almost too 
serious lady. with a “wee quiet” voice. almost too gentle. She 
sat patiently thumping percussion. and watching the patterns 
of an amateur choreographer. It wasn't pleasant. The work 
was new. and the dancers so inexperienced that the frown 
astride her forehead clung tightly through the whole of the 

_demonstration. With the final phrase. she leaned forward. 
She closed her eyes quickly. and slowly shook her head. 
“Its terrible!” she said. “It's bad! It hasn't any life! You 
have no idea of space. and are as stiff as robots!” 

Then she lifted her hands to her temples. and stared across 
the studio. She seemed to seek desperately for a simple expla- 
nation. Was it that they were really so bad? Were they? 
Or had she as a teacher failed them? It couldn't be the latter: 


it just shouldn't! And as the frown on her forehead deep-_ 


ened, she left her chair and hurried toward the gramaphone. 
“Now. well do it with music.” she declared. For. though 
teaching with canned music is taboo. this dance was an an- 
tique Bouree, and could be done quite easily to a recording. 
And we'll do it as it should be done! We'll pay close atten- 
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Photo taken at Bennington, Vt.. by Mimi Levy 


Dorts HUMPHREY 


tion to the tempo. and make something of it. Will you split 
into groups of four—-please?” And thereafter, Miss Hum- 
phrey became a dynamo of taut nerves and brittle expletives. 
The transition was amazing. She clapped her hands and 
counted the tempo aloud. She carefully criticized each group. 
as well as each individual. She gave light-foot illustrations 
and sped here and there for observation. “Not like that!” she 
kept pleading. “Not like*that! You aren't wooden soldiers. 
you know!” And she drove them on. She was dancing, now. 
She was no longer gentle. And that “wee soft” voice at the 
beginning of the hour, had become a personality quite posi- 
tive, quite big—-a somebody expertly creative. 

But even so, the impetus was but temporary. Though the 
students had been the children just then, and though she had 
goaded them into action. and given a thorough lesson, she left 
the floor at last to sink back into her chair, obviously weary of 
t--apparently displeased. For half an hour, she had been 
driven by impulse. She had dared call a spade a spade. and 
had given freely of herself as had been expected. Yet. it 
hadnt been easy. Doris Humphrey prefers groups of fifty. 
not those of only four, and her interest lies in great numbers. 
As a painter requires every color of the rainbow. that his can- 
vas might justily itself. so is her dream as prodigious. As a 
choreographer. she has proven herself proven that she has 
the courage of her convictions. and that. to go on, she must 
covet an unlimited style -prerequisite to progress. Her 
world is a fanciful world, a Wonderland of composition, with 
which she is dec eply intrigued, and in which she must find in- 
defeasible expression. 

That this desire can one day prove itself. you have only to 
study her recent Red Fires and New Dance. These give you a 
new Humphrey. anew ambition. a «roping in greater space. 
There is no denying it. she can't help but win. 

That she has little or no conceit, becomes obvious in the 

(Continued on page 44) 
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TAGE 5 of the Goldwyn Studios on this hot 

September afternoon is peopled with Amer- 
ican Ballet dancers, for it is here that they 
are shooting the ballet sequences for The Gold- 
wyn Follies. They have been here all summer re- 
hearsing and preparing for the final shooting of 
‘the ballet. 

The girls are dressed in long powder-blue ballet 
costumes, sprinkled with paillettes and sequins, 
and with silver flowers in their smooth, glistening 
hair. Now they are waiting patiently while Vera 
Zorina is having a close-up shot taken in action. 

They lounge in canvas officer’s chairs and other 
nondescript set pieces reading magazines and drink- 
ing coca cola from the refreshment wagon standing 
close by for their use. Some gossip; and one sleeps. 

A group excitedly thumbs the pages of a Screen 
Guide, just arrived, in which they have a four-page 
spread! 

A long mirror in a corner attracts some, who 
primp and pose and do stretching exercises before 
it. A babble of English, French, and Russian, and 
over all the unintelligible jargon of the studio elec- 
tricians and property men. They are shooting with- 
out sound so there is no need for silence. 

Wardrobe women move quietly and continuously 
among them with needle and thread, tacking stray 
bits of tulle, sewing on a spangle or a loose hook. 

The set is a beautiful formal Greek garden ter- 
race, all white and blue. It is a large set. In the 
immediate foreground a lily pool with growing 
lilies in bloom, the only touch of color. The ground 
is painted to represent blue-grey marble. The ter- 
race is in a circular shape, at the back ascending a 
few steps to a towering snow-white semi-circular 
peristyle whose beautiful columns rise high in the 
air. The peristyle breaks in the center to focus the 
eye upon a beautifully modelled heroic-sized white 
horse, with flowing tail and mane, and his front feet 
poised upon a pedestal. , 

Encircling the scene is a blue cyclorama with a 
little puff of white cloud floating over the horse. On 
this set they are dancing a ballet waltz, photo- 
graphed in technicolor so everyone may enjoy the 
beauty of this enchanting scene. 

While the ballet waits, Zorina, in a yellow cos- 
tume in contrast to the other blue costumes, does 
one small scene over and over, but it is never quite 
right. After each “take” Balanchine runs out and 
directs her. He is very calm; he speaks softly and 
smiles often. 

Zorina is to run into view, do a small backbend 
against one of the pillars, turn around and away 
from it, bend back, and run forward toward the 
horse in the center. She tries it and it is lovely. 
Then cries of “camera” and “lights,” and “turn ’em 
over,’ and three wind machines with a great rush of 
noise come into play. Zorina runs as before, but 
she is buffeted by a gale from the wind machines 
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that whips her flimsy costume about her, tears her 
veil from her head and blows her off balance. 

Again it must be done over. Balanchine comes 
forward from the camera where he watched the 
take; a watching wardrobe woman runs on for the 
ballerina’s costume must be sewn together, her veil 
must be adjusted and her hair rearranged. Once 
more a perfect rehearsal, once again the wind . . . 
while Mother Zorina watches from the sidelines, and 
the American ballet sips coca cola. 

They have completed a second ballet, a satire on 


for this also stands, dark and deserted now. 

The entire ballet has been here all summer save 
for two members who were taken ill and returned 
east. They are excited about Hollywood. Here they 
are personalities, they- are important. They have 
been entertained and treated like visiting royalty. 
The movie colony has heard of the American Ballet 
and they are proud and eager with enthusiasm in its 
development. Motion Pictures are an American 
art, too, so they feel a kinship. The dancers of the 


they work is a magnet for all the picture stars 
' working on the same lot. Gary Cooper comes to 
watch them work, and the ballet practically comes 

| a stop. 
In New York they are just young, eager, hard- 
working dancers, but here . they are the Amer- 
ican Ballet in Hollywood! 


by DORATHI BOCK PIERRE 


Romeo and Juliet. Stage 5 is so large that the set 


American Ballet are a symbol, and the stage where 
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Diary 


Diary dear: 

My first opinion of the Barnstock Players 
is so bad I almost hate to write it and I’m 
certainly glad you’re here to talk things over 
with. 

Anyway, early in the morning my alarm 
clock woke Betty and me by jumping up and 
down on the floor by the bed. First I threw 
a shoe, and then Betty threw one, and finally 
we just giggled and let it ring out. 

And when your bare feet hit a varnished 
floor about seven o'clock on a Cape Cod 
morning, are you cold! The sea breezes made 
us both haul on our practice slacks so fast 
that we were the first ones down in the big 
front room with all its shiny tables. 

“Let's be exclusive,’ said Betty, “and eat 
right now and then run over and look at 
the theater before the others get down.” 

Mrs. Miquel, looking very neat, but a lit- 
tle grumpy in a pink starched apron gave us 
milk, toast, orange juice, a fried egg and 
bacon strips so brown and crunchy that I 
could have eaten four more. 


“T don’t think we'd better talk to her,’ I ~ 


whispered. 

I think we're too early.” Betty talked 
from the back of her hand. So we just 
ploughed into the food without a word and 
as soon as we'd taken the last drop of milk 
we; nearly ran out of the house. : 

It was a morning that made you feel like 
skipping, so we did, all down the road to 
the theater. | 

“T didn’t know this could be such fun.” I 
laughed and then counted sea gulls and 
sniited at the tangy air that seemed to tickle 
and shoot way down inside my nose. 

But Diary, when we got to the theater! 
It didn’t look so bad on the outside. Just a 
two-story white building with broad steps 


in front and pillars on each side of the door.. 


Rarnstock Playhouse was written in tall black 
letters over the entrance. But inside—oh, my! 


It was just like a big barn with a rickety 
balconv running all around the sides, and 
the only light sort of dripping in from win- 
dows which had panes of glass set in every 
which way. Once inside you felt like whis- 
pering. 

‘And the stage! 

“We'll have to be acrobats and jump from 
board to board.” Betty giggled and _ then 
frowned. “This is serious, though. We 
can't see and we're liable to bust something.” 

But we got up on the platform and 
jumped up and down. Every time we'd try a 
four en l'air a cloud of dust would curl up 
under our feet. 

“Let's not do anything up here but our 
own dance,” I said. “We'll just have to map 
it out, like a journey, and count cracks and 
and rough bumps.” 

We were hard at work when Storky came 
in with the rest of the troupe trailing after 
him. They were dressed in everything from 
bathing suits to coats and were all talking 
at once But their smiles changed to bewil- 
derment when they climbed up on the stage. 


Storky’s cigar was in his mouth and he 
listened to all our comments, sitting thought- 
fully in the dusty front row. 

“Gang!” he shouted. “Listen!” We all 
stopped where we were. | 

“This is, I know, a bad stage.” He rubbed 


his bald head with his hand. “But it's all 


we've got to work with. We’re here to give 
a good show. I'm hired to give a good show. 
I picked you all for the pluck that seemed to 
show under your paint.” He paused. “The 


best thing to do is to get to work with what. 
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we've got and Jo the best we can and watch 
yourseives. Now, are you ready?” 

And those who were grumbling stopped 
and pushed into line. 

Diary, when someone talks to you that 
way it just seems to make you want to go on 
and do. I don’t know why. 

Rehearsal was only until noon, but Storky’s 
arms were waving like ram rods, the girls 
and boys were jumping sidewise to keep from 


hitting ridges in the floor, and Betty and I 
were literally 1eady to have fits what with 


putting the costume off and on, dodging the 
cracks and keeping the bent-up position in 
the Bull all the time. 

Finally Storky gave a shout. 

“O. K., as gecd as we can make it. All 
vou folks go on home and forget it until to- 
night.” He lighted another cigar. “I can’t 
promise you wonders, but you'll have a de- 
cent-looking stage anyway when I’m through 
cleaning it.” 

“And just a minute,’ he called, seeing 


some of the girls drifting off to the wings. 
“Your audience will be some of the biggest - 


writers, musicians, art critics and theatrical 


people you’ve ever looked at, so don’t lazy » 


up just be.ause the place is so lousy.” 

“O. K.,” came from all sides and everyone 
hounded and leaped off the stage with a 
whoop. 

_ “Let's go look at the beach and the ocean,” 
Betty suggesied, and we jumped from the 


stage together and nearly upset Storky. He 
was casting a very grim eye at two dirty 
fellows who stood, mouths open, in_ the 
doorway. 

“Cleaning squad.” Storky jerked his thumb 
towards them and threw up both hands. 

We both ran out because the top of Storky’s 
head was getting redder and redder and that 
meant he was becoming more angry by the 
second. 

On the beach we forgot anythirg else ever 
existed. This one was beautitu’. One long 
line of soft white sand curving around uniil 
we lost sight of it in the distance. The 
ocean was a greenish blue and when I looked 
real hard a black smoking dot, way out, 
would turn out to be a ship. 

The sea gulls would make great swocps 
down to the crest of a wave. I suppose that 
was their way of having fun because they 
never seemed to catch anythin. | 

It was a funny sensation, b t the minute 
I put my feet on the beach and saw the sca 
I wanted to juiap and run and do turns ‘in 
the air and practice leap: fcrever. Betty 
must have been the same way because, wih- 
out a word, she suddenly bent, rolled up her 
slacks and slipped off her stockings and shoes. 
I did too, and there we were, laughing, dig- 
ging our toes in the sand, jumping up and 
down and acting as I never have acted be- 
fore. | 

What a free, wide feeling it is to run and 
run with sun and wind in your face. Some- 
times we rushed into the surf up to our 
ankles, and once I nearly stepped into some- 
thing a wave washed up. 

“Wait,” shouted Betty, so out of breain 


she could hardiy talk. “Pull that thing up on > 


the beach.” 

“What is it?” I asked. My hair was in 
my eyes and, while I wasn’t afraid, just the 
same I wanted to be careful. 

“A horse-shoe crab, silly.” Betty laughed 
and pulled at the thing. “It’s on its back. 
It can’t hurt you. Look,” and she ran her 
fingers into tiny pocket-looking pieces of 
flesh. 

“They sometimes have pennies in their 
pockets from crawling on the sand.” 

I began to look, too, but this crab had 
evidestiy put all his money in the bank be- 
cause there wasn't a cent. 

“Somecvcody found a coin once that came 
from a Spanish treasure galleon.” Betty's 
eves lovked so anxious to make a find I 
hunted harder. 

“Well, well, it's a hard life on a crab 
who gets his pockets picked.” A great voice 
spoke in back of us and made us both jump 
and turn around. | 

Diary, my eyes nearly dropped out. 

A huge man stood there with a great 
printed blue-and-pink smock. He had green 
corduroy trousers, and a tiny, midget black 
beret perched on hair that looked like a fuzzy 
smoke bush. His face was nearly hidden by 
red whiskers, but he had a gorgeous red 
nose and blue eyes that made you want to 
giggle, which is what we did. And oh, ves— 
hung over one thumb he had a palette 
smeared with paint. A handful of brushes 
with the ends loped over was in the other 
hand and some sort of wooden apparatus 
seemed to be hitched on his back and stuck 
out all over. I’m describing him so _ thor- 
oughly because I never expect to meet any- 
one like him again. 

Betty must have been a faster thinker than 
I, because she said, “How do you do?” in a 
tiny tight voice which I knew meant she 
wanted to laugh. 

“I’m fine, but why so formal? Who are 
you? My name is Peter. I used to have a 
frent and back on name, but I forget. Now, 
that’s over. Who are you? Don’t go away.” 

“We—we won't go away,” promised Betty. 


(Continued on page 40) 
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is, without question, a fact. 


Reminiscence of a Balletomane 


by WALTER WARE 


HE words Marie Taglioni, when mentioned today, mean little more to most 
of us than a name we have read in a book or an old, half-obliterated litho- 
graph that we may have seen in a dance museum. Little do we realize that 
just a century ago the very words were like magic in the world of Terpsichore; 


that between the years 1830 and 1850 her fame had reached seemingly unattain- 


able heights. Today when viewing a performance of Les Sylphides, Lac de Cygne 
or any other of the so-called Romantic ballets, too seldom do we remember that 
all of these works found their sources in the Era of Romanticism which was born 
with the advent of Marie Taglioni. And although the memory of her achievement, 
like the delicately graceful features on an aging dance-print, may have faded 
through the years, the legend of her genius is just as much alive in the world of 
the ballet today as in the immortal soul of The Sylphide which she so ingeniously 
portrayed on a moonlit stage in Paris a hundred years ago. 

Truth to tell, so much has been written concerning the career of this great 
dancer that today it is almost impossible to distinguish between fact and fiction. 
That the people of a whole Empire were smitten by the charms of The Sylphide 
‘“‘A whole poem in one word,” the critics called her. 
Poets wrote exalted verses to her incomparable genius. Engravings masked her 
real features, which were overstrong, behind a more ethereal likeness. Thackeray 
wrote in Pendennis the words, “Will the young folks ever see anything so charm- 
ing, anything so classical, anything like Marie Taglioni?” Theophile Gautier 
wrote quatrains eulogizing her artistry. In a little gold album, the distinguished 
guests who frequented her salon sang her praises in madrigals of tender beauty. 
Yet the complex and private pattern of the life of a human. being is clouded and 
lost in this laudatory aura of verbose phraseology. 

Taglioni was born in Stockholm in the year 1802. Phillipe Taglioni, her 
father, was an Italian ballet-master, a native of Milan who had married in Stock- 
holm and later settled in Vienna. Marie’s training, under her father’s watchful 
eye, began at an early age and continued for twelve years before she made her 
debut. Her emergence as a dancer, finally, revealed a triumph of hard training 
and determination over the drawbacks of an ill-formed body. As a child, she is 
said to have been a hunchback. She was an indefatigable worker, training hours 
upon end in the studio. At the age of twenty she made her debut in Vienna. Her 
success was immediate. Paris, however, was her goal, and that was not so easily 
captured. London came next. And then, ten years after her debut, she finally 
realized her ambition. 

On March 12, 1832, Taglioni made her debut at the Paris Opera in La Syl- 
phide. Like Camargo she made her appearance at the opportune moment. Much 
had, happened upon ‘the. European dance scene since the barren days of the French 
Revolution. Even before her birth, in 1801, Didelot, a French ballet-master, had 
gone to Russia to train native talent in the classic school. Eleven years later. Sal- 
vatore Vigano had established himself at Milan and had achieved a thorough reali- 
zation of Noverre’s reforms. Carlo Blasis, the most famous ballet-master in all 
Europe. in 1820 had published his famous Treatise on the Dance. All Europe, in 
fact, was being swept by the artistic on-surge of ballet achievement. The dance, at 
last, was assuming a new and more realistic aspect than the stilted eighteenth cen- 
tury divertissements of Camargo and Sallé and Vestris. 

And then, as a crowning " achievement, came La Sylphide. The first perform- 
ance made ballet history. Not only was it the outstanding peak of Taglioni’s en- 
tire career, it was the beginning of nineteenth century romanticism. On that night 


in 1632 the Legend was born. Ana the Golden Age of ballet which was to follaw. 


yivoted about the winged figure of the little Sylphide. Here was the beginning of 
classical dancing as we know it today. 

And the Legend like an ancient melody, lost and found again, continues to 
color ballet inspiration throughout the world. In 1909 Fokine brought about a 
romantic revolution with his production of Les Sylphides. Pavlova danced 
Chopinana, and ae last spring Catherine Littlefield presented /oment Romantique 


a 


Itthograph of the 


(Continued on page 48) \ Rare Tagliont item: 
‘dancer and, below, her calling card attached 
to a note in her own handwriting in which 
she announces her classes. Reproduced through 
the courtesy of the Kamin Bookshop, New 
York 
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Harald Kreutzberg 


He Bears the Mark of Greatness 


PATRICIA SHIRLEY ALLEN 


Europe has come Harald Kreutzberg, to bring us such 
dancing as we Have not seen since Nijinsky. The critics 
have said it, here and on the Continent, and the people are 
not slow to follow in appreciation of this genius who comes 
upon the stage and bewitches an entire audience into watching 
eagerly his least movement. 
That the artist and the man are one, is readily seen when we 
seek understanding of that gift which makes Harald Kreutz- 
berg a master of his art. The dancer himself explained it as 


) oo grows the legend of a great dancer. Out of 


an endeavor always to express something in his work, not only . 


to give combinations of steps which may be called dances. 
Each new composition is an effort to go farther in expressing 
ideas and emotions through the language of movement. 

We. the audience, are accustomed to a language of words, 
and so the speech of movement must be made very clear. Mr. 
Kreutzberg is most anxious that he may not include too much 
or too little in his interpretations. Waste motion or a lack 
of necessary delineation may each cloud the clarity of expres- 


sion for which this dancer strives. “Everyone must under- 


stand the language of my movement,” said Mr. Kreutzberg. 
He believes that the field of dance should be as large for 


‘any one artist as his imagination will allow. “My gay dances 


are not done just to please the audience,” he said. Just as the. 


same actor may play Hamlet and Puck, so should it be pos- 
sible for one not only to be a technical, a dramatic, or a’comic 
dancer, but to discover the whole world of dance and place 
no limitations an his mood in expression. 

For this particular artist, variety and change from one 
form to another come normally. The humorous and dramatic 


_,dances are each natural extensions of his personality, both 


‘public and private. Even in the quiet of ordinary conversa- 
tion, his sensitive face quickly reflects the mood of passing 
thoughts, and his fluent manner lends itself easily to express- 
ing gaiety and earnestness within the space of a few moments. 
Nevertheless, there is an apparent difference from his on-stage 
personality, a lessening of the majestic quality projected 


through his dancing. The classic mask Kreutzperc in “Dance Through the Streets’ . 


of his face which an audience sees be- 
comes in friendly talk a very human. in- 
strument. 

One was aware of the lively spirit 
from which springs those delightfully 
nonsensical Dances for Children, as he 
laughingly remarked, “I feel the need to 
clown sometimes.” He does not take 
these comic dances too lightly, however. 
They are as carefully worked out as the 
more serious numbers and that, let me 
say. means a great deal. 


In order to comprehend exactly how 
many factors are entailed in creating a 
single composition, we must look first at 
the sources of material, the stuff from 
which a work of genius may grow. Mu- 
sic alone can provide inspiration for a _ 
dance. as has the Chopin Mazurka, 
which is currently being presented. 
Again, an old, medieval tale of hangmen 
dancing wild and orgiastic dances on the 


HARALD KREUTZBERG 


graves of their victims gave rise finally to the cruelty and 
power of the Hangman’s Dance. Or an interesting picture 
may providesthe first spark leading to a triumphal blaze of 
masterpiece. 

Do not be misled, however, by the seeming ease with which 
the dancer reveals the secrets of his inspiration. As he him- 
self admitted, “I never see something and transfer it imme- 
diately to the stage. I must fill myself full of impressions of 
all sorts, and then—in seven years, maybe—something will 
come out of what I have seen.” 

Mr. Kreutzberg’s year is divided sharply into two parts, one 
of creation and one of exhibition. It is rarely that he can 
create during the time he is showing his work, the difficulty of 
keeping his mind fresh makes it necessary to wait for a period 
of rest to think about anything new. Impressions gathered 
during the months of performance must wait until the season 
is over and ideas begin to grow again. 

Then he retires to a little house in Seefeld, a small village 


high in the mountains of the Austrian Tyrol, near Innsbruck. 


He explained, with unconscious charm, “It is not very chic. 
but there my sister lives and keeps house, and I may find 
quiet for my work.” 

These periods of creative toil bring 
out perhaps six new dances each year. 
He may think some of them worth keep- 
ing in his permanent repertoire, others 
are “thrown out” after a while. By the 
tenth recital, his choices have been 
made. That is sufficient time for a first 
impression to alter, if it has been wrong, 
as in the case of Vagabond’s Dance, 
which grew interesting and familiar to 
him in spite of a bad beginning. This 
quality of familiarity must come after 
the tenth performance, or the dance is 
not a true expression of the heart, he 
feels, and “only these things which come 
from the heart, go to the heart, too.” 


Harald Kreutzberg has always fol- 
lowed his heart-felt desires. He started 
to dance eighteen years ago, although he 
had at first wanted to be a painter and 
costume designer. He has never com- 
pletely abandoned these initial aspira- 

_ (Continued on page 38) 
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Sergio Franco 
one of Mexico’s foremost male dancers in Ritual Azteca, a story of supreme sacrifice 
in the Temple of Quetzalcoatl. 
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A group in the Ballet's Classical Suite “Mating its premiere at the 
Y. M. H. A., New York. Dororuie LItt_erFie.p, center 


Events Reviewed 


lee es: and N ews from the East, Mid- my est and W est 


by ALBERTINA VITAK 


JOOSS EUROPEAN BALLET Alvin Thea- 
tre, Matinée, October 16. 


The first big event of the season was also 
one of the foremost—foremost for both past 
and present performance. 

While it seems everyone is already familiar 
with the work of this Company, their buoyant 
lightness while dancing and miming appears 
ever fresh and spontaneous. The company is 
good looking, and plays together admirably— 


the many talents and beauties not vieing with, 


but complementing, each other. The dancers 
have improved technically and, though their 
movements are never used for the sake of vir- 
tuosity, many of them could well be. Too, the 
dancing always is perfectly synchronized to 
the music, pointing the smallest gesture of 
comedy or tragedy. 

The opening program featured the stirring 
dance drama, The Green Table. The genius 
of the scene The Gentlemen in Black, showing 


the diplomats around the table, would be suf- 


ficient to carry the entire ballet. But there are 
other portions equally fine, such as the Refu- 
gees scene. Rudolph Pescht in the role of 
Death, heretofore danced by Kurt Jooss, was 
convincingly menacing as he stalked with gro- 
tesque staccato steps. The Profiteer, well 
danced by Otto Struller, is a cleverly com- 
posed role with its bent lines of arms and legs 
combined with nimbleness, immediately ex- 
pressing a crooked soul. Lola Botka as The 
Old Mother gave a gripping portrayal, blend- 
ing dramatic feeling with flowing dance line. 

Other ballets presented were the comic T/e 
Seven Heroes, The Big City—one of the best 
in the Jooss repertoire and which appears to 
improve with every viewing—and 4 Ball in 


Old Vienna, the most purely dance action with 
its swirling white costumes. 

The several efforts of lovely Noelle de 
Mosa, Ulla Soederbaum, Elsa Kahl, Maya 
Kuehler, Hans Zuellig, Heinz Schwarze and 
Ernst Uthoff are highly praiseworthy, but the 
greatest praise must go to Kurt Jooss for his 
sensitive choreographic treatment of the inter- 
esting content, presented in terms of excellent 
theatre. And praise is also due to Fritz Co- 
hen, artistic director, sometimes composer, and 
always brilliant accompanist. 

My main criticism is for the audience—and 
for audiences in general. They give them- 
selves away—almost embarrassingly—when 
they burst into loud ovations at some ring- 
around-the-rosie step—some old _ hackneyed 
stunt which has no particular skill or beauty 
but only familiarity to recommend it. 

No new ballets were offered during the New 
York run. The repertoire consists of The 
Prodigal Son, Johann Strauss Tonight, Bal- 
lade, Pavane and The Mirror. 


PHILADELPHIA BALLET COMPANY, 
Y. M. H. A., Afternoon, October 17. 


Once again the Philadelphia Ballet Com- 
pany made a bid for recognition as an Ameri- 
can company with potentially fine possibili- 
ties. Its technical skill on the part of most of 
its dancers, its several real talents and, last 
but not least, its director and principal dancer, 
Catherine Littlefield, are and will be a real 
force to reckon with. 

Aubade, a mythical tale arranged by Alexis 


‘Dolinoff, was the only choreography not cred- 


ited to Miss Littlefield. Oddly, it was in this 
ballet that Miss Littlefield, as Diane, did her 


best work, with her assured, fine, clean-cut 
lines and stunning hauteur. Thomas Cannon, 
handsome as the mortal Acteon, had a long 


solo, with much temps d’élévation which was - 


good but could have been more intense. The 
girls appeared to advantage in the first half 
only. 

Poéme, to Ravel’s music, has a romantic 
theme of a poet (Jack Potteiger) and his /n- 
spiration (Joan McCracken). This ballet was 


marred by too many properties and a bit too 


much literalness. 

A short group of divertissements—all char- 
acter numbers—were more or less conven- 
tional, but the spirit was exceptional, espe- 
cially in Czardas by Dorothie Littlefield and 
Thomas Cannon, and in Snegourotchka with 
Catherine Littlefield. The costumes for these 
dances were some of the best of the day, but 


many of the others were disappointing. 


The chief event of the program was Clas- 
sical Suite (music by Bach), a premiére— 
and obviously composed for a stage of larger 
dimensions. It is entirely technical, and quite 
an achievement in that it does interpret the 
Bach style. It was handled in an _ unostenta- 
tious way, with more than several evidences 
of Miss Littlefield’s inventive ability. One 
figure—hopping in arabesque—was used re- 
peatedly, rather as a motif, the way Bach re- 
peats two or three notes almost monotonously. 
The first part of the ballet is somewhat in 
class-room style, but not quite up to the stride 
which later develops and holds until the finish, 
with few minor exceptions. Tempo was the 
biggest difficulty, but this must be laid to 
“first performance.” Dania Krupska substi- 
tuted for Catherine Littlefield in this ballet 
and revealed an appealing quality. Karen 
Conrad was outstanding for her bouncing-ball 


elevation which was deservedly applauded. | 


Dorothie Littlefield also contributed several 
difficult technical combinations with ease and 
grace. 

This ballet should shape into a worthy ad- 
dition to the repertoire of the company, who 
received an enthusiastic reception at this, its 
first showing in a New York theatre. 


HARALD KREUTZBERG. Guild Theatre, 
Evening, October 17. 


To write of Harald Kreutzberg is to think 
of all the superlative adjectives existing— 
they all apply to him. He is a great artist of 
the dance—ves, theatrical but subtly and su- 
perbly so. From the moment the curtain rises 
until it falls, he holds the audience com- 
pletely, sometimes breathless and often roused 
to cheers and to gales of laughter, actuated by 
the merest crook of his finger. 

Among his new numbers was Greek Thea- 
tre—three scenes from the Oresteia of Aeschy- 
los—which was a great triumph when pre- 
sented at the Salzburg Festival last summer; 
and it triumphed again on this night. The 
content of each scene is extremely dramatic 
and moving, and was beautifully done—I 
favored the second, The Viston of Electra. 
However, it was the new The Romantic 
which eloquently spoke volumes, for all its 
simplicity of movement. 


Alwavs skilled, Mr. Kreutaberg’s technique 


is now amazing—so strong, so fleet and so 
sure. His costumes were interesting and col- 
orful, and the accompaniment by Friedrich 
Wilckens was perfect. 


Work group of Chicago's Dance Unit under the direction of Grace and Kurt GRAFF 
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HARALD KREUTZBERG, Guild Theatre, 
Evening, October 24. 


The Kreutzberg taste for drama was re- 
markably displayed again in his Hangman'’s 
Dance, an old favorite which never fails to 
thrill an audience. It was definitely the high 
point of the evening, although Death, a new 
composition, was another masterpiece of com- 
pelling force and beauty. The first part, Lul- 
laby, was probably as moving an interpreta- 
tion as Mr. Kreutzberg has ever. presented. 
Furioso, the second half, showed us cruelty un- 
leashed and was executed in a tremendously 
_ exciting series of movements. 

The new Chopin Mazurka was a pleasant 
interpretation of the music’s happy mood and 
displayed to advantage Mr. Kreutzberg’s 
lighter stvle. 


COLONEL W. DEeBASIL’S BALLET RUSSE 


—Metropolitan Opera House, October 22. 


No new ballets were offered at the opening 
performance, but if novelty were lacking, bril- 
liance and abundance were not, with four bal- 
lets comprising the generous fare (without 
mentioning the “super” spectacle of the usual 
first-nite audience at the Ballet!). 

Featured was the thrilling Symphonie Fan- 
tastique by Massine, Les Cent Batsers by Ni- 
jinska, Spectre de la Rose by Fokine, and La 
Boutique Fantasque, also by Massine—certain- 
ly representing leading choreographers not 
only of today but of yesterday and, from all 
indications, of tomorrow, too. Add to this list 
names famous in art and music, such as De- 
rain, Benois, Bakst, Berard, Sert, Picasso, 
. Rimsky-Korsakoff, Tschaikowsky and many 
others, and it is easy to understand the success 
of this company, making competition difficult. 

The outstanding point was the technical 
skill of the least member of the corps de ballet 
as well as the stars. Irina Baronova's pirou- 
ettes’'and spins have noticeably improved, but 
so has the purity of her classic style. Alexan-, 
dra Danilova, so strikingly prominent in the 
first movement of Symphonie Fantastique, is 
the true prima ballerina. Her beautiful legs 
are like humming-birds’ wings, so flexible and 
so fast. Paul Petroff’s lines in Spectre were 
the real Fokine style and his elevation light 
and easy. Edward Borovansky’s characteriza- 
tions are always excellent, and Leonide Mas- 
sine always the finished artist. 

COQ D'OR, October 23. 

The second night offered the premiere of a 
new and superb version of Michel Fokine’s 
Cog d'Or. The personal direction of Fokine 
assured perfection of style and detail, the 
beautv of the groupings, and the choreogra- 
phic designs. The settings and costumes are 
simply magnificent, especially in the gorgeous 
scene inside the Queen of Shemakhan’s tent. 
As a dazzling stage spectacle, a feast of rich 
color, Coq d'Or surpasses anything in the com- 
pany's repertoire and certainly is vastly su- 
perior to the recent production by the Metro- 
politan Opera Company. It was_ loudly 
cheered, and Fokine himself came on to the 
stage to receive a personal ovation. 

Irina Baronova as the Queen was languor- 
ously fascinating—King Dodon was amusingly 
plaved by Mare Platoff—Tatiana Riabou- 
chinska as the Golden Cockerel was radiantly 
costumed, leaping and flashing into the some- 
times slow- -moving action, bringing dramatic 
excitement into the scene. 

By its length beauteous 
aione, Cog d’Or should be sufficient for an 
evening's performance with perhaps a short 
ballet to begin—three long ballets are really 
to» much even under ordinary circumstances. 
But the circumstances proved to be extraor- 
disary, for the ballet that followed was Beau 
D.. nube, which seemed a bit shabby, until 
Massine made his entrance! Then the whole 
atmnosphere became electrified and although 
hiv Mazurka ‘is striking enough, it was the 
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a, Pchernicheva as the tragic Francesca, 


A scene from the Jooss Ballet's “Seven Heroes.” 


sheer force of his personality that stopped the 
show “cold.” 

The opening ballet was Le Martage D’Au- 
rore, long since one of the most popular. 


FRANCESCA DA RIMINI, October 24. 

With the presentation of Francesca Da Ri- 
mini (also Gods Go a-Begging) David Li- 
chine has attained status as company choreo- 
grapher. To Tschaikowsky’s symphonic poem 
he has devised some dramatic action to his 
exciting story “partly drawn from Dante.” 
The usual controversy over choice of music is 
raging—also over the fact that Mr. Lichiné 
has followed neither Dante nor Tschaikowsky 
to the letter. There is no law in art or music 
which dictates that he must, so long as he 
creates new beauty or new interest. Whether 
he has or no, is a personal opinion—it is the 
ballet itself that is to be judged. 

Though Mr. Lichine has shown some gifts 
as a choreographer, his fault is in doing too 
much, too many things happening all over the 
stage which get somewhat muddled in story 
and design. There is too much blood and 
thunder, but obviously the music proved too 
great a temptation. Adhering to the nature 
of the music, the ballet is composed almost 
entirely of pantomime and surging group ac- 
tion. Mr. Lichine was best in his handling of 
the tableau effects at each curtain. 

The visualization of the poems being read 
by Francesca and Paolo, though not convinc- 
ing as a Vision, contained some good dancing 
—Tatiana Riabouchinska, dainty and airy as 
an Angelic Apparition, and Alexandra Dani- 
lova, a very beautiful Guinevere with Roman 
Jasinsky as her Lancelot, in some striking pas 
de deux poses... 

The individual performances which stood 
out were the miming of the lovely Lubov 
and 
Edward Borovansky, marvelous in his de- 
moniacal portrayal of Girolamo the spy. 

Tchernicheva’s costume was disappointing, 
but the rest were colorfully picturesque, as 
was the décor—Oliver Messel did both. The 
lighting was usually too flat and could be 
much improved, particularly in the Vision 
scene. | 

Le Lac Des Cygnes, exquisitely danced by 
Miss Danilova (such glorious arabesques!), 


Spectre de la Rose and Union Pacific com- 


pleted the bill. 


BALLET RUSSE, October 27. 


Against Joan Miro’s ultra-modern abstract 
scenery, the tovs and games of a child come 
to life in Jeux d’Enfants. There is no drama 
or virtuosity in the ballet, but there is charm 
in. its child-like mood. It was _ pleasantly 
surprising to see dainty Tatiana Riabouch- 
inska, who danced the Child, in other than a 
chic classical role. Irina Baronova, as a 
Top, and David Lichine, as a Traveler, were 


Performance photograph made by Wm. McCue 


The choreography is in ballet stvle, 

using rigid hand-arm movements. I imagine 
this ballet created more of an impression 
when 4t was first produced several years ago 
than it does today. 

The feature of the evening, Leonide Mas- 
sine’s Le Tricorne, presented Massine as the 
Miller, one of his best roles—or is it that 
every role seems to be his best? In spite of 
the wonderful costumes and set by Picasso 
and the music by De Falla, parts of the bal- 
let appeared to lag when Massine was not 
on the stage. His main solo, the Farucca, is a 
masterpiece of stvle, tempo and execution. 
David Lichine’s clowning as the Governor 
was well done. Lubov Tchernicheva, I be- 
lieve to be miscast as the Miller's Wife. 

As for L’d pres-Midi d'un Faune—I never 
saw Nijinsky dance, but bravely venture to 
sav that he was not much better than Lichine, 
who is excellent in the role. The ballet does 
not call for a great display of dancing—it is 
the idea which must have caused all the 
furor. 

Fokine’s Prince Igor will probably always 
remain a ballet which can be seen over and 
over again. The dance designs are the work 
of an artist. 

GODS GO A-BEGGING, October 28. 

The second of David Lichine’s new bal- 
lets, The Gods Go A-Begging, had its pre- 
miere showing and proved somewhat more 
successful than the more ambitious Francesca 
Da Rimini. It is in a lighter vein, which 
seems to be Lichine’s forte as yet, but it is 
better because it has more clarity—it was pos- 
sible to follow the dance patterns. It is a 


(Continued on page 47) 


excellent. 


EpOUARD Borovansky, the Ballet Russe’ 
incomparable mime 


—Photo by Anthony 
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by WALTER WARE 


THE DANCE INTERNATIONAL an- 
nounces its plans to present two performances 
at the Center Theatre during its five-week 
Exposition in Rockefeller Center. For the first 
on December 21, Catherine Littlefield’s Phila- 


delphia Ballet, The Ballet Caravan, The 


American Ballet, The Mordkin BaMet and the 
Chicago Opera Ballet have been invited to ap- 
pear. For the second on January 2, Martha 
Graham, Humphrey and Weidman, Hanya 
Holm and Tamiris have been asked to par- 
ticipate. 


THE PHILADELPHIA BALLET, under 


the direction of Catherine Littlefield, presented 
Barn Dance, Suite by Bach and Terminal, at 
the McCarter Theatre, Princeton, N. J., Nov- 
ember 6. This was the American premier of 


* Terminal, the satirical ballet which made such 
a hit with European audiences last Spring. 


Barn Dance has been seen before in Phila- 
delphia only. And the Bach Suite is a new 
addition to the repertoire. 
GEORGE BALANCHINE, so the story 
goes along Broadway, picked his dancers for 


the Goldwyn Follies according to their talents. 


This, it seems, didn’t quite conform with Mr. 
Goldwyn’s idea of beauty, so, in close-up shots 
where only upper portions of the figure are 
shown, Goldwyn showgirls assuming ballet 
positions were substituted. 


GEORGIE TAPPS has joined the cast of 
the new satire on the present Roosevelt admin- 
istration, 1’d Rather Be Right. The tremen- 
dous advance sales on this show offer proof 
that old times are back on Broadway. 


ROLF pe MARE, founder and president of 
the Archives Internationale de la Danse in 
Paris, arrived in this country recently for his 
previously announced lecture tour. M. deMare 
will participate in Dance International. 
RUTHANA BORIS, one of last season’s so- 
loists with the American Ballet is dancing 
with Paul Haakon in the new musical, Hooray 


for What. 3 


‘"EGLEVSKY’S presence in New York has 
all the balletomane’s tongues wagging. What 
is he here for? | 

bd £ 

VINCENZO CELLI, formerly premier dan- 

seur at La Scala, held center stage at a gath- 
ering of balletomanes, recently, when he told 
some of his experiences as ballet master of the 
opera, touring through the provinces, and of 
his amusing (but to him hectic) scrimmage 
with Uncle Sam vs. Mussolini over his citizen- 
ship. He was born in Italy, but lived in this 
country during his childhood and_ believed 
himself American until his Italian citizenship 
was proved. He is now becoming naturalized 
as he plans to stay in the United States. 


MEMBERS OF THE BALLET RUSSF 
company arriving the day before their first 
performance at the Metropolitan, were de- 
layed from landing for several hours due to a 
technical difheulty with their passports.’ It 
was reported a high customs official finally de- 
cided to be magnanimous about the techni- 
cality and they were permitted to land. He 
probably had two of the precious seats for 
opening night and didn’t want to miss the 
show! 


CHESTER HALE has practically com- 


thove—Marina James, soloist the Bere- 
mice Holmes Concert Group. 


Hetpa, who dances at the French Casino in’ 


Ness York 


muted between New York and Ft. Worth all 


summer long, while he conducted his business 
in New York and staged shows at the Expo- 
sition. His record was two and a half days 
en route, driving his Cadillac himself! 


JOSE ITURBL is composing a new Span- 
ish ballet especially for Angel Cansino. It 
will be produced in the Spring. Apparently 
these two Spanish artists are muy simpatica 
in their work, for Cansino danced when Iturbi 
conducted in Robin’ Hood Dell, Philadelphia, 
this summer and has been re-engaged to ap- 
pear with the Rochester Civic Association 
Symphony when Iturbi conducts there in Nov- 
ember. He has also been selected to present 
the traditional dances of Spain at Dance In- 
ternational next month. 


HALF A MILLION DOLLARS has been 
subscribed to finance the new ballet company 
which Massine will head. Announcement has 
recently been made that World Art, Inc., is 
the name by which the syndicate will be 
known. Speculation, of course, is rife as to 
who is being signed for the new company and 
who will remain with the old Ballet Russe. 
Irving Deakin is the energetic public relations 
counsel who is cleverly permitting informa- 
tion to trickle out with tantalizing taciturnity. 
LEON TROTSKY is apparently preparing 
to step out. He is taking ballroom lessons. 


THE MORDKIN BALLET will present 
two new ballets to New York audiences in 
February—Rip Van Winkle and Trepak. 


GYPSY ROSE LEE’S marriage will go 
boom within a year, say Hollywood bookies. 
In fact, they are giving five to one on it. 


EDDIE DOWLING AND JAMES BAR- 
TON will temporarily abandon their roles as 
producer of Richard II and star of Tobacco 
Road when they will appaer as Song and 
Dance men in the annual Night of Stars at 
Madison Square Garden, November 17. 
. 


PRIMA BALLERINA is the title of an ar- 
ticle appearing in the current Vogue. It is 
signed by one Peter Avery. And this pseudo- 
nym, in reality, masks the name of Gerald 
Goode, who is publicity man for Hurok and 
the Ballet Russe. Come, come, Mr. Goode. 
Can’t fool us! 

e 

DOROTHY STONE AND CHARLES 
COLLINS will assist Fred Stone, so the ru- 
mor goes, in a road company of I’d Rather 
Be Right. This is contrary, somewhat, to the 
talk that no man in America with the excep- 
tion of George M. Cohan can portray the role 
of President Roosevelt. 

MARGIE HART, ex-stripper from Min- 
sky’s, seems to be following in the footsteps 
of Gypsy Rose Lee. She is now appearing at 
Mario’s Mirador, no less. 


SONIA LOY, no relation to Myrna, is 
bringing a breath of Old Spain to New York 
audiences these nights at the Havana-Madrid. 
Gypsy dances with a Moroccan flavor are her 


specialty. 


MEYMO HOLT, native Hawaiian dancer, 
is an authority on the Hula and says that 
Americans in general think of this dance in 
terms of the hoochi-koocht. The Hula is exe- 
cuted with the hands and not with the hips, 


says she. 


GINGER ROGERS AND FRED AS- 
TAIRE are to appear next in Castles in the 
ir, a story based on the lives of the great 
ballroom dancers, Vernon and Irene Castle. 

RAFAEL YORKINO, Mexican dancer, whe 
danced for many vears with Tanaga (Mrs. 
Tiffany Thayer), who, incidentally is his for- 
mer wife, died in New York, October 19, from 
injuries received when he was run over by a 
bus. Just a week before he had appeared at 
the Spanish theatre with Rosita Ortega. 
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JOHN MARTIN gave a lecture in New 

York recently on How Not to Look at Dancing. 

MIGNON WALTHERS, specialty dancer 
now working with the Harriet Smith Girls at 
the Edgewater Beach Hotel, Chicago, gets all 
her routines from Billie of Billie’s Dancing 
School in Oak Park, where she also received 
her training. 

GLADYS HIGHT of Chicago has just‘rou- 
tined the interesting Mlle. Zee Zee in a mod- 
ern version of a Tahitian dance which is be- 
ing featured at Colosimo’s. 

* 


JOHNNY MATTISON REPORTS: Dor- 


othy Lee of the Lee Sisters has recently recov- 
ered from a tonsilectomy. . . . Caparettes are 
— new routines in the unit in which they 
are featured. . . . Kay Gorham is teaching 
her troupe The Big Apple. . . . St. John 
Terrell, well-known dramatic actor, is learn- 
ing a dance routine for a forthcoming musi- 
cal. . . . The Raymonds have just finished a 
two-year run at Jimmy Kelley’s. . . . Buck 
and Bubbles, late of the belated Virginia, are 
learning new routines. . . . Danny Dailey 
of Babes in Arms recently married Esther Ro- 
dier. . . . Lino Carenzio of the French Ca- 
sino was formerly a partner of Mistinguette. 
. . . Buddy and Claire Green have just re- 
turned from an engagement in Cuba. .. . 
Johnny Rice, West Virginia dance sensation, 
is now making his home in New York. .. . 
Murray Spector is now teaching dancing for 
Billy Cross.. . . . Grace McDonald of Ray 
and Grace McDonald, appeared as guest art- 
ist on the Hammerstein Music Hall program 
on the radio recently. . . . Jackie and Honey 
Wilson have perfected a Shag routine. . . . 
Rosalie Alberts is working on one of Hal 
Sands units. . . . The champion Big Apple 
team which opened at the Trocadero, London, 
November 1, was booked by Al Grossman. 
. » » Helen Pammer made such a hit at the 
Colony Club in Chicago that the Sliegh and 
Terrell office has booked her solid until Jan- 
uary. 


MURIEL KRETLOW REPORTS FROM 
CHICAGO: Ted and Hary Taft are now ap- 
pearing in their fourth return engagement at 
Webster Hall in Detroit. . . . Maxine Young, 
specialty dancer, is at the Fox Theatre in De- 
treat 5 Inez Gamble is replacing Melba, 
acrobatic dancer, at the Metropolitan Theatre 


BetH Pitt, “The Lighted Balloon Girl” at 
Rockefeller Center's Rainbow Room 


in Boston. . . . Mary Stone is now at the 
Chicago Theatre heading the unit, The Big 
Apple. . . . Another Kretlow dancer, Mary 
Taka, known as Princess Luano, is now at the 
Orpheum in Chicago starring in Wazkikt 
Nights. . . . The Honey Sisters are at Pir- 
chard’s in Cleveland. 


GAYLE and LLOYD, sister team, are now 
on their return engagement at Chicago’s Drake 
Hotel, according to Muriel Kretlow, who also 
routines the extraordinary, attractive team of 
Loyanne and Menard, now at the Blackhawk. 
The Muriel Kretlow girls are also running 
indefinitely at the Powatan Club in Detroit. 


SERGE LIFAR has been signed to appear 
in the dual role of premier danseur and 
choreographer for the new International Bal- 
let company which is being formed by World- 
Art, Inc. 


4 

NADJA WRITES FROM PARIS: Things 
piling up in the dance world! . . . Tomor- 
row—Habimah Theatre. Was at Mme. Bou- 
chonnet’s reception for them yesterday. She is 
manager. They played one act of Dybbuk and 
what pantomime-artists and wonderful music. 
They are really great; every gesture and de- 
tail perfect. . . . Met Doris Niles, who is 
touring the provinces and giving another re- 
cital here. . . . Barbara Le May, excellent 
acrobatic, gives her first concert here on Mon- 
day. . . . Tuesday, Vanel and I do a gala 
at our studio-theatre and after that a concert 
month. . . . Jeanne Ronsay has a studio 
recital of African and Asiatic dances on the 
24th. She is also lecturing on the dance at 
the Club du Fauborg. . . . Jerome Andrews 
is rehearsing every day—studying at many 
schools besides. . . . Has Irene Helde been 
in to see you? . . . She is at the French 
Casino. Had a success over here. . . . Guy 
Sarlin and Eveline Grey are in a night club. 
They are advertised as “elegant” dancers. 
Their exhibition dancing is good, I hear. .. . 
Do send me a couple of copies of THE AMERI- 
CAN DANCER. Brentano’s supply is completely 
exhausted. Also send Leonard’s story about 
my party, which I missed. . . . Stuart Ben- 
son is in town. Has done an excellent statu- 
ette of Isadora Duncan. He will probably ex- 
hibit again this year in New York. . . . En- 
gagements few and -far between here. So few 
shows with dancing and such small pay. . . . 
Saw Lifar, Slavenska ballet in a film, but 
couldn’t see who was who! The best bit of 
ballet is in Guitry’s film. ‘It is really lovely. 
. . . Moussia, a nude dancer, advertises her- 
self as a great comedienne in a cabaret!!!! 
Have seen the Barbara Le Mays concert 

since I last wrote. Not so interesting. Her 
program was vaudeville with a man telling 
stories between her dances and a voiceless girl 
singing! Her acrobatics are wonderful, and 
why doesn’t she stick to what she is most 
fitted for? There ought to be a school where 
dancers can show their work and be advised 
what line to develop. However, so many 
think they know it all and hence never arrive. 
One cannot tell the truth or their feelings are 
hurt. And that would never do!!!! I know 
one dancer who sadly needs direction and 
blames the public for her failure. A_ little 


teaching would start her on the right path, 


BUT she would resent any criticism or help. 
The Rudolph Steiner School is giving 


performances. . . Math dome. . 
Cheerio NADJA. 
CALIFORNIA 


by DORATHI BOCK PIERRE 

ROMOLA NIJINSKY will lecture in San 

lrancisco and Los Angeles during the coming 
scason, 

= 

A CONTRACT, brought about by the con- 

troversy between dancers and the Hollywood 

bowl management, has been Signed between 


Above: Berta OCHSNER, co-director of the 

Chicago Federal Theatre Project, shortly to 

appear in “An Evening of Modern Ballets” 

Below: PaAut HAAKON, who featured in 
“Hooray for What” 


the Southern California Symphony and _ the 
American Guild of Musical Artists. The 
agreement specifies that all artists who appear 
in the Bowl must be members of the Guild. 


a 
JENI LE GON is receiving praise for a 
dance sequence in Eddie Cantor's 4/i Baba 
Goes to Town. 
RIGHTS TO THE NIJINSKY BIOGRA- 
PHY are owned by R.K.O. Alexander Korda 
has long held the option on this book, but has 


released it. R.K.O.’s action in purchasing it — 


seems to indicate that they have Fred Astaire 
in mind for the part. It is unlikely, though, 
that much of the story will pass the Hays of- 
fice censorship. Universal Pictures has owned 
the Isadora Duncan story for years, but it has 
never been produced and for the same reason. 


SKETCH-PAD PARADE, a _ marionette 

musical, has been launched at the Olvera 
Street Theatre. Raul de Leon directed and 
staged the show and LeRoy Prinz, Para- 
mount’s dance director, supervised the choreo- 
graphy for the puppets. 


CALIFORNIA DANCERS: Tina Flade, 
Beatrice Lewis, Veronika Pataky, N. Y. A. 
(sroup, Peters-Wright Studio Dancers, Iris de 
Luce and Beatrice Van Gedler will appear 
in a dance program given by the American 
Association of University Women: at the West- 
ern Women's Club Building on November 16. 


MAXINE CUSHING will present a lecture 
(with colored slides) by Rolf de Mare, found- 
er and president of the Archives Internation- 
ales de la Danse. The event will be sponsored 
by the San Francisco Museum of Art. It will 
be held on December 14. 
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4 COSTUME IDEAS 


“Where Originality Originates” 


Associated continues to lead the wa 


Watch for 


want to be sure of having a FIRST glimpse at the stu 


of new materials, register NOW for your set of samples. 


1938 


COSTUME SKETCHES 


Associated was first to bring you costume sketches in 


color, the first to offer patterns with each sketch. 
NOW Associated again points the way with sketches 


for the new season that are larger, worked out in 


greater detail and, in many cases, indicating clever 


adaptations of the original idea so that with slight 
variations you can use the costumes over and over 


again without their being recognized. 


NEVER BEFORE 


have we offered such variety — such originality — 
such value! 


The entire 1938 set of sketches _ $1.00. 


Order Yours Today! 


Ready about December 15, 1937 


y in dancing school service. 
announcement of our |938 Fabric Samples and if you ee 


nning array 
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original sketch and the finished cos- 


Decemper, 1937 


It is only when you have an expertly cut 
pattern, with every detail carefully 


worked out, that you achieve a truly 


professional costume. 


costume sketches reward their users 
with outstandingly successful results 
because patterns are available for 
each sketch. Nothing is left to imagina- 


tion... every pleat and tuck is clearly 


indicated. 


The perfect fitting thus made possible 


preserves every smart line of the 


tume becomes professional in every 


detail. 


su] PATTERNS ARE NECESSARY 


Associated's 


Patterns for every sketch, 50c each 


"VENUE * NEW YORK NY. 


ASSOCIATED FABRICS CORP. 
723 Seventh Ave., 
New York, N. Y. 


[J Enclosed find $1.00 f i 
or which 
new and enlarged edition of 
ostume Sketches on or about December 15, 1937 


(] Please register my nam 


Fabric Samples when ready, e fo receive your 1938 
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School Name 


City 
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Code o f Lerpsi chore 
CARLO BLASIS 
With Notes by ALFONSO JOSEPHS SHEAFE 


(Continued from last month) 


af OBSERVATIONS ON A PERSON IN THE 
: Act OF LEAPING 


“Nature instructs and acts of itself; without 
any assistance from reason. When a person 
wishes to leap, he rapidly elevates his arms 
and shoulders which are thus simultaneously 
set in motion, together with part of the body, 
and remain elevated so long as they are sup- 
ported by the movement of the body (the loins 

of which are bent), and by the impulse of the 
_ joints or springs of the thighs, knees, and feet. 
This extension is made in two directions—up- 
wards and forwards; the motion intended to 
| send the body forward places it so at the 
moment of the leap, and that destined to carry 
it up, makes it describe a large segment of a 
circle, rendering the leap yet more rapid.” 
(“Trattata di Pittura.’’) 


ARABESQUES 


Leonardo gives us a true definition rr the 
actions of a man in leaping, and the means he 
employs to spring from the ground. He ex- 
plains the strength and impetuosity of the 
arms and shoulders in their’ movements, and 
the manner in which they raise the body up 
after them. He points out the position of the 
body, bent and resting gracefully vn the hips 
and knees, which, by folding, prepare to give 
the impulse and facilitate the spring of the 
instep. Much study is required to make these 
movements in a graceful manner, for if done 
carelessly, nothing can be more uncouth. (See 
Chapter 3.) | 

In entrechats and steps of elevation, a 
dancer can display every attitude and ara- 
besque. According to my opinion, the finest 
positions are such as are shown by Figures 
A, B, C and D, and Figure 49. 

Entrechat and steps of elevation wherein 
the body is inclining forwards are demon- 
strated by Figures B and D. 

Entrechat and steps of elevation in which 
the body is inclining backwards are illustrated 
by Figure C. 

Ordinary elevation of. a dancer, two feet, 
may be studied from Figure 52. 


PHYSICAL’ REMARKS ON A MAN IN THE ACT OF 
SPRINGNG FROM THE GROUND. IN WHAT 
MANNER A MAN Makes THREE 

MOVEMENTS IN LEAPING 


“When he springs upwards, his head is 
three times more active than his heels, before 
his toes leave the ground, and twice more so 
than his hips. This happens by reason of the 
three angles that are made in the act of 
leaping ; the first of which is where the trunk 
is joined in front of the thighs; the second, 
where the thighs on the side of the hams are 
united to the legs; and the third is formed 
before, at the joints of the legs and insteps.” 

(Leonardo. ) 

Attitudes of the dancer in tems of elevation 

and patrechats. 


Nore. It is plain-to see that Blasis did not 
approve the attempts of dancers to multi- 
ply the number of beats in the entrechat. 
He states, however, that “some can go as 
far as fourteen.” This is a very doubtful 
thing. It is stated by certain writers of her 
time, that Camargo performed even more. 
than that, but science tells us that the force 
of gravity. would bring the body back to. 
the ground from any height to which it 


may be impelled without the assistance of | 
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an outside agency, in three-fourths of one 
second from the time that it left it. Again, 
it has been quite definitely proven that it is 
impossible to make more than a single beat 
while the body is going up. There is some 
question as to whether or not there is a 
period at the extreme height during which 
the body is poised without falling before 
the descent begins, but it is quite clear that 
if more than eight or ten beats are made 
they must be too fast for the eye to follow. 
It might be possible at this time to actually 
prove the number of beats by photography, 
but it is improbable that such a test would 
substantiate the claims of many writers 
who have apparently accepted without 
question the extravagant statements of irre- 
sponsible and over-enthusiastic commenta- 
tors. At any rate, most, 
greatest authorities 


that over- 


if not all, the 


embellishment and “stunts” are in bad 
CHAPTER 7 
PIROUETTES 


Or THE MANNER IN WHICH A DANCER Must 
PREPARE FOR THE EXECUTION OF His P1- 
ROUETTES; OF THE VARIOUS POSITIONS 

He May TAKE IN TURNING, AND © 
OF THE DIFFERENT WAYS OF 
STOPPING AND ENDING 
THEM 
The art of dancing has been carried to so 
eminent a degree of perfection by Dauberval, 
Gardel, Vestris, and other famous artists, that 
Noverre, who died during the finest period 
known in the annals of Terpsichore, must 
have felt surprised at the — of its 
progress. 


The dancers of the last century were infe- 


rior to those who flourished towards the latter 


end of it, and still more so those of the begin- 
ning of the present age. (The 19th Century). 
We cannot but admire the perfection to which 
modern dancers have brought their art. They 
have much more refined taste than their pre- 
decessors, and their performance is full of 
gracefulness and charm. 

Among our ancient artists those beautiful 
tems of perpendicularity and equilibrium, 
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FIGURE 46 


those elegant attitudes and enchanting ara- 
besques were unknown. That energetic exe- 
cution, that multiplicity of steps, that variety 
of enchainemens, and pirouettes were not then 
in practice; and the rising art, unadorned 
with these complicated embellishments, encir- 
cled the performer in the narrow limits of 
simplicity. (See in the “Encyclopedia” those 
articles written by Noverre on anctent dan- 
cers.) 

We must, however, grant, in favor of our 
old masters, that they very much excelled us 
in the serious and grave kind, and that Dupré 
and Vestris the elder were the most perfect 
models in this boasted branch of dancing, in 
which they have been equalled by very few 
of their followers. 

It is true that they possessed not that diver- 
sified execution, that abundance of steps, and 
variety of movements now in vogue, but they 
were always extremely correct in what little 
they did. At present the art of dancing is be- 
come so complicated, and each dancer devotes 


FIGURE 47 


Figure 48 


himself so much to every branch, that it is 
somewhat difficult to meet with one truly per- 
fect. | 

“Out trop embrasse, mal etreint.” 
(Who aims at too much, completes but little.) 


Pirouettes owe their origin to the surprising 
advancement made of late years in dancing; 


they were unknown to Noverre and all of 


our old masters, who thought it impossible 


to go beyond three turns on the instep. The 


best dancers of the day prove the contrary, 
as, by their steady uprightness, and the un- 
shaken equilibrium which they preserve as 
they revolve round, we may say that the pre- 
sent execution of Pirouettes is really extraor- 


dinary. 


All beginners, I am confident, will acknowl- 
edge this to be true. They are aware how 
much labor it costs to hold one’s self on one 
leg, and how much greater to do so on his 


toes. Imagine, therefore, what difhculty there 


must be in turning in such a position with- 
out the slightest jerk in any part of the body. 


FiGURE 50 


1937 


Figure $1 


FiGuRE 49 


We may reasonably consider Messrs. P. 
Gardel and A. Vestris as the inventors of 
Pirouettes; the latter, by perfecting and di- 
versifying them, brought them most into 
vogue. Succeeding dancers improved on these, 
and performed some of all kinds in the most 
wonderful manner. 


A pirouette of three or four turns in the 
second position, and stopped in the same, or 
in an attitude, offers the greatest proof of a 
dancer’s uprightness. Nothing is more difficult 
in dancing than the performance of this 
pirouette. 

Pirouettes require considerable exercise and 
study. He whom nature hath favored with 
pliancy and agility is always able to perform 
them gracefully; but he that is tight about the 
hips, whose legs are not sufficiently lithsome 
as to open with-ease, and who, therefore, can- 
not turn well but on his instep, never meets 
with more than a partial success. Such a dan- 
cer should abandon all thoughts of distinguish- 
ing himself in the higher kind of pirouettes. 


(Continued in next issue) 
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LUNINA and LATTANZ, favorites this summer 


E 


at the Stockton Hotel, Sea Girt, N. J. 


% 


VER since its inception a few years ago 
this department has advocated a broader 
viewpoint on the part of the ballroom 
teacher in his consideration of the likes and 
dislikes of the dancing public. It has con- 
tended, and will continue to contend, that the 
ballroom teacher who consistently attempts to 
discredit any of the various forms or styles of 
ballroom dancing already in use is, in most 
cases, one who either does not spend the time 
to learn enough about these dances for intelli- 
gent teaching purposes, or else realizes his in- 
abilitv to execute them properly. In either case 
this type of teacher would set himself up as a 
one-man jury with the power to decide for 
and dictate to the masses exactly what they 
should or should not dance. 

This attitude on the part of not a few ball- 
room teachers has made it almost impossible to 
obtain a true picture of what is commonly 
called the frend in social dancing, season after 
season; and the discussions arising from the 
many and varied opinions cencerning the ob- 
vious trends are not unlike, insofar as resultant 
effects are considered, the pros and cons of 
politics, religion and the ever-changing stvles 
of women's hats and dresses. The debates, for 
which these subjects supply the motive, are 
perennial. In many respects they are a dis- 
tinct aid to the progress of those with an eve 
to business. It requires but elementary reason- 
ing to figure that if a person wanting a par- 
ticular brand of merchandise does not find it 
in one place he will try another. More espe- 
cially if that piece of merchandise has been 
advertised nationally. 


Take The Big Apple, for instance. Any- 


ballroom teacher with an ounce of business 
ability can, or should, realize that a part of 
the dancing public, at least, wants and will 
get The Big Apple. Not since the Charleston 
has any dance been accorded the publicity 
equal to that given this audacious bit of terp- 
sichore. Assuming that The Big Apple was 
not, in its entirety, all that could be desired 
for general ballroom purposes (and it was so 
assumed, even by these who are using. it) 
yet there were certain features that could be, 
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A Forum of the Social Dance C onducted by 
THOMAS E. PARSON 


and were, toned down to meet the approval of 
the most exacting. Moreover, the public, at 
least a part of it, wanted The Big Apple. Yet 
there are many ballroom teachers who can see 
in it nothing but wild and orgiastic move- 
ments, fit only for the savages in Borneo. In 
this same group of ballroom teachers can be 
found a few who still regard the Rumba as 
being totally unfit for polite society. And as 


for the Collegiate Shag—well, they think only 


the roughest of rough necks would be caught 
trying this one. 

It is always well to hear both sides of the 
story, and due to the fact that those who might 
present an argument in favor of these so-called 


Next month THe AMERICAN DANCER 
will contain the first of a series of arti- | 
cles on English Ballroom Technique by | 


HENRY JACQUES, prominent London in- | | 


structor, Fellow and Examiner of the | 
Imperial Society, Fellow and Examiner 
to the principal Norwegian Society, 
| Member (Hon.) and Lecturer to the 
- principal Danish Society, Lecturer to 
- the Australian and South African So- 
- cieties, and originator of several suc- 
cessful dances including Charlestep, 

Crawl Charleston (ballroom version) 
and Swing Bolero (ballroom version). 

Mr. Jacques entered the dancing pro- 
fession to be trained as a teacher in 

1916. He has competed in evéry prin- 
cipal English Championship since 1923 
up to 1936, winning most of the titles, 
_ retiring from Championship dancing in 

1936 as undefeated British Professional 
_ Champion, and with a record of | 
_ Championship honors unequalled in the | 
_ history of Modern Ballroom Dancing 
in Great Britain. 

His recordings with his own dance 
band for H. M. V. records are best sell- 
ers in England. He is the author of 
Modern Dance Instructor and Dance | 
With Me. 


atrocities are usually pretty busy counting the 


money taken in as a result of the time spent 
in perfecting and teaching danceable versions 


of the dances a part of the dancing public 


will pay for, they seldom if ever find the 
time to sit down and write as do those who 
haven't much to do but sit. So we took the 
time to call on a few of the more progressive 
ones to find out if The Big Apple, the Shaq 
and the Rumba were as bad as claimed by 
some. The results were indeed interesting. In 


some cases they’ were astonishing. Here is 


what a few have to say: 


DONALD SAWYER, New York City 
—The Big Apple is a modernized Paul 
Jones. I have used it, and shall continue 
to use it in my classes at the Wade Park 
Manor in Cleveland, which are sponsored 
by Elinor T. Flinn. My group in Hart- 
ford like it, too. As for the Collegiate 
Shag, 1 teach this to my high school 
groups. They demand it. I am also hav- 
ing success in presenting the Rumba and 


the Viennese Waltz, to which there seems 
to be a decided trend. 

A. J. (Gus) WEBER, Brooklyn, N. Y. 
—I announced The Big Apple at the be- 
ginning of the season. My enrollment 
tripled over last year as a result. These 
same groups also demand and get the 
Collegiate Shag. The Rumba is a splen- 
did business stimulator. They don’t like 
it at first, but once they begin to get the 
hang of it they come back for more. And 
I give it to them. It is a money-maker. 
I would say the trend this season is to the 
Viennese Waltz, the Rumba and the Col- 
legiate Shag. 

JAMES R. WHITTON, Brooklyn, N. 
Y.—They wanted The Big Apple and 1 
was commercial-minded enough to give it 
to them. Result: increased enrollments. 

ROBERT HEFFTNER, Staten Island, 
N. Y¥.—The Big Apple is the best money- 
maker since the Charleston. The Colle- 
giate Shag is next. I use them both. 
Rumba and Viennese Waltz also taking 
hold. 

ELLEN IRMA FLANEDY, Louisville, 
Ky.—My Swing classes are packed to ca- | 
pacity. The boys and girls are thrilled 
over the Collegiate Shag. The Big Apple 
going strong. 

AGNES KLINE, Milwaukee, Wis.— 
Have made tie-up with radio station and 
newspaper for ten weeks instruction of 
The Big Apple. The youngsters are wild 
about it. 

OSCAR DURYEA, New York City.— 
Made the mistake of announcing The Big 
Apple for my Parc Vendome class last 
Friday night and had to turn several peo- 
ple away. My mail is cluttered up, too, 
with requests for The Big Apple descrip- 
tions. Now I’m going to announce the 
Collegiate Shag—and see what happens! 
The Rumba is going good, too. Some find 
the Viennese Waltz a bit fast and prefer 
the slower tempo. Business better than 
last year. 

ROSETTA O'NEILL, New York City 
—My classes have not begun yet, but I 
shall most certainly use The Big Apple. 
Incidentally, Zhe Big Apple is not, as 
some have claimed, a square dance; it is 
decidedly a round, or country dance. 
Please say that I make every attempt to 
give mv pupils the dances they want. It 
would not be good business to withhold 
from them dances their friends are apt 
to do. As for the Shag and other fads, I 
have taught them and shall continue to 
do so. | 

MRS. LULU J. CHOATE, Washing- 
ton, D. C.—I have just received my Nov- 
ember copy of THE AMERICAN DANCER, 
and notice that you have favored us with 
the popular, vet barbaric, The Big A pple. 
I don’t know that I shall ever havej?a call 
to teach it, but I want to know 1t. 


The last statement speaks volumes. Here is 
a teacher who is not to be caught napping, 
and then come forward with the usual alibi 
that the dance in question is unfit for nice 
people. Personally, your observer abhors lim- 
burger cheese, but if we were in the grocery 
store or delicatessen business you can bet vour 
last dollar that we would always keep a sup- 
ply on hand for those who do like it. 
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Illus. I 


EXHIBITION RUMBA 


Illus. II 


| Arran ged by DONALD SAWYER | 
Posed by Donald Sawyer and Linda Kin g 


Photographs by Wm. McCue 


Gentleman’s part described; lady dances 
counterpart except as noted below: 


MEAS. COUNT 
1 Side L 1 
Close R | 2 
Forward L 3-4 
2 Point R forward 1-2 
Back R_ (Illus. 1) 3-4 
3 Side L 1 
CloseR , 2 
Side L 3 3-4 
4 Step on R in place 1 
Step on L in place le 2 
Stepon Rin place (Illus. 2) 3-4 
5 Side L 1 
Cross R in back 2 
Side L 3-4 
6 Cross R in front 1 
Side L | 2 
Cross Rin back (Illus. 3) 3-4 
7 BackL 1 
Back R 2 
Back L 3 
Brush R forward 4 
BackR l 
Back (Illus. 4) 2 
Back R 3 
Brush L forward 4 
9 Side L 1 
Cross Rin back (Illus. 5) 2 
Step on L in place 3-4 
10 SideR 1 
Cross L in back me 
Step on R in place 
11 Side L 1 


Illus. V 
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12 


16 


17 


19 


Illus. VI 


Cross R in back 

Step on L in place 

Side R 

Cross L in back 

Step on R in place 

Side L 

Close R 

Forward L, quarter turn left 
Side R 

Close L 


Back R, quarter turn left 

Side L 

Close R 

Forward L, quarter turn left 

Side R | 

Close L 

Back R, quarter turn left 

Side L 

CloseR | 

Forward L 

Brush R forward } 

Point R forward § no weight 
no weight 

Forward R (Illus. 6) 

Point L forward, no weight 

Side L 

Close R 

Forward L 

Side R 

Close L 

Forward R 

Side L. 

Close R 

Forward L 


Illus. III Illus. IV 


Brush R forward no 4 
Point R forward weight > 1 
Forward R 2 
Point L forward, no weight 3-4 
» 23 SideL 1 
| Close R 2 
Forward L 3-4 
24+ ForwardR : 1 
Close L 2 
Back R 3-+ 
25 Step on L in place 1 
2 Step on R in place 2 
3-4 Step on L in place 3-4 
1 26| Repeat 1 
2 27; meas. (Illus. 7) 2 
3-4 
1 29 ForwardL (turnR 1 
2 Forward R in 2 
3-4 Forward L _soplace) 3-4 
, 30 Repeat above measure, R L R 
31 SteponLinplace 1 
3-4 Step on R in place 2 
, Step on L in place 3 
Brush R forward 
3-4 32 Forward Rand hold (Illus.8)  1-2-3-4 
‘Lady's Part Changes 
3-4 3-4-5-6 Forward curved runs to right around 
1 man 
4 7 Turn right under man’s arm RL R 
3 Forward L, close R, forward L into 
4 closed position 
1 17 On Count 3 spin left backward into 
, parallel closed position, partners fac- 
2 ing same direction, girl in front. 
44 21 On Count 3, spin right forward into 
closed position 
Forward runs 
34 26 around 
a man at 
: 28 arms’ length 
- 29 Forward runs around man closing in 
3-4 to side position 
| 30 Same as meas. 29 
2 31 On Count 3, spin R forward to Par- 
3 allel Closed Position 


Illus. VII 


VIII 


a 
4 
$3 ©] 
18 
F 4 
¥ 
| 


— 


JupirH and Jacques, who danced for the 
D. T. B. A., October 24 


GALE and LLOYD are making quite an 
impression at the Jermyn Hotel in Scranton, 
Pa. 

WILLIAM MOFFA is in charge of Ernest 
Belcher’s new exhibition ballroom depart- 
ment. Incidentally, this department has 
proved so successful that it has become neces- 
sary to lease a separate building for it and 
operate the entire department as an annex. 
One team developed in the new studio al- 
ready shows such promise that they were 
used in a short recently filmed by M-G-M 


and titled 4 Sunday Night at the Trocadero. 


The number they danced had to be created 
for them by Mr. Moffa in seven hours! But 
it was so successful they were engaged for 
the coast production of the Noel Coward 
show Tonight at 8:30 and Bill Moffa, him- 
ree was engaged as dance director for the 
show. 


LEQU ORNE REPORTS: Joe snd; Betty Lee 
are fulfilling a four week engagement at the 
Nicolette Hotel in Minneapolis. . Marlynn 
and Michael left for an indefinite stay in 
Toronto, Canada, recently. Loper and 
Hayes and Byrnes and Swanson are appear- 


DANCE 
TEAMS 


ing at the Parisienne Gtill in ediaeiel Both 
teams expect to be back in New York by the 
first of the year. ; Bobby Gillette and 
Shirley Richards who have just returned from 
a successful European tour, are now appear- 
ing for an indefinite stay at the Mayfair 
Casino in Cleveland. 


MAURICE and CORDOVA recently re- 
turned from a most successful European en- 
gagement. At London’s Grosvenor Square 
House they danced for the Duke and Duchess 
of Kent. 


CHANEY and FOX are appearing at the 
Roosevelt Hotel in New Orleans. Incidentally 
it was Miss Chaney who recently spent three 
weeks as a house guest at the White House. 
Ironical as it seems, the owner of their 
present hotel was a leader of the Huey Long 
machine and bucked Mr. Roosevelt. 
° 


HOLLAND and HART have just opened 
at the ax Carlton Crystal Garden, 


GALO REPORTS: Baron and Blair closed 
at the Ambassador Hotel in Los Angeles and 
immediately opened a vaudeville engagement 
at the Paramount Theatre there . . . Lyman 
and Driscoll are opening at the Bolton Hotel, 
Harrisburg , Pennsylvania for two weeks. 
Then the Statler Hotel in Buffalo ... Mary 
Raye and Naldi closed a three week engage- 
ment at the Radio City Music Hall recently. 
They immediately left for the Metropolitan 
Theatre in Boston ... Georges and Jalna are 
at the Chez Paree in Chicago... The Raves 
are in Hollywood working in the Goldwyn 
Follies . . . Janice Andrea, a solo dancer, is 
having a routine arranged by Galo... The 
Duanos are appearing indefinitely at the Bilt- 
more Bowl, Los Angeles . Judith and 
Jacques appeared as guest artists recently at 
the opening of the ‘61’. Room of the Hotel 
Bossert, Brooklyn . .. Lewis and Anito are 
at El Toreador in New York . . . The Ash- 


burns are being routined by Galo in several 


comedy numbers . . . Marya and Martin are 
working the night spots around Louisville, 


OUR SPOTLIGHT PICKS OUT—Freddy and Betty Robe:ts 


At the Cafe de la Paix of the St. Moritz Hotel in New York, we saw Freddy and Betty 
Roberts dance. After talking with them later, in their hotel room, it seemed only proper that 
this attractive voung team should be appearing in an atmosphere which is strictly Continental. 

For Freddy Roberts, who is Spanish by birth, has received most of his varied experience 
upon the European Continent. His father, then a wealthy Spaniard, took him to Paris when 
he was in his early teens. There he saw the great Pavlova dance at the Theatre de C hamps 
Elysees. Immediately he was overcome by the classic beauty of her work. Up until this time 
he had trained to become an engineer. But the fascination which he had felt for the dance 


THE ROBERTS 


. Renato and Marolla dance 


Kentucky . 
nightly at the Anchorage Club, Fairmount _ 
Park, Philadelphia. They have been there for 


six weeks .. . Montana and Statia are taking 
routines with Galo ... The Florias opened 
a vaudeville engagement at the State Theatre 
in Baltimore recently . . . Minor and Root 
are back in town after a very successful en- 
gagement with Al Donohue’s orchestra .. . 
The Townsends write to sav that their en- 
gagement at the Bagatelle Club in Paris has 
been extended indefinitely . Pancho and 
Dolores are taking a cruise to the West Indies » 

. Gabriel and Giralda are at the Top Hat 


| Club, ge York City. 


MOORE iad RAVEL are taking routines 
from Donald Sawyer. 
GOMEZ and WINONA are exhibiting 


their smooth routines at the Versailles. 


COSTUME 


Your exhibition ballroom pupils 
Professionally 


GOWN YOURSELF 


for formal occasions with all the 
glamour we create for the 
foremost celebrities 
of the dance 


Kathryn Kubn 


8 West Street 
New York, N. 


Circle 6-3868 


was too great and he persuaded his father to let him remain in Paris and study dancing. He 
began with Olga Spessivitsa and learned the ballet technique. 

His career began as partner to the inimitable Mistinguette and was followed by engage- 
ments at the Moulin Rouge and various other theatres and clubs throughout Europe. In Paris 
he met his present partner. They were soon married and came to this country three years ago 
where he was engaged to appear at the opening of the French Casino. For two and a half 
ae a appeared there in a night-club adaptation of the famous Nijinsky ballet, Afternoon 
of a Faune. 


-¢ Immediately after this he began rehearsing again with his wife who, incidentally, got most 


of her experience as a member of the Metropolitan Opera Ballet under Rosina Galli. She is 
blonde and charming and her thorough ballet foundation, like his, adds style and originality 
to their work upon the dance floor. They are now called one of the promising young teams in 
the business. 

At the St. Moritz they performed a waltz by Brahms, a tango and a charming little comedy 
flirtation number with a Spanish flavor. Their. éngagement will extend indefinitely at the 
red de la Paix, but upon its termination they will go to Havana where they are already well 

nown. 


EXHIBITION BALLROOM 
For Teachers 

- PLAN NOW TO ATTEND 
XMAS COURSE 


Dec. 27 and 28—2 Hours Each Day 
(Notes Included) 


LIMITED ENROLLMENT > 


Write now for reservation or information 


Alberto Galo 


Waiman Studios, 1697 Broadway, N. Y. 
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everything a modern dance _ school 


Studios 
MARCELLA REY STUDIOS, Santa 
Monica, Calif. 


Probably no section of the country offers” 


the opportunity for an historical style of archi- 
tecture that is as picturesque and decorative 
as that of California, with its origin as Span- 
ish Territory, its semi-tropic climate and 
vegetation, with a bright hot sun shining 
down on brilliantly colored Mexican Indian 
art and handicraft, and the outdoor living 
common. to this section. 

Marcella Rey, who has had the Marcella 


Rey branch of Ernest Belcher’s school of 


the dance in Santa Monica for eight years, 
has this summer realized her ambition of hav- 
ing her own building, incorporating in it 
should 
have, coupled with the charm and beauty of 
California-Monterey architecture, which is an 
artistic blending of the old and new. 

The building consists of five shops opening 
onto a central patio with the El Pablo Rey 


‘Theatre and studio at the back of the patio, 


and a spacious apartment over the front 
shops in which Miss Rey lives. The patio 
is typically Californian with bright sarapes, 
strings of chili-peppers, gourds, posters and 
many flowering potted plants making an un- 
usually interesting entrance to the studio. 


(Continued on page 38) 
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and Studio 


Hill with groups from N. Y. U. and Ben- 


@® NEW YORK, N. Y.—Miss_ Rosetta 
O'Neill, who has been teaching in New York 
and smart summer resorts for the past thirty 
years, recently compiled a most attractive bro- 
chure, containing all the nice things that have 
been said about her in newspapers and maga- 
zines since ’way -back. It looks like a record 
to be proud of! 


Frances Cole will teach for the North 
Carolina Convention at Thanksgiving time. 
Our apologies to Miss Cole’s father for mis- 
spelling him name in the last issue—it is 
Howard S. Kolp. 


In addition to studio work, the staff of 
Hanya Holm’s school is teaching at several 
outside institutions. Miss Holm herself con- 
ducts a course at Teachers College, Columbia 
University; Louise Kloepper at New York 
University; Lucretia Wilson at Panzer Col- 
lege; Elizabeth Waters at Finch Junior Col- 
lege and the Brooklyn Museum; Carolyn 
Durant at the Henry Street Music School; 
and Henrietta Greenhood at the Y. M. H. A. 
Hanya Holm will conduct demonstrations at 
Vassar College, December 1, and at the 
Brooklyn Institute of Arts and Sciences, De- 
cember 9. - 

Jules Stone staged the tenth anniversary 
Uncle Don celebration at the New Amsterdam 
Roof, November 10. He presented two danc- 
ing troupes of twenty-four girls each, spe- 
cialties by Dorothy Andriola and Charles. 
Scheiner, and an exhibition tango by Eugene 
Schiel and Sarina Hall. Two additions to Mr. 
Stone’s teaching staff are Billy Cross for acro- 
batics and Manfred Palm to assist Mr. Stone 
in tap instruction. Dorothy Miller, profes- 
sional pupil of Jules Stone, has closed at the 
Long Island Duck Inn and will appear in 
New York night spots. Lola Karol, at latest 
reports, had completed her thirty-fourth week 
in Ben Marden’s Riviera on the Palisades. 
The Jamaica Jules Stone studios will run two 
shows, December 11 and January 29, giving 
all their pupils a chance to appear. 


Adolph Blome’s two-hour teachers’ classes, 
held every first and third Sunday in the 
month, will include bar work, port de bras, 
ballet technique, combinations, analyzation, 
ballet and character routines, and recital ma- 
terial for single, double and group work. 


John Martin’s course in Elements of the 
Dance at the New School for Social Research 
will feature lecture-demonstrations by Martha 


A classroom scene. 


nington, November 23; and Tamiris, Novem- 
ber 30. Appearances have already been made 
by Lulu Sweigard, Catherine Littlefield and 
some of her Philadelphia Ballet Co., Esther 
Junger, Hanya Holm, Martha Graham and 


Doris Humphrey. 
3 


Jules Faber handled the training of Charles 
Peck, now in Samuel Goldwyn’s Dead End. 
The boy appeared on Mr. Faber’s radio pro- 
grams and in the Juvenile Recitals, before 
going to Hollywood. 3 


Miss Caroline Brown gave a demonstration 
on body sculpture, at the Le Quorne studio 
which was attended by a large crowd. Har- 
riet A. James and Hazel Boone, président and 
secretary, respectively of the Boston Teachers 
Association, visited the Le Quorne exhibition 
classes and their commercial modern class, 
which is taught by Mr. Amdur, head of the 
modern department. Clark Howard of Cleve- 
land, who studied under Evelyn Hubbell, is 
now under Fred Le Quorne’s management and 
is being groomed for a New York debut. 

Jane Case, representing the Donald Sawyer 
Studios, will hold a six-week pre-holiday ball- 
room course in Elmira, N. Y. 

Florence Colebrook Powers has been at Doc- 


Emma and Bessie McIntyre, pupils of Louise 
Southard of Atlanta, Georgia, who recently 
participated in the program presented by the 
Dancecrafters at the annual Dogwood Festival 


tor’s Hospital recently as the result of a fall. 
She will resume classes, however, during 
November. 
Bernie Sager’s Great Neck studio spon- 
sored a Big and Little Apple Dance Contest 
at the Playhouse Theatre, October 27. The 
winners received the North Shore Champion- 
ship in these dances. 


© NEWARK, N. J.—A beginners’ class in 


Left—Some of the pupils of the Roth-Hild School of Dance, Derby, Conn., who took part in 
the annual recital. Right—Dorotuy Kinc, Coutins and CHARLES BRADLEY, pupils of 
A. J. Weber, of Brooklyn, N. Y., who won the Kate Smith cup in the 1937 dance contest 


Students in preparation for HAzeEL SHARPE’s recital October 10 in Chicago 


modern social dancing started November 3, 
at the M. C. Richards Studio. Students who 
proved proficient enough were allowed to 
enter the intermediate or advanced classes 
after several lessons. The school holds as- 
sembly dances every Saturday evening for 
pupils and friends. 

@® HARTFORD, Conn.—The Hartford Bal- 
let, directed by Carmel Angelo, will give its 
first performance of the season, December 11 
at the Avery Memorial. 

@® BOSTON, Mass.—Melvene Ipcar, for- 
merly of the New York Wigman School, is 
now teaching modern dance technique at 
Miriam Winslow's studio. 

@ BOSTON, Mass.—By way of celebrating 
the anniversary of his fifty vears in the the- 
atrical shoe business, S. Capezio is opening a 
store in Boston on November 15. The new 
store, which is the first the firm has operated 
in Boston, will be under the management of 
Herbert Tieman. 
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Top row, from left to right: AupRey BOTKIN and JEANNE SHIELDS, 

pupils of Biba Shields, Duquesne, Pa.; The Crossers, JEAN and 

of Rays Dance Studio, Findlay, Ohio; MAr Over, 
Kansas City, Mo., dancer and teacher 


Second row, reading left to right: ROSANNE Buiper, pupil of Christina 
Brownsweiger, Bayonne, N. J.; JoserH Harris, student of Theodore 


December, 1937 


Smith, Detroit, Mich.; Tresste HANo EY, pupil of Annie Sykes Hill, 

| Birmingham, Ala. 

Third row, left to right: Marcaret Durry, winner of first prize at 

Hank Keene's Amateur Show, pupil of Arita Lee, Meadville, Pa.; 

Betry MAy FRANCIS, student with Gladys McClelland of Rochester, 

N. Y.; Mozett Prupen, featured dancer of the Frances Leighton 
Dashiell Studio, Brownsville, Texas. 
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@® ERIE, Pa.—Betty McDannell and Rob- 
ert Kirkpatrick, instructors at the Erie Dance 
Academy, announced their engagement, Oc- 
tober 21, and plan a November wedding. 

@ WASHINGTON, D. C.—The Phil Hay- 
den Studios presented the first performance in 
the auditorium of the new District of Colum- 
bia Tuberculosis Sanitarium at Glendale, Md. 
Professional students from the Hayden School 
presented fourteen numbers for the program, 
October 2. | 

@® CHARLOTTE, N. C.—Frances Hender- 
son taught at the Florida Society convention 
during October. She conducted a dance forum 
at the last session and presented her ideas of 
dance training with ballet as foundation. 

® DAYTONA BEACH, Fla.—Mme. Mas- 
cotte Moscovina was in charge of the local ar- 
rangements for the Florida Society convention 
at the Peninsula Club. Mme. Moscovina’s 
pupil, Jocelyn Manville, danced two classical 
ballet numbers for the assembled teachers; 
Josef Castle presented his assistant, Elizabeth 
Laird, in a Russian character dance; Kathleen 
Brennan and Patricia King presented several 


pupils in a group of tap numbers; Helga ° 
Ebsen showed two students in novelty tap 


dances; and Theresa Rubenstein, teacher from 
Miami, performed in a ballet number. 

@® TARPON SPRINGS, Fla.—Josef Castle 
has in preparation a new program of Ballets 
Castle, in addition to the regular repertoire of 
six ballets. Noreen O’Neill, a new member of 
the company, will appear in modern work. 

@® SHREVEPORT, La.—Ruth Natacha 
Thomas has changed her headquarters from 
Texarkana, Texas, to this city, so as to be 
nearer her chain of schools. 

@ CLEVELAND, Ohio—Viola Schoulin is 
feeling very proud of the fact that a dozen 
of her pupils have won prizes in the local 
Amateur Radio Show staged every Sunday 
afternoon on station WCLE, sponsored by 
Burt’s of Cleveland. The students are from 
five to sixteen vears of age. 

@ COLUMBUS, Ohio—Merle Brandenburg 
will teach ballroom dancing this season at the 
Oscar Conrad School. Classes have been ar- 
ranged for beginners, intermediate and ad- 
vanced students, presenting the latest dance 
creations in modern ballroom and swing steps. 
A special feature of the Cohrad School is 
their monthly dance session to enable students 
to try out the steps they have learned, ac- 
companied by a regular orchestra. 

DECATUR, IIl—Grace Bowman Jen- 
kins has had great success this year on her 
teaching tours with the new plan which allows 
each teacher to bring two students to the ses- 
sions. The teachers may handle their own 
pupils while learning acrobatic and adagio in- 
struction. The motion pictures shown at the 


end of classes, which illustrate various tricks 
in both slow and normal speeds, are proving 
very popular. : 

@ NILES CENTER, II].—Margot Koche 
has been reengaged as soloist with the Ruth 
Page Ballet at the Chicago City Opera Co., 
which opened with Aida, October 30. Since 
Miss Koche’s return from tour she has opened 


a new studio in Evanston, IIl., a north shore 


extension of the Chicago Conservatory, where 
she directs the dance department. 

@® OSHKOSH, Wisc.— The Del-Wrights 
will move their studio to Chicago, IIl., after 
the first of next year, so as to be more cen- 
trally located for their work. Their plans for 
Chicago are to conduct a permanent studio 
for teachers only. The continued demand for 
routines and teachers’ courses have made this 
change necessary. | 

® MADISON, Wisc.—‘Daddy Kehl’ has 
fully recovered from his eye infection, we are 
glad to hear, and is back with his son, Leo, 
in his own studio once more. 

@® MILWAUKEE, Wisc.—Julian Francesco 
has perfected a simple system of dance nota- 
tion similar to that of music study. The new 
plan has been used in his own classes with 
marked success. 

® DALLAS, Tex.—Veronine Vestoff con- 
ducted a masters’ class in ballet at the Sam 
Bernard Studio, October 31, making his first 
appearance in Dallas while on tour. He pre- 
sented material suitable to teachers in small 
towns as well as in the larger cities. 

@® DETROIT, Mich.—The Monte Carlo 
Studios have entered their third year as an 
educational center in this city. Their pupils 
in tap, radio and vocal departments have ap- 
peared many times on various local radio pro- 
grams. In addition, one student was chosen 
for the Follies on Broadwa, and several were 
on the Major Bowes Hour in New York. 
Their faculty includes Arvid Friedlund for 
acrobatics, Monte Colbert teaching tap, and 
Nicholas Tsoukalas as ballet master. 

@ ADELAIDE, S. Australia — Dorothy 
Slane reports that she was in charge of the 
ballets for Viktoria and Her Hussar, a pro- 
fesionally produced operetta which used ama- 


performers. Twenty-six of Miss Slane’s 


pupils took part in the Ballets, with the teacher 
and her partner doing the pas de deux in 
Chopin’s Grand Valse Brilliant. A second 
production, November 20, will be The Vaga- 
bond King. Miss Slane mentions that there is 
a lively interest in dancing -here, which in- 
creases every year. : 


CHICAGO 
by MARION SCHILLO 


@ Steinmann School students have made 
many appearances at entertainments recently. 


Louis DA PRON, Columbia Studios dancer, LORRAINE Krucer, RKO featured dancer, and 
- Jerry Mack, Hollywood teaching director, who is rehearsing them in a new routine 


a 


They performed at the Chatham Community 
Church, a meeting of the Townsend Club 
and a huge community Hallowe’en Party in 
Grand Crossing Park Fieldhouse. The tal- 
ented young artists were well received at 
these gatherings. 

Helen Steinmann has accepted an invitation 
to teach two periods at the one-day Normal 
Course for teachers, November 21 in Des 
Moines, Iowa. She will teach a Spanish 
Castanet routine, one of her own compositions, 
and two ballet dances for children. Miss 
Steinmann presents her pupils the last Sun- 
day of each month in a matinee recital. 
The programs, which are always interestingly 
varied, are anticipated with pleasure by those 
who have seen them. 

Helen Steinmann will present original char- 
acter numbers at the December meeting of 
Florida teachers in Miami. The dances will 
include Marianas, a colorful castanet dance. 


Lurlene Griffith will present Dorothy Car- 
rington in a dance recital November 14, at 
the Cube Theatre of the Dance. 


The Chicago Association of Dancing Mas- 
ters has moved from the Sherman Hotel to the 
Hotel Congress. Secretary Ashton will now 
have his ofhce and the Association’s permanent 
headquarters in Room 1640 of the Congress. 
Monthly meetings of the Association will 
hencceforth be held in the Pompeiian Room of 
the same hotel. : 

The first meeting to be held in the new 
quarters took place Sunday, November 7, and 
the following faculty was featured: Edith 
Rayspis, jazz toe; Hal Christian, tap; Ruth 
Pryor, ballet; Bruce R. Bruce, assisted by 
Ernest Geibel, acrobatics; Paul Shahin, Ha- 
waiian ballroom dance. 

The third season of the Graff Studio shows 
several changes in personnel and curriculum. 
Mildred Zook teaches children’s classes with | 
modern and creative technique. Grace and 
Kurt Graff have developed a second studio, 
where Helen Cernusak will again teach tap 
dancing. Ballroom has been added for the 
first time this season and ballet is an innova- 
tion, to be taught by David Ahdar of the 
Chicago Opera Company. The Graffs them- 
selves are adding courses in Dance Com- 
position. @ | 

Louise Dale Spoor, organizer and _ super- 
visor of the Federal Theatre Dance Unit in 
Chicago, reports that two lecture-demonstra- 
tions will be given at the Blackstone Theatre 
in late November by Grace and Kurt Graff 
and Berta Oschner. These events will be at- 
tended by invitation only, the tickets to be 
distributed by Marion Schillo, THE AMERICAN 
DANCER representative in Chicago. The Dance 
Unit was organized as a result of the great 
enthusiasm aroused by the dance arrangements 
of the Graffs and Berta Oschner in O/, Say 
Can You Sing. Early in December an Eve- 
ning of Ballets will be given at the Blackstone 
Theatre, tentative plans include a one or two 
week run in Chicago and then a road tour. 
After the first of next year, another. produc- 
tion will go into rehearsal for the second Eve- 
ning of Modern Ballets. 

Hazel Sharp presented a group of her ad- — 
vanced students in a dance program at the 
Goodman Theatre, October 10. The opening 
ballet, Chanson, was a classical piece in which 
Charlene Rose was soloist, performing with 
precision and feeling for the ballet. The 
ensemble work was excellent, as were the 
solos of many well-trained students. Ruth 
Martin Chrastka performed a spirited Ma- 
zurka. Augusta of Hess appeared as guest ar- 
tist, doing a Brahms Slavonic Dance with 
interesting effect. The work of Miss Sharp’s 
Dorothy Werckenthien and Leda Ann Huels- 
mann compared favorably with that of. the 
guest performer, who is a member of the 
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HOFFERT 


The Famous 


 SUPERTOE 


The Hoffert Supertoe Dancing Slipper represents all that is 
noteworthy in the art of fine dance shoe building. The 
beveled box toe is unusually strong at the tip, yet flexible 
across the toes. Durable suede protects the tips and an 
exclusive Hoffert feature, the self-adjusting arch, assures firm 


comfortable support. There is no finer shoe $ 4 50 3 


at any price. In Pink, White, and Black Satin— 
ribbons included 


Newly designed Economy Toe Slipper made on the famous 
Hoffert Italian Last with flexible arch and pleated toe. In 
Satin—Pink, White and Black. A superior shoe at $3.95. 


Hoffert Russian Styled Ballets are made on Toe Shoe Lasts 
with fine elk sole. Scientifically constructed for perfect toe 


pointing. Typical of Hoffert comfort and $] 85 


durability, they far outlast the ordinary slipper. 
Black, White, Natural 


The Standard of C om parison in Theatrical Footwear 


Built to the 


UNCOMPROMISING 
STANDARDS 


O of Foremost Dancers 


theatrical footwear. Shoes for the dance, by 
Hoffert, are to be found in the wardrobes of the 
great and those about-to-be-great. They are 
endorsed by leading teachers . . . adopted by fore- 
most schools. For Hoffert has pioneered the way 
to higher standards of design. The knowledge 
gained through years of building great dance 
shoes is reflected in the entire Hoffert line. A line 
in which nothing has been forgotten—nothing 
left out. Perhaps that is why an ever increasing 
number of foremost teachers specify Hoffert dance 
shoes by name... why so many professionals will 


wear no other make. 


If you, too, desire fine shoes that will aid your 


dancing, Hoffert can supply you. The complete 


line is illustrated in the Hoffert catalog for 1938. 
Write for it. CHICAGO THEATRICAL SHOE 
CO., 159 North State Street, Chicago, Illinois. 


If there is no Hoffert dealer in your community, order direct from either of the stores listed below. : 


CHICAGO, ILLINOIS 
159 North State Street 
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SHOE CO. 


DETROIT, MICHIGAN. 
33 John R. Street 
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Jerry SNEAD, talented assistant in the C. H. 
Miles School, Birmingham, Ala. 


Rene Blum Ballet. Miss Sharp had arranred 
dances which suited well their charming 
young personalities. Ursula Deasev did a 
lovely number called Reverie Interrompue, to 
music by Tschaikowsky. The performance left 
one with the wish that Miss Sharp would give 
us more of these talented young dancers. 


The Gladys Hight 1938 European Dance 
Tour has developed greatly within recent 
months. Miss Hight has arranged to give a 
Technique Course in London, June 5 to 11. 
A Material Course will be held on board the 
Lafayette, in the Grand Salon during the 
voyage to Europe. Many famous teachers will 
welcome Miss Hight and her tour, and. dis- 
tinguished schools throughout Europe will be 
visited by the group. The tour will be divided 
into three groups, accommodating those who 
wish to remain four, five or six weeks. Many 
teachers who went on last year’s tour will 
make the trip again in 1938. 

Miss Hight has an all-male ballet class in 
her Chicago school this season. She is train- 
ing them in a Siamese ballet, Roma and Sita, 
to be presented in the Spring. Zina Glad, 
student of Gladvs Hight, is now conducting 
her own school in Indiana. 


CALIFCRNIA 
by DORATHI BOCK PIERRE 
Billy Dryer, well known tap teacher, died 
October 14, in Hollywood. 


Aron Tomaroff danced at a concert, Oc- 
tober 2, given by the Russian HH storical So- 
ciety of San Francisco. He performed with 


“4 Night in Vienna” in which the following pupils of Marjorie 
Liwinson's Rialto Dancé School, Montreal, Canada, appeared: THERESE 
GENDRON, MARYSE BAGENUS, JEAN BOLTUK, LAURENCE CAGNON, JESSIE 


Nina Sablina, a member of the organization. 
Mr. Tomaroff’s new school is building up very 
nicely, he reports, and he plans to hold courses 
later in Sacramento and Fresno. 

Nico Charisse, formerly of Fanchon and 
Marco, has built himself a new dance studio 
building, incorporating all the latest features 
in modern design. 

° 

Jerry Mack is now specializing in line and 
chorus work at his Institute of Dance Re- 
search in Beverly Hills. 

e 

La Meri, dancer from Louisville, Ky., who 
made a name for herself abroad, has returned 
from China, where she had to give up danc- 
ing because the lights were turned out every 
night, in fear of air raids. 


Ernest Belcher has added a department of 
acrobatic dancing to his school, with George 
Suzanne heading it. 

Reports from San Francisco carry glowing 

praise for the opera ballets created this sea- 


by Serge Oukrainsky. 


Dorothy Lyndall has formed a group of ten- 


vear-old Junior Dancers, whom she is making 


a self-supporting group, including self-man- 
agement. Miss Lyndall has a class in dancing 
for the faculty women at U. C. L. A. this 
season and at Pasadena Junior College. 
© 

The Sara Mildred Strauss-Martha Deane 
dance studio has onened its first term in the 
new El! Capitan College of the Theatre. 


CANADA 

© LETHBRIDGE, Alberta — The Eildon 
Brander school is now rehearsing for a 
Christmas Pantomime to be presented at the 
Capitol Theatre during Christmas week. Th’s 


is Miss Brander’s second year of teaching in 


Muriet Hunter, 10-year-old pupil of Doreen 
Groom, Hamilton, Ontario, Canada 


HARDCASTLE, FiFt 


AYRISs, 
ABELSON, GERALDINE REINBLATT, PEARL NeBACH, HELEN Pope, LILA 
HeRER (in hoop), VERA EVANS, JEANINE ST. JEAN, RAIZEL ARONOVITCH 


MARGUERITE E. WALSH, who teaches in Galt, 
Ont., Canada 


Lethbridge and her studio becomes more firmly 
established here as time goes on. 

@® MONTREAL, Que.—The Rialto Dance 
School started its new term, October 2, with 
a show in the Rialto Theatre, which is in the 
same building as the studio. Most of last 
season’s pupils took part in costume and the 
show played to a capacity house. The school 
is divided into three parts: normal school for 
children, tap dancing for all ages, and social 
dancing classes. There is private ballroom. 
dancing throughout the week. Gold, silver and 
bronze medals are given to the best all-around 
dancers in the normal school at the end of 
the season, and a ballroom trophy to the best 
dancing couple at that time. Every pupil is 
given a school button to wear. 

© HALIFAX, N.S.—Miss Audrey Romilly 
and her two sisters have opened a studio of 
ballroom dancing here this autumn and are 
welcome newcomers to the dance world. 


@ OTTAWA, Ont.—Owing to its enorm- 
ous increase in business, the Sinclair School of 
Dancing has moved to more spacious and 
modern studios recently. They now occupy 
two floors, with the business office on the first 
floor, and the reception room, practice room, 
dressing rooms and studio on the second floor. 
The school has been furnished entirely in 
modern style. Ballroom dancing is taught by 
Mr. and Mrs. F. H. Sinclair while Rose 
Sinclair Flesher is in charge of ballet, tap 
and acrobatic departments. The Sinclairs offer 
a ready welcome to any teacher visiting their 
city. 
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40 beautifull 
ored original cos- 
tume designs b 
Maharam. Attach $ 
to coupon and mail 
today. Sure to in- 
spire the costume 
you want. 


col- 


USE 


FABRICS 
and 
DESIGNS 


FREE — Maharam's 
new Fabric Revue. 
Fill in the coupon 
below and get your 
copy of this valu- 
able book of fabric 
samples. 


| | rite today for the two books pictured above. 
They will supply you with all the information and inspiration 
you require for the creation of truly beautiful costumes. Every 


-Maharam costume sketch is an original design. They’re rich, 


gay, colorful. They have achieved a satisfying combination of 
professional richness with youthful spirit. ‘The Maharem Fabric 
Revue contains a complete sample selection of fine fabrics to 


fill every need. Maharam world wide facilities assure an always 


new assortment of fabrics at surprisingly low prices! Have you a 
special costuming proble:n that requires the hand of a real artist? 
Write JAC-LEWIS. Describe your need. He'll create an original 
design for you without charge . .. and with the compliments 


of Maharam! 


“The House of Service” 


FABRIC CORPORATION. 
NEW YORK — 130 W. 46th STREET Se ee 
CHICAGO — 6 EAST LAKE STREET of ht 
CLEVELAND — 2244 ROCKWELL AVENUE 
ST. LOUIS — DE SOTQ HOTEL SE 
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Membership in 
‘THE DANCING 
MASTERS OF 
AMERICA, INC. 


either direct or through one of its 
21 Affiliated Clubs will mean more to 
YOU, as a dancing teacher, this year 
then ever before! 


D. M. of A. MEMBERS 
are bound by a Code of Ethics which 


is your insurance against price cut- 
ting, unfair practice in advertising 
and solicitation, etc. 


Can you afford NOT to ally yourself 
with a progressive group that works 
all year for the good of the entire 
profession? 


JOIN NOW 


Benefit by pe during the 
year and plan to attend the 1938 
Normal School and Convention in 
New Orleans next summer. Head- 
quarters—Hotel Roosevelt. 


Write for further ‘lcaeetton about 
membership requirements—learn the 
location of the Affiliated Club in 


your district. 


Find out NOW how membership in 
the D. M. of A. will benefit YOU. 


2 
- 


Walter U. Soby, Secy.-Treas. 
553 Farmington Ave., 
Hartford, Conn. 


Dear Sir. Please send me, Free, complete 
details as to the requirements for mem- 
bership in the D. M. of A. and details 
about Affiliated Club in my district. 


| Name | 


City and State 
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IN INDIA 


DANCE 


(Continued from page 11) 


Mohini Atam, Dasi Atam, etc., seem to be 
derived from this to a greater or lesser degree. 


I am much interested in the 
Kathakali dance. The classical name for 
Kathakali is Ramanatam; and a parallel 
dance-play which deals only with the Bhakti 
Rasa is called Krishnatam. 

The Kathakali is really a highly evolved 
form of pantomime, having music, dancing, 
acting, story, gestures with startling facial ex- 
pressions and eye movements. All the different 
types of these dance-dramas derive their plots 
from the Hindu Sacred Books. 

The marvelous Kathakali dancers are quite 
simple people, belonging to any caste, and 
during the winter season, the most pleasant 
time in Malabar, they go about like a travel- 
ing troupe, giving performances. No women 
take part in these dance-dramas, for it is im- 
possible for them to produce the different 
movements. 

The singers and drum players stand be- 
hind, and the verses out of the Mahabharata 
or the Ramayana that are recited behind the 
dancers are at once shown by the mudras 
(hand and finger gestures). These truly great 
dancers are such masters of the art of ex- 
pression that to change quickly from one sen- 
timent to another is not dificult for them. The 
performance takes place almost throughout the 
night, and one may observe one of the most 
marvelous systems of make-up employed. The 
dancers actually go to sleep while their faces 
are being done up. The ridges and partitions 
formed are,made by means of rice paste, and 
must be seen, if one is to believe how excel- 
lent and well done the whole make-up is. 

In Travancore and elsewhere, I have often 
been asked if it would not be advisable, in 
view of the modern times, to make some 
changes in the Kathakali performances and 
introduce innovations. I maintain that it 
would be fatal to change anything. I admit, 
however, that Kathakali, as it stands today, 
might not find popular ovation outside Kerala, 
but still it serves as a repository of a great art 
and will serve all ardent dancers and art 
lovers as such. 

It is my heart’s most urgent desire and my 
mind’s most treasured ambition to do inten- 
sive research and reconstruction work in In- 
dia’s dance and music through the model 
School of the Dance and Music which I am 
about to open at Benares, India, in cooperation 
with Mr. and Mrs. Leonard Elmhirst, Miss 
Dorothy Straight of Dartington Hall, and 
other patrons, friends and students of the arts 
the world over. 

(Transcribed by BASANTA KoomMar Roy) 


At present, 


Beautiful Studios 
(Continued from page 31) 


The studio is remarkably complete owing 
to the fact that Miss Rey, through experi- 
ence, found that the majority of dance studios 
never took into consideration the importance 
of having a place where recitals and concerts 
could be given. She decided that she would 


build a small but complete theatre, having it 


arranged so that the seats would be folding 
chairs easy to remove, leaving a large clear 
floor space for class work. 

She has been very successful with her idea 
and it is a plan other teachers could profitably 
follow. 


. Entering from the patio you step into a 
small lobby, 
dow, and on your right the checkroom which . 


on your left the box-office win- 


is also used as a private consultation room; 
and there are rest rooms here separate from 
the dancer's dressing rooms. 

There is one large center entrance from the 


lobby into the theatre which seats two hun- 


dred. On the left wall are two barres, with 
two beautiful Spanish dance posters framed 
flat upon the wall. Miss Rey has several of 
these rare and valuable posters which add 
greatly to the atmosphere and charm of her 
studio. The opposite wall consists of a series 
of folding doors which open into a smaller 
room which is used for private lessons, and 
as a promenade during a concert. Off this 
room is a small kitchen for serving; also the 
dressing rooms and shower. This room also 
connects directly with the lobby, making it 
unnecessary to go through the auditorium to 
get to the stage. The studio is equipped with 
two large rolling mirrors that may be used 
where they are needed. 

The stage is small but complete in every 
detail. It is twenty-five feet across, sixteen 
feet deep and has a twelvefoot procenium. 
There are flys for hanging scenery, a com- 
plete switchboard, and a booth for spotlights. 
The theatre has a ventilating system and a 
“short-truss” earthquake-proof roof. There are 
stage-door exits, and dressing-rooms under 
the stage. 

The decorating shows unusual taste and 
was done by a Mexican artist, Ignacio Mar- 
tinez Rendon, well known for .his theatre 
decorating in California. The walls are white 
with the stylized Mexican designs on the 
doors and over the stage painted in brilliant 
pure colors. 

The furnishings are largely authentic Mexi- 
can pieces; and the painted monk’s-cloth cur- 
tain reflects the mountains and cactus of the 
desert. 


Harald Kreutzberg 


(Continued from page 18) 


tions and, in fact, designs all his own cos- 
tumes. “With the idea for a dance, there 
comes at once the idea of the costume,’ was 
the way he explained his versatility. 


The design is first cut out in some cheap 
material, and dance movement is worked out 
in it, since he must know exactly how adapt- 
able it will be to the dance. Mr. Kreutz- 
berg says he really gets the feeling of an in- 
terpretation when he wears the proper cos- 
tume for it, since loose or. tight sleeves, the 
length of the robe and other features may in- 
hibit certain actions or leave them free. 
Lights, of course, are suited both to costume 
and mood of a number. It has become a mat- 
ter of routine with him to arrange lighting 
effects and usually occupies no more than 
twenty minutes in each new theatre. 

Audiences differ widely and so does the 
dancer's reaction to them. Harald Kreutzberg 
thinks “American audiences are wonderful. 
They are so terribly eager to take in some- 
thing, even if they have never seen me before. 
It is especially thrilling in a small town, 
when I may not have expected much and it 
turns out to be a wonderful recital.” France 
and Italy, he has found, have little interest in 
dance recitals given by one person. They are 
more receptive to ballet troupes or larger spec- 
tacles in general. Even in London it is a little 
dificult ‘when one has not a big performance 
to offer.” | 

Next April he will have a novel experi- 
ence, acting and dancing in a motion picture, 


probably to be made in Vienna, by Willy 


Forst, who did Masquerade. Mr. Kreutzberg 
is slightly wary of motion picture methods; 
he would like the whole film to be very much 
a dance, with everything in rhythm, so that 
the formal dances which are necessary mav 
not appear too suddenly and awkwardly. He 
does not know how nearly this desire will be 
accomplished, but he does expect his stock of | 
impressions to be considerably enlarged, re- 
flecting, “If I look around, something will 
go in,’ pointing to his head, “and perhaps in | 
seven years something will come out from it.” 
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Demand The Best! 


SELVA 


Suede Tip 
TOE SLIPPER THEO TIE Qualit 
No. 407 Pink Satin... $4.75 No. 666 Patent Leather $3.95 by 
No. 410 Pink Rayon... 4.45 No. 444 Silver Kid _. 4.45 


Dance Footwear 


FOR HOME AND STUDIO 


“SELVAMAT”’ 


On all other shoe items 20c for one pair and Sc for each 
additional pair. 


Selva & Sons, Inc. 


200 West SOth St. N. Y. Newark—4 Warren St. 


Ft. 2x4 Ft. Ft. 
Soft Toe $4.95 F.O.B. — $2.45 F.O.B. $2.48 F.O.B. 
With Short Elk Soles and as 
Pleated Toes. . “4 
No. 604 Black $1.95 Accessories 
No. 605 White Bs 2.10 : Rh thm T $ .75 Wood Heels é 
With Short Flexible Leather 65 (attached 25c¢ extra) 
Soles. Pleated Toes. Hand Selva Tap SJ Toe Pads — used in 
Stitched. | Tip Tap — .20 
‘s ool — x 
Toe Tap Toe Shoe Covers—Pink 
BALLET P (attached 5c extra) or te 75 
UMP Wood Soles _....._.. 1.00 Dance Belts—All Sizes. 1.50 
Left and Right Last. Suede (attached 35¢ extra) Ballet Ribbon, 2!/, yards .20 
Soles. POSTAGE CHARGES 
No. 506 Black Kid... $1.65 We mailing charges when remittance is enclosed with 
order. hen order is to be shipped C.O.D. mailing charges 
must be added as follows: On Soft Toe Ballets and Barefoot 
con Sandals, 10c¢ for one pair and Sc for each additional pair. 


Girls’ Featherweight 


OXFORD New TAP HIT! 
With 114" Wood Covered . , : SUPER TOE TAPS 85c 
Cuban Heel. 
SUPER HEEL TAPS $1.25 


No. 1601 Black Calf. $4.75 


No. 1601x Patent 


Leather __.. . 4.75 
With Wood Covered 
Cuban Heel. | 2 


No. 1200x White Calf. $4.95 
No. 1200 Silver Kid . 6.50 


Cuban Heel Men's and Boys’ 
Featherweight 
BAREFOOT THEO TIE 8 STUDIO SANDAL 
SANDAL OXFORD With Elk Soles and 2 lift 
No. 301x Patent heel. 
No. 801 Grey Suede. $1.10 Leather $2.95 No.50 Patent Leather. $4.95 wo 900% Tan Elk $2.95 
No. 802 Tan Suede... 1.10 No. 444x Silver Kid 4.45 No.5] Black Calf... 4.95 No.90lx White Elk 
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The 
Ballet 


Caravan 


LINCOLN KIRSTEIN, 
Director 


Company of twenty danc- 


ers in a repertoire of eight 
new ballets by Americans 


Available for Bookings 


Management 


FRANCES HAWKINS 


11 West 42nd St. New York, N. Y. 


FOR CHRISTMAS 
Think about giving one of our 


ACROBATIC 
MATS 
ACADEMY 
LIVE SPONGE RUBBER 
WASHABLE DUSTLESS 
Used by Thomas Sheehy at Washington 
Convention and Miss Jenkins at Chicago 
and Boston Conventions. Testimonials ?7—Yes. 
LEASE WRITE: 


P 
The ROBINS HYGIENIC MAT CO. 
SHELTON, CONN. 


COTILLION FAVORS 
OF WIDE VARIETY 
Send for our catalog. Paper 
Hats, Noisemakers, Bal- 
loons, Serpentine Novelties 
and Decorations. Our 6 ft. 
balloon shower stunt bags 
complete cost only $2.00. 


BRAZEL NOVELTY 
COMPANY 
4043 Apple St., Cincinnati, O. 


THOMAS & SON 


Manufacturer of 


DANCE MASTER TAP 


‘NO ORDER TOO LARGE OR TOO SMALL 
Sold by Pair or Gross Lots 
Special Price for Teachers 


Send for Sample 
127 West 22nd Street New York City 
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by ROBINA SWANSON, Secty. 


Donato GRANT, elected president of the 
D. T. B. A. of N. Y. at October meeting 


At the annual election of ofhcers, which 
took place at the October meeting of the 
New York D. T. B. A., Donald Grant, of 
Hastings-on-Hudson, N. Y., was chosen as 
the Association's president for the coming 
vear to succeed Cedric Lindsay, Flushing, 
N. Y., under whose single term the mem- 
bership was increased nearly 100%. Mr. 
Lindsay declined- the nomination for a sec- 
ond term, but was nominated and elected to 
the post of Ist vice-president. Others elected 
to office were Mary O'’Moore, Forest Hills, 
N. Y., 2nd vice-president; Joseph Auerbach, 
New York City, 3rd vice-president; Mar- 


garet Burton’ Insleg,_ five-vear director. 
Thomas E. Parson, New York City, and 
Robina Swanson, Min@éola, N. Y., were re- 
elected executive secretary and treasurer, re- 
spectively. Frank Howell, Brooklyn, N. Y., 
and Don LeBlanc, New York Citv, were 


_made sergeants-at-arms. 


Committee chairmen appointed by Presi- 
dent Grant were as follows: Peggy V. Tavlor, 
membership; Adolph Blome, examination; 
and Bernie Sager, entertainment. Jack King 
Was appointed master of ceremonies. Incum- 
bent directors are Marion Howell, Mildred 
Drewes, Jack Manning and Frank Small. | 

Guest teachers for this session were Hazel 
Kranz, who presented two pleasing baby 
numbers, and Boris Novikoff, who gave a 
demonstration of ballet technique. Divertise- 
ment was furnished by Judith and Jacques, 
who gave an entertaining demonstration of 
exhibition ballroom. | 

The next meeting will be held at the Park 
Central on Sunday, November 28, at which 
time Albert .F. Leonard, Katherine Wood- 


worth and Mari Tamsun-Houser will pre-_ 


sent tap ballroom and baby dances. 

Plans for the Christmas Normal School in 
clude, to date, a faculty consisting of Leon 
Fokine, ballet dances; Ernest Carlos, tap; 
Bill Pillich, tap and precision; Ethel Mount 
Mozar, line work; Johnny Plaza, acrobatics; 
Angel Cansino, Spanish; Donald Sawyer and 
Jack Casey, ballroom; Mme. Serova, baby. 
dances; Walton Biggerstaff, modern; and 
M. C. Diedrich, business lectures. 


_Biary, 


| D.T.B.A. BULLETIN A DANCER’S DIARY 


(Continued from page 16) 

“We're dancing at the theater tonight,” I 
said. 

“Of course. I knew it all the time,” said 
Peter and began to unstrap his contraptions. 
“Here, one of you hold this palette and mind 
you keep out of the paint. You take these 
brushes.” And we stood watching him un- 
fold what looked to be a Chinese puzzle but 
turned into an easel for canvas and a cute 
little chair that stuck upright in the sand 
like a trolley conductor's seat. He buried the 
end of it and sat down. Then he reached into 
a great brief-case which I hadn’t noticed 
l.efore, puried out a canvas and called: 

“All right then. Give me_ back those 
things. Can’t you talk? What's your names?” 

“Dorina and Betty,’ I offered. “We talk, 
but you’re so interesting to watch it’s much 
easier not to.” | 

Peter pui his head back and howled with 
laughter. Then he looked at us both in a 
funny way, as if we were trees, or stumps or 
just plain sand. 

“You two come out here again tomorrow 
and I'll see if I can’t get you down in oil. 
But do you mind running along now, my lit- 
tle friends? This is my particular spot of 


beach and I am in the mood to paint waves. 


And when I am in the mood I am in the 
mood, as it were. Goodbye, until tomorrow.” 
And with a wave of one very bent-up brush 
he turned to his canvas and began stroking 
at it. I felt as shut out as if he’d closed a 
door. 
“Well!” said Betty and looked at me, rais- 
ing her evebrows. So we rescued our socks 
and went on up the beach to the house. 

“IT wonder if he’s famous?” I asked. 

“A person with all those colors on at once 
would have to be famous to get away with 
it,’ said Betty, kicking at a conch shell. 

I still wonder who he is, and it’s hard to 
wait until tomorrow to get painted. Per- 
haps he is a famous artist and my picture 
and Betty’s will hang in some great gallery. 

A have just finished writing Chichantinoff, 
and have told him everything about 
the awful stage, how hard it is for me to 
hold my pointe with that heavy costume and 
how I miss ballet. 

I hope and prav the opening tonight will 
he a success for Storky'’s sake. He's probably 
down on his knees with a scrub brush help- 
ing the men. | 


FREE 


SEND TODAY FOR OUR FREE CATALOGUE 
OF DANCE CUTS AND ROUTINES. Truly — 
a beneficial service to dance teachers and 
dance hall managers. 

THE VERY LATEST IN DANCE ROUTINES 
by these nationally recognized teachers: 
Ruth Pryor, Myrtle Doris Pettingale, Bobby 
Rivers, Louis Stockman, Ednora B. Johnson, 
Dorothy Kizer, Mary Gordon Perkins. 

A CUT SERVICE offering you dance and 
announcement cuts for letterheads, per- 
sonal cards, newspaper ads, programs, etc., 
at a saving of about 80 per cent. 


Stockman Dance Studios 


“One of America's Largest and Finest 
| Schools of Dancing" 
Main Studios: 16th and Illinois Streets 
Indianapolis, Ind. 


When Replying to Advertisers 
Please Mention 
THE AMERICAN DANCER 
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“Makes Practice 


a Pleasure” 


ILL 


af 
| 
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Proper opportunity for practice speeds the 
progress of your pupils. The Capezio Master 
Tap Mat makes home practice simple and 
pleasant. Interest your pupils’ parents in this 
useful gift. They will be delighted with it 


scratching of floors and wearisome picking up 
_of rugs. It's tops for tapping! 


| Capezio Dance Shoes and Accessories make ideal Christmas Gifts. 
: Send for the complete Capezio Catalog—Address Dept. A1237. 


New Boston Store—59 Temple Place at Washington St.—Third Floor 


AGENCIES IN PRINCIPAL CITIES 


1937 


because it is so practical; eliminates noise, 


IDEAL GIFT 
fox 
DANCERS! 
CAPEZIO 
MASTER TAP 


F. O. B. Nearest 
Capezio Branch |. 


® Makes taps ring sharp and 
clear. 

Non-skidding. 

® Flexible—rolls up compactly. 

@ Durably constructed of hard 
wood. 


@ Approved and used by > 
experts. 


Inexpensive. 


333 W. 52nd St.. New York, N. Y. 


Gentlemen: Please send me a Master Tap Mat. 


Main Office and Factory: Chicago Store: Sead CO 
333 W. 52nd Street — 159 N. State Street 
New York City é 5th Floor NAME 
New York Store: Los Angeles Store: ADDRESS. 
229 W. 52nd Street Warner Bros. Theatre Bldg. : 
Just Off Broadway 41l W. 7th at Hill Street 


Please Check If Teacher [] Pupil [] Parent [] 
Teachers: Clip coupon to your business card when mailing. 
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Christmas Dreams 


by ESTELLA FLANDERS GREEN 
| 
IN ONE ACT 


ScENE: Modern living room. Large arm-chair upper L, piano 
down R, fireplace center back, three stockings hung at mantel, large 
“Mother Goose” book lying on the floor near the chair. 


CAST OF CHARACTERS oe 


The Lonely Child Miss Muffet 


Sandman Humpty Dumpty 

Mother Goose The King’s Soldiers 
King Cole Queen of Hearts 

Fiddlers Two _ Two Ladies of the Court 
The Page Mrs. Santa Claus | 
Georgie Porgie Mother 

Bo-Peep Father 

Boy Blue Curley Locks 

Mistress Mary Jill 


(The Lonely Child seated in arm-chair, stretches, yawns and 

rises. 

beck Cu1Lp: Ho-hum! I am sorry now that I did not go with 
mother and father to deliver the Christmas baskets. There is not a 
soul to talk to and I don’t know what to do with myself. (Wanders 
around aimlessly.) Oh, well, I guess I’ll play tthe piano. (A piano 
solo may be inserted here, or, if the child taking the part does not 
play, at least have her play a few chords.) 

(Lonely Child then walks over to the three stockings hung by the 
fireplace, adjusts them, then espies the Mother Goose book lying on 
the floor.) 

Who left my Mother Goose book here on the floor, I wonder. 
(Picks it up, looks at it a moment.) Perhaps if I read awhile I can 
keep awake. 

(She curls up in the chair and reads aloud.) 

“Old Mother Goose when 
She wanted to wander 
Would ride thru the air 
On a very fine gander. 


Mother Goose had a house, 
’*Twas built in a wood 
Where an owl at the door 
For a sentinel stood. 


She had a son Jack, 
A plain looking lad 
He was not very good 
; Nor yet very bad.” 
(She turns the pages and continues reading. ) 
“There was an old woman who lived in a shoe, 
She had ‘so many children she didn’t know what to do 
She gave them broth without any bread. 
She whipped them all soundly and put them to bed.” 
(Looks up from book.) 
I wonder if Mother Goose is the old woman who lived in the shoe. 
Pf (She turns to the book again, but reads silently this time. ) 
Sorr Music: Prelude by Newin 
SANDMAN: (Enters dancing, during which he skips iseand Lonelv 
Child throwing imaginary sand in her eves. She rubs her eyes, smiles 


at him wistfully and makes a vain effort to remain awake.) I'll put © 


(He stops his dance and throws sand with both 


her to sleep vet. 
I knew I could do it! 


hands. She finally closes her eyes.) There! 
(Triumphantlv. ) 

MorTHeER Goose: (Peeks in the door.) (To Sandman) Is she asleep? 

SANDMAN: Yes, sound asleep, Mother Goose! 

MornHer Goose: (Calling over her shoulder.) Come, phildien: this 
Lonely Child is fast asleep, and we must entertain her in her dreams. 
(She walks over to the chair, sees the book in the child's lap, picks it 
up and looks at it.) Bless her heart! She even reads about us on 
Christmas Eve. I wonder what old Santa would sav if he knew. 

(By this time the Mother Goose Characters have entered verv 
silently in marching order. Mother Goose claps her hands and thev 
all stand still. She motions for them to arrange themselves in groups 
‘and they do so.) 

SANDMAN: I had a hard enough job putting her to sleep. You had 
better start building your dream right away or I will have to do mv 
work all over again. 

MorTHerR Goose: Yes, we will start right away, 
work is done I may have a surprise for all of vou. 

Att: A surprise! Oh, how lovely! (Eagerly.) Let's start our 
dream right away. Let’s play a game! : 


and when our 
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MorTHer Goose: What game do you wish to play? 

ALL: (Clamoringly.) Mulberry Bush! Mulberry Bush! 

MorTuHer Goose: Very well, Mulberry Bush it shall be. 

(They all form a circle around the sleeping Lonely Child and 
sing one verse only of Here we go ’round the Mulberry Bush.) 

(The circle opens into a semi-circle, facing front.) 

Georcit Porcie: (Timidly.) Now can we “ing a Song of Six- 
pence”? 

(They all repeat a verse in a sing-song fashion while a line of 
Blackbirds enter and perform a tap dance then exit.) 

MotTHeErR Goose: Children, this is Christmas Eve, and I think we 
should hear from our friend Jack Horner. Come, Jack. 

(Jack Horner enters with a big “plum” on his right thumb. He is 
followed by other Jack Horners with “plums” and cooks carrying pies. 
Any musical comedy couple dance can be used nicely here for either 
one couple or a group of couples.) 

SANDMAN: Did you hear that Old King Cole has been studying 
voice ? 

(Old King Cole and Two Fiddlers enter.) 

Hush, here he comes. Perhaps we can coax him to sing for the 
Lonely Child’s dream. (To King Cole, after all except Mother Goose, 
whose back is turned, have curtsied or bowed.) King Cole, will your 
Majesty not sing for us? I am sure Mother Goose will feel highly 
honored. 

MoTHER Goose: (Who has been busy helping one of the little 
ones, turns, upon hearing her name spoken.) What is that you say? | 
I was busy and did not hear. (Seeing King Cole she curtsies.) Good 
evening, your Majesty. : 

ALL: We want King Cole to sing for us. 

MorTHER Goose: (Reprovingly.) Children! Oh yes, King Cole, 
please do. (Curtsy.) I beg your Majesty’s pardon. I mean will your 
Majesty not honor us with a vocal selection? 

Kinc Cote: (Jovially.) My dear Madam, (bowing) nothing 
could give me greater pleasure (pause) than to grant any request of 
yours. 

Goose: (To page.) 
(King Cole and the Fiddlers walk in state, 
Fiddlers pose and then all three may dance.) 

All applaud. 

MoTHER Goose: (Appreciatively.) Your Majesty’s singing was 
very delightful. (To the soldiers.) Prepare the King’s throne. 

(The King’s Men arrange a throne at the R.) 

KinGc CoLe: Perhaps you would enjoy hearing my Fiddlers. I 
have only two with me this evening, as you will see. Being a very 
fine musician my third Fiddler was summoned to play the Christmas 
Bells for Santa Claus. 

ALL: (Ecstatically.) Ohhhh! Ohhhhh! Ohhhhh! How lovely! 

KinG Core: Fiddlers, to the front! 

(Fiddlers bow and move fwd. (A musical number fort two violins 


Escort King Cole to the piano. 
the King sings, the 


can be used here, or if the Fiddlers are costumed in a close fitting 


knitted garment a big fiddle can be painted on it and they could 
perform a ee acrobatic number.) 
General applause. on stage. 
Humpty Dumpty: (To Bo-Peep.) Little Bo-Peep, shat are you 
looking for? 


Bo-Peep: (Indignantly.) For my sheep, of course, silly. I can't 
find them anywhere. (Weeps.) : 
Boy Buiue: I’ll help you find them. (Runs center stage and blows 


a loud blast on his horn. Children all clap hands over their ears.) 

MoTHER Goose: (Distractedly.) Oh me, oh my! If you don’t stop 
blowing that horn the sheep will run miles and miles away. Then 
Bo-Peep will never find them. (Boy Blue stops blowing his horn and 
appears very repentent.) Bo-Peep, you spend altogether too much time 
looking for those sheep. Why don’t you leave them ufone? 

ALL: (Sorrowfully.) 

Little Bo-Peep has lost her sheep 

And can’t tell where to find them. 
Leave them alone and they’ll come home 
Bringing their tails behind them. 

(Boy Blue has fallen asleep at L down stage.) 

MotnHer Goose: (Goes to Boy Blue and shakes him.) Boy Blue, 
you are a great trial to me. Here you are sleeping when vou and 
Bo-Peep should be practigng your music lessons. I haven't heard you 
play a note for a whole week. (Boy Blue sits up, rubs his eyes, looks 
at his fingers and moves them as though playing the piano.) 

Bo-Peep and Boy BLuE: Oh, ves we have. 

Mortuer Goose: Then let me hear w hat vou have done. : 

{ Bo- Peep wipes her eyes with corner of her frock and Boy Blue 
rises and gives horn to nearest child. They plav a piano duet or the 
words can be changed to substitute a saxophone duet or dance 
number. ) 

(Bo-Peep curtsies to King Cole both before and after performing. 
Bov Blue bows.) 


General applause. 


MOoTHER Goose: I can't imagine when vou practiced. (To Mistress 
Mary.) Mistress Mary, won't vou help this dream along by singing ? 
Mistress Mary: I don’ t want to sing. 
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ALL: (Coaxingly.) Oh, please do. 

MIsTREss MARY: (Stamping her foot.) I won't! 

MorTHER Goose: Mistress Mary, I have decided you had better not 
sing this evening. 

MIsTRESS MARY: 
know I have my song all prepared. The very idea! 
-What is more, I am going to sing. 

(Mistress Mary marches down stage center, Mother Goose smiles 
knowingly, all place index finger to lips cautioning secrecy.) 


(Greatly surprised.) Why, Mother Goose, you 
(Indignantly. ) 


(When Mistress Mary finishes her song she may dance if desired. 


A group of girls similarly costumed enter, each carrying a tiny bright 
‘green sprinkling can in the R hard and a small flower pot containing 
a bright red poinsettia in the I, ,hand. They sing and dance or just 
dance, any popular number.) “. 

Miss Murret: (Screams and jumps up suddenly, runs center stage 
very much frightened.) Ohhhhh! Ohhhhhhhhhhbhh! 

ALL: (Stirring about excitedly.) What is the matter? 

Miss MurFet: (Breathlessly.) Did you see it? 

ALL: See what? 

Miss MurFrFetT: Oh, that horrid spider! I thought it was going to 
eat me. | 

(An acrobatic dancer in a spider costume performs and exits while 
Miss Muffet is pacified and consoled by several of the characters.) 

MorTHerR Goose: (Who has pretended to chase the Spider with her 
broom.) (To Miss Muffet.) There, there, dear. Do not be alarmed. 
Suppose you dance for us and forget all about that ugly old spider. 

Miss Murret: (Delightedly.) Oh, I just love to dance. : 

(Mother Goose motions for her to start. Miss Muffet would be 
delightful in a toe routine.) | 


| General applause. 

Humpty Dumpty: I can dance better than that! 

ALL: You! (They look surprised and the girls start to titter.) 

Humpty Dumpty: Yes, I can. (Indignantly.) 

(The King’s soldiers realizing what Humpty Dumpty has said 
throw back their heads with a loud guf-faw, laughing loudly. The 
King is indignant and motions for them to be still.) 

Kinc Cote: That will do! 
frozen and then they salute.) 

MOTHER GOOsE: (Trying to suppress her mirth.) Come, Humpty, 
let us see what you can do. | 

: aoe (Start in sing-song fashion.) Humpty-Dumpty sat on a 
wall . 

MorTHER Goose: Hush, children! Come, Humpty. 

Humpty Dumpty: (Steps for’d, bows jerkily, performs an eccen- 
tric or acrobatic number, falling flat at the end.) | 

ALL: .(Gasping.) Ohhh! QOhhhh! 

Kinc Core: (Rising.) Soldiers! To the rescue! Pick him up! 

(Soldiers salute, turn and march to position. They perform a mili- 
tary routine, simple or intricate, at the end of which they attempt to 
lift Humpty Dumpty with their spears. Each time Humpty Dumpty 
lifts up a little and drops flat again with a groan.) 

Pace: (Enters blowing bugle or trumpet.) The Queen arrives! 
The Queen arrives! : A 

(Enter Queen of Hearts preceded by two Ladies of the Court, each 
with a basket on the L arm.) | 

(Soldiers quickly drag Humpty Dumpty to one side. Girls curtsyv 
and boys bow. King rises and walks toward the Queen. Soldiers 
arrange a second throne to the L of the King’s. King Cole ushers 
Queen of Hearts to the seat beside his. Before sitting the Queen turns 
to Mother Goose.) | 

QUEEN OF HEARTS: Dear Mother Goose, I have brought some 
lovely tarts for your party, which I, myself, prepared this very morn. 
(To Ladies.) Ladies, distribute the tarts. (Queen is seated, then turns 
to King in conversation. ) | 

Humpty Dumpty: (Sitting up and taking notice. He reaches for 
a tart.) Oh, this is our surprise. I want some. 

MotTHER Goose: (Handing him her tart.) Take this one. No. 
Humpty, there is still another surprise in store for you, that is if you 
balance yourself and do not fall down again. (To Queen.) Dear 
Queen, there is just one thing more we would like to have vou do for 
us. We do want you to sing. : 

QuEEN OF HEARTS: I shall be delighted, but first I want mv 
Ladies to show vou some new steps they have just learned. : 


(Ladies of the Court perform a Toe Minuet.) 
(As they finish the Queen steps for'd.) 


(Soldiers stop suddenly as though | 


QuEEN OF Hearts: (To Mother Goose.) Since this is your party, 
Mother Goose, I am at your service. (She descends down center and 
sings. ) 

General applause. 

Att: (Enthusiastically.) Wonderful! Delightful! 
etc., etc., ad. lib. 

MorTHER Goose: (To Queen.) Thank your Majesty, so much. 

QUEEN OF HEARTS: (Bowing graciously.) Isn’t it about time for 
Mrs. Santa to arrive? 7 

MorTHer Goose: (Cautions secrecy.) Yes, it is, your Majesty, but 
she said she might be a little late. 

Humpty Dumpty: (Who has overheard.) 
Mrs. Santa is coming. Goody! goody:! : 

AutL: Oh, Mrs. Santa is coming? Is she really, Mother Goose? 


So beautiful! 


Oh, that’s the secret. 


Moruer Goose: Did J not say there was a surprise in store for 
you? 

ALL: Yes, but we have been having such a good time we almost 
forgot. 

MornHer Goose: Curly Locks has not yet danced. 

ALL: 


Curly-locks, Curly-locks, wilt thou be mine? 

Thou shalt not wash dishes nor yet feed the swine, 
But dance and dance all the hours away 

And ever be cheerful the livelong day. 

(Curly-Locks dances.) . 

_Mortnuer Goose: Come, Jack and Jill, what can you do? 

(Jack and Jill dance together.) f 

(Loud jingling of bells without.) 

Mrs. SANTA: (Enters. All clamor about her.) (With a big 
sigh.) Such a time as I have had. Work, work, work, making other 
people happy, and some people just won’t be happy no matter what I 
do. (To Mother Goose.) Poor Santa was so tired he went right on 
home and asked me to present his regrets for the party. However, 
(looking at their eager faces) he made me promise to bring you all 
back with me. 

ALL: (With a shout of joy.) Won't that be fun! 

Mrs. SANTA: I had one piece of good news today, which made me 
feel very happy. A radio letter relayed by the Columbia Broadcasting 
System reached us way up at the North Pole. I wrote it down while 
listening in and brought it here to read to you. The message was sent 
by—now let me get my glasses (reaches in her pocket) a Miss 
of the Dancing School City ) Do 
you know it isn’t every one who believes in keeping the Christmas 
Spirit thruout the year the way that School does. Just wait till you 
hear what they have to say for themselves. (Reads the letter.) 


(Letter should contain a report of some of the good deeds of the 
school, such as gratis talent furnished, when, where and by whom,—* 
also any free scholarships which have been given. If the school is 
furnishing Christmas baskets to needy families this should be men- 
tioned. It should end by saying that all of this has made Santa so 
very happy that he has exerted himself more than ever to bring hap- 
piness and good cheer to all of the boys and girJs in this particular 
school, and he isn’t going to forget a single one, etc.) | 

(To Mother Goose.) And now, Mother Goose, Santa is waiting 
for vou to make his dream, and this little girl’s parents will soon 
return so we had better be on our way. 

MorHer Goose: Come, children, form your lines! (Sandman rises 
from floor beside Lonely Child.) : 

(Singing Jingle Bells all exit in this order: Soldiers, King Cole 
and Fiddlers, Ladies of the Court and Queen of Hearts, Mother ‘Goose 
Characters, Mother Goose and Mrs. Santa, and at the very end of the 
line the Sandman.) 

LONELY GIRL (stirs). 

(Mother and father enter.) | 3 

Moruer: The poor child has fallen asleep waiting for us. 

FATHER: Better take her to her room. 


Lone_y CuHiLp: (Rousing.) No, — — I'm — going with — Mrs. 
Santa. 
FATHER: What? 


LoneLy Cup: I'm going with — (rubs eyes and looks about 
her) Oh, I guess I have been dreaming. (Meditating.) But it was 
such a pleasant dream. | 

Curtain. 

Costumes are not described because there are so many illustrations 
in all Mother Goose books that it is hardly necessary. 

Additional characters may be added singly or in groups as desired. 
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HISTORY 
of the DANCE 


By CURT SACHS 


HIS internationally famous book is 

- now available in English! Discusses 
all ‘types and characteristics of the 
dance from earliest times to the 20th 
century, and gives an analysis of forms, 
together with the relation of rhythm 
and melody. Teachers and _ serious 
students of the dance will find it indis- 


pensable not only for its encyclopedic 


fund of information, but also for the 
profound contribution this material can 
make to the dancer’s own progress in 
the ‘art. Beautifully and profusely illus- 
trated. 475 pages. $5.00. 

W. W. NORTON & CO. 
70 Fifth Avenue New York 
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THE NEW 
Shor-Vamp 


AFTER ST. DENIS 


(Continued from page 13) 


paradox of her reticence. Though her work 
is her major interest, she has a level head 
and a polished sense of values. She has no 
illusions, and her approach is laudably ra- 
tional. 

. . . Later, as we sat together in her 
apartment, I shot questions at her, and mar- 
velled at her ready answers. I listened care- 
fully and closely, as she relayed chronologi- 
cally all the build-up that today is Doris 
Humphrey. 

“Both my grandfathers were Congrega- 
tional ministers, and the family is genuinely 
Yankee. My mother is a musician, a good 
one, and had planned, as a matter of course, 
to make a pianiste of me.” 

But not so. Miss Doris would not practice! 
The complexities of the keyboard failed to 
fascinate her. Her fingers were merely fin- 
gers; her feet, of greater importance. Either 
she would dance—or else! And she danced! 

“T was a dreamer then, and would rather 
have been left alone with a book. I had 
imaginary companions and played but few 
games. I was never a tomboy—I leaned too 
strongly toward the aesthetic—nor was I the 
kind of girl who had decided at five to go 
on the stage. But I did want to dance, and 
mother gave in.” 

First, with a Mme. Hatlanek in Chicago. 
A most serious person who wore high, laced 
boots, and carried a lengthy and heavy stick. 

She thought nothing of barking a shin that 
was out of position. And she had also a 
weird faith in gooseberries: she forced her 
students to eat a handful of them each, be- 
fore class. And after Mme. Hatlanek, with 
Pavley and Oukrainsky, to eventually mas- 
ter the ballet technique. And then—her first 
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flexibility and 
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Straight-away leather inlay assures 
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ber one hit today! | | 
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misfortune: family economics, unluckily, and 
she had to go to work. 

“The only thing I knew at all was the 
dance. So why not teach it?” 

And she did. The onestep and the waltz 
and the clog, And even today there is the 
Humphrey-Moulton School in Oak Park, Illi- 
nois. 

From there to Ruth St. Denis in California. 

“It was an amazing experience. Close con- 
tact with two really good artists. I became an 
assistant teacher. It was wonderful! I shall 


always remember and respect St. Denis.” 


Denishawn vaudeville, and the St. Denis 
Concert Company. One-night stands from 


coast to coast. After that, an act of her own. : 


“T staged it all with just one hundred dollars, 
and for two years we were very successful. 
But at last, it lost its glamour—” and she 
went again to St. Denis—an eighteen-month 
tour of the Orient. 

“Once more in the States and a week at 
Town Hall in New York City.” 

Success! 

“My new solo had caught on. There were 
encores, and I was thrilled! Each night I 
was recalled. It was too good to be true— 


I was a name at last!” 


And. then—Charles Weidman. 

During the summer of 1915, he had come 
out of Nebraska to Denishawn and Doris 
Humphrey had taught him. He had toured 


with Ted Shawn and had been given solos. 


He had gone along to the Orient, and had 
rapidly gained ‘recognition. : 

“So when Miss Ruth and Ted Shawn left 
Manhattan, we two were appointed to man- 
age their New York School. We began to 
make new friends, and students came to us 
regularly. Then came the break with Den- 
ishawn—” 

After more than five years, they wanted a 
rest. “We both did. Some place to take 
root, as it were—” And they joined forces to 
open their first studio in East Fifty-ninth 
Street. 

“It was an adventure, and we loved it!” 

The rest of the story is too well known. 
They were the first of the Modern Dance 
Groups to give a “Broadway” concert (at 
the John Golden Theatre, back in 1928), and 
from then on they climbed steadily into the 
limelight. Criticism was constructive and the 
reviewers were good to them. The Hum- 
phrey-Weidman Group: became a_ unit to 
talk about. They were happy. ) 

But, Miss Humphrey, what do you 
think now of ballet technique? 

“It's decadent. Modern dancers have no 


need of it. We older ones had it, because_ 


we couldn't evade it, but it isn’t at all nec- 
essary.” 
What of the smaller groups popping up 


here and there—are they helping the new 


dance trend ? 

“In general they are too hasty, but in 
the middle west, thev're a necessity. If 
nothing else, they are making the _ people 
‘dance conscious. And, for reason, 
they should be encouraged.” 

Is dancing a money-making profession? 

“It is not! And vet, it could be.” 

What of the WPA Dance Project? 


“A happy thought. What the dance needs 
most is a repertory theatre, subsidized by 
the Government; but what the dance has 


least, is money. What can we accomplish | 


without money ?” | 

** * * And as I bade her goodbye, I 
thought: 

“Here then, is the latest influence on the 
Modern Dance; already, it is apparent. With 
such sincerity as this, plus intelligent ap- 
proach, the present moves quickly. 

“Martha Graham,—Anna_ Sokolow, Doris 
Humphrey,—Hanya Holm,—FEsther Junger,— 
Tamiris—where else could we find so serious 
a group of individuals, so bent upon success ?” 
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1938 Normal School and Convention 

‘The headquarters for the 1938 Normal 
School and Convention of the Dancing Mas- 
ters of America will be at the Hotel Roose- 
velt, New Orleans. The Normal School will 
open Monday, July 18, 1938, lasting for two 
weeks, and the Convention will take place 
the week of August 1. 


CHRISTMAS CONVENTIONS | 
Florida Club No. 2 


Several clubs are planning two and three- 
day Conventions during Christmas week. The 
Florida Club No. 2 will hold their Conven- 
tion at the Miami. Biltmore Hotel in Miami, 
Dec. 26-7-8. Edna Lucile Baum of Chicago 
will be guest teacher. Other teachers will 
be added to the faculty later. Members of 
the Florida Club have indicated that they 
hope to be able to work up additional en- 
thusiasm for the D. M. of A. Normal School 
and Convention next summer. The Christ- 
mas meeting will be open to all teachers of 
dancing in the southern states who will be 
invited officially to participate. The election 
of officers will take place at the convention, 
and Peter Villere of New Orleans and Presi- 
dent Montie Beach will be invited to attend. 


Texas Association No. 11 


The Texas Association Teachers of Danc- 
ing are to hold their Christmas Convention 


at the Baker Hotel in Dallas, Dec. 27-28. An 


informal reception will be held at the hotel 
Sunday evening, Dec. 26, from 7 to 9 P.M. 
The annual show will be held Monday eve- 
ning with a program presented by pupils of 
the members. The banquet will be held on 
Tuesday. Those who will attend the Con- 
vention will remain over another day to at- 
tend Jack Manning’s Tap course, Wednesday 
evening. There will be a tap contest in the 
Mural Room at the Baker -Hotel. The win- 
ner selected by popular applause will be 
awarded a loving cup by the Baker Hotel. 


Dancing Masters of North Carolina 
No. 15 


Miss Juanita Rios, Secretary of the Danc- 
ing Masters of North Carolina, Club No. 15, 
reports that they are to have a_ three-day 
convention at Durham, Dec. 27-28-29. Miss 
Rice is to be hostess. No further details have 
been announced. 


Loutstana Association of Dancin g 


Masters No. 


Peter Villere, delegate director for the Lou- 
isiana Association, writes: “I am determined 
to top the Washington meeting. We have al- 
ready started formulating plans for what we 
hope will be the largest convention in D. M. 
of A. history. We are promoting a Children’s 
Carnival Ball with students of our members, 
so as to help defray the expense of enter- 
taining D. M. of A. next summer. First meet- 
ing brought in 92 children. Our membership 
is already working 100%.” 


Dancing Masters of Pittsburgh No. 10 

At the meeting of the Pittsburgh Club held 
at Webster Hall, Sunday, October 3, plans 
were made for a one-day con ention, Sunday, 
Nov. 28. The faculty has not been selected as 
yet. The convention fee will be $7.50 per 
- person, including dinner. There will be a 
$2.50 rebate for members and their assistants 
who attend the business meeting previous to 
the convention. The election of officers for 
1938 is as follows: President, Jack Bowman; 
Ist vice-president, Ruth Fairgrieve; 2nd vice- 
president, Ronnie Huston; 3rd vice-president, 
Helen S. Schultz; secretary-treasurer, Rae 
Russell; directors: Pasquale. Caputo, Jane 
Vella and Joseph Jordan. 


Soctal Security Law 
There are many teachers of dancing who 


DeEcEMBER, 1937 


Bulletin 


Dancing Masters of America, 
Inc., and Affiliated Clubs 


by WALTER U. SOBY 


are not concerned about the Social Security 
tax, expressing the opinion that they are not 
liable for the tax, assuming that the teach- 
ing of dancing comes under educational 
classification. This is entirely wrong. All 
dancing teachers who employ musicians and 
assistants and pay them salaries are subject 
to the social security tax. In other words, 
they must deduct 1% from their weekly sal- 


ary and they must add to it 1% themselves — 


as an employer, and the tax must be paid to 
the Collector of Internal Revenue once a 
month. In other words, all taxes collected 
in any one month are payable any day dur- 
ing the next subsequent month. The tax is 
payable even if only one person is employed 
such as a pianist, and the number of hours 
of employment does not exempt dancing 
teachers from paying the tax. Dancing teach- 
ers hiring pianists or accompanists and ass's- 
tant teachers are employers and as such are 
subject to the collection of the Social Se- 
curity taxes. Dancing teachers who are em- 
ploving musicians and assistants and who are 
not collecting or paving the Social Security 
tax should consult the Social Security Board 
or Collector of Internal Revenue in their city 
at once. The Social Security law became ef- 
fective on January 1 of this vear, and any 
dancing teacher emploving musicians, assist- 
ants, janitors or secretaries is liable for the 
collection of Social Security taxes. 


Washington Club No. 17 
‘The Dancing Teachers Club of Maryland, 
Virginia and Washington, D. C., held their 
October meeting at the Mayflower Hotel, 


Sunday, Oct. 17, so writes Mrs. Ella Banks, 
secretary. Jack Stanley, of the Tom Nipp 


Studio of New York, taught a tap routine; 
Miss Kathrvn MacGarvey, of the Cortissoz 
School of Philadelphia, taught a Children’s 
Ballet; Elbert Brown, who spent the summer 
in Cuba learning all about the Rumba, gave 
some very usable combinations. 


Boston Club No. 7 

At the first meeting of the Dancing Teac h- 
ers Club of Boston, afhliated Club No. 7, held 
on Sunday, Oct. 12, Albert Butler of New 
York was guest teacher for the dav. Mrs. 
Helen Whitten 
Viola Breiding Hove 
routine. 


taught a snappy tap 


Wisconsin Club No. 12 

The first meeting of the Wisconsin Club 
No. 12 for this season was held at the Pfister 
Hotel, Sunday, October 17. The faculty for 
the meeting included Adele Artinian, who 
taught novelty fox-trot and tango; Claudia 
Druschke, fox-trot combinations; Adolph 
Franksen, Big Apple, Posin, sophomore fox- 
trots; Edith Ravspis, ballet; Hal Christenson, 
tap; Betty Jane MacKinlay, modern and 
children’s work. Mrs. Alice W. Henderson 
was elected to honorary membership in the 
Wisconsin Club. The next meeting to be 
held at the Pfister Hotel in Milwaukee, Nov- 
ember 21, will be a joint meeting with the 
D. M. of A. and Chicago Association of 
Dancing Masters. The election of officers 
will take place at the December meeting. 


Florida Club No. 2 
The Florida Society of Teachers of Danc- 
ing, Club No. 2, held their first meeting at 
Daytona Beach, Saturday and Sunday, Oct. 


taught a ballet number and’ 


2-3, at the Peninsula Club. Mrs. Grace 
Thomas, Lake Worth, was chairman of the 
session, assisted by Josef Castle, Tampa, and 
Mme. Mascotte Moscovina, Daytona Beach. 
It was an open meeting with over fifty mem- 
bers and non-members attending, also sev- 
eral civic and social leaders of the city of 
Davtona Beach were present. At the reception 
held on Saturday evening, a program of 
dances and music was presented. The Ebsen 
School presented two numbers, as did the 
Brennen School of Daytona. Mme. Moscovina 
of Daytona, who made the local arrange- 
ments for the meeting, presented her pupil 
and protege Joy Manville in two beautiful 
compositions: (1) Reconciliation Polka from 
the ballet Les Millions d’Arlequin by Drigo, 
(2) a Dramatic Gipsy Beggar Dance. Those 
who saw the young lady dance predict a 
promising future for her in the dance world. 
Josef Castle presented Ella Beth Laird, so- 
loist with Ballet Castle in Trepak from the 
Nutcracker Ballet. Miss Laird is ‘a graduate 
pupil of Mr. Castle and will be presented by 
her teacher in a solo concert at Tampa in 


January. The business meeting was held on 
Viola 


Sunday morning at 9 A.M. Miss 
Belasco, Coral Gables, presided, assisted by 
Miss Helga Ebsen, secretary, of Orlando. 


were hdmitfed: Mme. 
Mascotte Moscovina and Miss Elaine Hos- 
tetter of Miami. Mr. C. L. Ebsen, delegate 
director, gave a report of the convention at 
Washington. Guest teacher for the day was 
Miss Frances Henderson of Charlotte, S. C., 
who taught the Big Apple, Little Apple, and 
Bunch Apple. The meeting closed with a 
tea. Miss Belasco and Mrs. Thomas poured. 


One Day Convention 

The Western New York State Council of 
Dancing Masters, Inc., Afhliated Club No. 8, 
held an all-day convention at the Mark 
Twain Hotel, Elmira, N. Y., on Sunday, Oc- 
tober 24, 1937. Jack Dayton and V. Swoboda 
were guest teachers 

Omission 

In the report of the Boston convention in 
last month's bulletin, among the names of 
guests who attended their convention Mr. and 
Mrs. Leroy Thayer were omitted. ~Mr. 
Thaver is first vice-president of the D. M. of 
A. and he, with Mrs. Thayer, attended the 
Boston convention. 3 

Has Resumed Teaching 

G. Harold Gundry of Reading, Pa., re- 
opened his school the second week of Sep- 
tember. Mr. Gundry has fully recovered 
from a long illness. 


Two new members 
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244 West 42nd Street New York 
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Reading for the Dancer 


ighth of a Series 
THE MODERN SOCIAL DANCE 
by DORATHI BOCK PIERRE 


The modern movement in the social dance 
may be said to have started with the intro- 
duction of the waltz in Austria and Bavaria 
at the end of the 18th Century. It did not 
become popular in France until 1810 when it 
was introduced from Germany in honor of 
Empress Marie Louise. It was not known 
in England until 1812, when it aroused a 
storm ot protest. It is assumed that it found 
its way tu America shortly after. Wherever it 


was danced it grew in popularity, its gay, . 


simple rhythms soon leaving the over-for- 
malized court dances to the dead past. 

The controversy over the morality or lack 
of it, in the waltz, led to some bitter and, 
today, highly amusing books on the subject. 

A man became so incensed that he wrote a 
book on the waltz and called it The Dance of 
Death; and a woman championed the dance 
and her sex in an answer: The Dance of Life, 
by Mrs. J. M. Bowers, published in San Fran- 

cisco, Calif., 1877. 

At the turn of the Twentieth Century, 
America for the first time presented itself 
as the future creator of ballroom dances, and 
with the One-Step instituted a lead which 
has never since been challenged. In fact our 
inventive genius has known no bounds. Every 
season has seen several new dances vieing 
for favor, so that a dance has scarcely become 
generally known until it is supplanted by 
something new. | 

It is interesting that the social dance has 
always known great popularity at times of 
war when the people must find a physical re-- 
lease for overwrought emotions. During the 
Napoleonic Wars over a thousand dance halls 
flourished in Paris. During the World War 
America knew this craze; it saw the intro- 
duction of the Tea Dansant, and the rise and 
great popularity of exhibition ballroom danc- 
ers led by the Castles, Maurice and Walton, 
Carl Hyson and Dorothy Dickson, and on the 
west coast Fanchon and Marco. 

About this time, too, the South American 
influence made itself felt and the Argentine 
Tango was introduced; other dances followed 
from the south, and today we have the 
Rhumba. The negro dances became more 
important and clearly discernible in the 
Charleston and the Black Bottom. 

Today, the latest craze, “The Big Apple,” 
may mark the completion of the-cycle and a 
return to the freer, more simple country 
dances. 

The great majority of books on modern 
social dancing are simply books of instruc- 
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tion and have little bearing upon its his- 


torical significance. ‘The most interesting 
view of the subject may be gained by maga- 
zine articles (use your Readers’ Guide) and 
from biographies of some of the dancers, such 
as Irene Castle’s My Husband, Scribner Pub- 
lishing Co., N. Y., 1919. : 
Fifty -Years of Dancing, 50th anniversary 
of the D. M. A., by Oscar Duryea, published 
in N. Y., 1933, is interesting, especially for 
members of the Dancing Masters of Amer- 


ica, but the book is difficult to obtain. 


The Art of Acrobatic Dancing, by John Gil- 


bert Keeling. Halbert R. Stephens, Okla- 
homa City, 1929. 


This book was published as the result of 
ten years of study by Mr. Keeling, so that 
the many people who are interested in acro- 
batic dancing may successfully execute this 
work in the easiest and most harmless way. 
The volume contains illustrations and direc- 
tions for all forms of acrobatic ~work, start- 
ing with the simplest “stunts” and finishing 
with the most difficult. | 

Emphasis is placed on the physical and 
mental benefits to be derived from the stim- 
ulation afforded by acrobatics. The author 
advocates taking this work in a slow and 
systematic manner, in order to achieve con- 
sistent improvement, and advises the assist- 
ance of an acrobatic swing for beginners, to 
eliminate unnecessary falls and strains. 

After the exercises themselves, five dances 
are presented to give some idea of acrobatic 
dance arrangements in different phases. A 
very useful supplement to the work is the in- 
clusion of several pages for the student's 
dance notations. 


COR KLINKERT'S 


Modern Ballroom Dancing 
| 1938 


English Edition Off the Press Oct. 15, 1937 


COMPLETE OUTLINE OF MODERN 
BALLROOM TECHNIQUE 
Including Holding, Leading, Foot-work, Body 
Movement, etc. 

Description of all steps including: 
QUICKSTEP — SLOW FOX TROT — TANGO 
VIENNESE WALTZ ~— RHUMBA — SWING 


Lady's and Gentleman's parts described 


separately 
Many Iilustrations, Photographs and 
Footnotes 


INTRODUCTORY PRICE (Nov. and Dec.) 
$1.50 


Regular Price $2.00 


Write: COR KLINKERT, Postcheque 86285, Holland 
Stadhouderskade 152, Amsterdam 


American Representative: 
KAMIN BOOKSHOP 1423 Sixth Ave. N. Y. C. 


With the renewed consciousness of the 
dance as a major art form, The Kamin Book- 
shop has sponsored and launched .a Dance 
Book of the Month Club for students, teachers, 
and danceomanes. The idea has been per- 
fected and the Dance Book of the Month pro- 
vides for 10 volumes per year at a saving off 
the list price. It also provides for exchange 
and alternate choices. A feature of the Dance 
Book of the Month Club includes a special ser- 
vice to members of the organization, giving 
free information in connection with biblio- 
graphic data relating to all phases of the 


dance. With each membership a distinguished 


print of a dance subject will be presented. 
Further details will be released later. 


NOW: BY MAIL 


Manning Tap Numbers 
Any 15 Dances - $10.00 


SINGLE COPIES - $1.00 
(Order by number) 


NOVELTIES 
1. SPOON-TIME. (Playing spoons in Chef 


costume.) 

2. TAP-OLOGY. (School room scene with 
dialogue in rhyme for teacher and six 
pupils. Dance.) 

3. MILITARY DRUM DANCE. (Toy Sol- 
diers with drum on their backs. Group.) 

4. BEACH BALL DANCE. (Novelty Waltz 
for Children.) 

5S. TAPPING BY MAIL. (Boy and Girl 
pantomime and eccentric dance.) 

6. DICTATION. (Office scene using Boss 
and three Stenographers with type- 
writers.) 

7. HIGH HATS IN HARLEM. (Novelty 
strut tap.) 

8. HITTIN’ THE HIGHWAY. (Pantomime 
tap story of boy and girl trying to. 
thumb a ride.) 

9. TAP-A-TERIA. (Comedy tap story in a 
French cafe. Two boys. 


BEGINNERS TAP ROUTINES 


10. FOUNDATION TAP ROUTINE. 
11. TINY TOTS TAP. 

12. BEGINNERS TAP. 

13. FUNDAMENTAL TAP. 

14. SIMPLE SOFT SHOE (A). 

15. SIMPLE SOFT SHOE (B). 


INTERMEDIATE TAP ROUTINES 


16. TAPTIME. 

17. SWINGTIME. 

18. INTERMEDIATE RHYTHM (A). 

19. INTERMEDIATE RHYTHM (B). 

20. HOT-CHA TAP. 

21. INTERMEDIATE RHYTHM BUCK. 

22. RHYTHM TAP ROUTINE. 

23. DRUM ROLL RHYTHM. 
(Military Rhythm.) 

24. MILITARY TAP ROUTINE. 

25. SUZI-Q. (Tap Version.) 


ADVANCED TAP ROUTINES 


26. TAP TEASERS. (Rhythm and riff.) 
27. RHYTHM-TIME. (Rhythm.) 

28. ASSORTED ROLLS. (Various rolls.) 
29. THE ROGASTAIRE. (Boy and Girl.) 
30. RHYTHMETTE. (Rhythm and riff.) 
31. ADVANCED RHYTHM BUCK. 

32. BUCK-O-MANIA. (Rhythm buck.) 
33. RHYTHMOLOGY. (Rhythm off beat.) 


SETS A, B, C STILL AVAILABLE 


JACK MANNING 


Box 10, American Dancer, 250 West 57th St. 


Choreography by Ruth Wilson 


Complete with descriptions of Dances, Costumes and Scenery 


ALICE IN WONDERLAND 


Ballet in One Act 


‘Music by Arthur Peterson 


$4.00 


DANCERS BOOK PUBLISHERS CO. 


250 West 57th Street 
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DANCE EVENTS 
(Continued from page 21) 


vleasant ballet, if for no other reason than 
that it provides a vehicle for the dancing 
of the Divinities, Alexandra Danilova and 
Yurek Shabelevsky, disguised as a Maid and 
a Shepherd at a féte. 

Miss Danilova’s opening dance with its 
crisp cabrioles and ronds de jambe was well 
arranged and beautifully executed (but I 
must deplore a tendency in Danilova—hap- 
pily only sporadic—to forget the line of her 
arms). Mr. Shabelevsky’s solo was really 
fine, but he too must come in for criticism— 
he looked at the floor or at his feet too much, 
which almost ruined his work. And though I 
must say she wore it extremely well, Dani- 
lova’s Divinity costume smacked a little of 
vaudeville. 


Lichine’s third new ballet, 4morous Lion, 


was postponed, but the substitution of the 
sumptuous Cog d’Or was generous compen- 
sation. 

Leonide Massine did not dance this evening, 
but he was compellingly represented by his 
ballet, Chorearttum. In the second movement 
Lubov Rostova did the leading part and did 
it with depth of feeling and beauty of line. 
It may have been unfamiliarity with the role 
that caused her to make several breaks in the 
flow of line and rhythm when a change of 
phrase or tempo occurred in the music. 

But to return to Lichine as choreographer: 
if he is not to be praised to the heavens, 
neither is he to be damned, as he is very 
young and his assignments were not easy. 
He handles groups well and has a good 
theatre sense. Time will tell. Incidentally, he 
is dancing better this season. 3 

In conclusion, not nearly enough has been 
written about Baronova—her strong balance, 
her bearing and her loveliness. She has in 
Coq d'Or her most colorful and appealing 
part. 

The company now appears to have more 
male first-dancers than the feminine side can 
boast. However, new stars are developing in 
graceful Anna Adrianova and sparkling Olga 
Morosova. 


BLANCHE EVAN. Labor Stage Theatre, Oc- 
tober 24. 

To the critic of the dance there are two vir- 
tues that perhaps top all others—imagination 
and versatility—and upon these Blanche Evan 
fastens her reputation. 

In a program of nine numbers, she gave us 
both comedy and drama, peppered plentifully 
with satire. She thumbed her nose at social 
fallacies, poked fun at an orthodox clergy, and 
giggled contemptuously at the too zealous 
“Red.” She mimed; she burlesqued—but did 
she dance? I think not. | 

As .n Opportunist, she was the perfect 
hypocrite. In Meckness, she simpered delight- 
fully, and while On the Fence she ridiculed 
stupiditvy—making it almost the “unpardon- 
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KAMIN BOOK SHOP 
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tinge of 


able sin.” Redder Than the Rose was delib- 
erate buffoonery, something to laugh at and 
to agree with; but Spring Song 1937 and Into 
Action were of the same pattern. They were 
too alike. Without the motivating chords of 
Herbert Haufreucht’s music, this second num- 
ber might easily lose its meaning, and, bereft 
of the spoken words of David Wolff, the first 


would become too obviously vaudeville. 


Blanche Evan has an innate sense of satire, 
and a keen comprehension of inequalities. 
And these are her major assets. She is deftly 
imaginative, and her style is original—but, 
there is danger in exaggeration. Fortunately, 
she heads her printed program with “Dance 
Characterizations and Dances,” thereby evad- 
ing direct criticism. Perhaps she has an eye 


on Trudy Schoop, perhaps not, but as a pro- 


gressive, we shall be watching her. 

In Nazi Dialogues, by far her best work, 
she co-ordinates moods that are highly dra- 
matic, and the tragedy of He—in the Cell is 


vividly done. Throughout the length of this 


one episode, there comes a feeling of com- 
plete futility, so poignantly portrayed, that 
one wonders at Evan's preference. 
Which is it—the satirical or the dramatic? 
She seems at ease with either. And yet, be- 
neath her most humorous moment, there is that 
ity which is paradoxical. 

An Office Girl Dreams proves to be one of 
her most finished compositions; and there 
again one thinks of Trudy Schoop. It is a 
reckless bit of subtle interpretation, and ap- 
proaches more nearly a technique of the dance. 
one of too little value. 


Benjamin Zemach was a treat, delivered | 
straight from pure theatre. His 4 Little Man | 
and His Dreams did everything it was sup- | 
posed to do, and the idea presented left little | 


to the imagination. His Joyous held one well- 
nigh breathless, even though the recitative 
was in Hebrew, and the power of it moved his 
audience to prolonged applause. F. L. Orme 
CHICAGO 
by MARION SCHILLO 
MORDKIN BALLET. October 17. 


Mordkin’s performance as old Marceline in | 


The Badly Guarded Daughter was one of the | 


high-points of the afternoon ballets. He is the | 
indisputable master of humorous pantomime. | 
The entire ballet was very amusing and very | 
well performed. Leon Varkas made an excel- | 


lent “country youth” and showed us some 


very convincing character work. We liked | 
him in Giselle, too; his technical virtuosity is | 


enviable as well as his fine elevation. 


Var- 


kas is certainly a great asset to the company | 


generally. 


Nina Stroganova’s scintillating personality 
motivated practically the entire significance of | 
The Goldfish. Wer finesse and stvle are out- | 
standing in the company. Lucia Chase, while | 
only a fair technician, did some very good | 


pantomimic work in Giselle. 
noff performed his role in La Fille Mal Gar- 


Young Roma- | 


dee with skill and he has many qualifications | 


which indicate a good future. George Chafee 
as the Persian displayed his mastery of ballon, 


but his work in Dionysus was lacking in co- | 


ordination. 
pretty bad. 


Of course, that entire ballet is — 


LIGHT OF AGES. Civic Opera House, week — 


of October 15. 
Edward Caton arranged the choreography 
for Light of -lges, Chicago’s Epic of Faith. 


He and Harriet Lundgren performed the ma- | 


jor roles. Other outstanding performers were 


Walter Camryn, who choreographed and per- | 


formed the solo part in an Iadtan Warrior 


Dance; Mary Vandas, John Petri, David Ad- | 


har and many others known here. 
Caton,. of course, easily stole first place both 


for his thrilling performance as well as his 


choreography. Harriet Lundgren, whose fine 
work is known both here and abroad, per- 
formed brilliantly and beautifully in the Car- 
nival scene, which was the most exciting bal- 
let in the pageant. 
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